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Top  lo  Itottom: 
MARVIN'  LONG 
WARD  SILLAWAY 
CHUCK  EVANS 


FOR  THE  WARING 
TROMBONE  SECTION 


As  the  most  expressive  medium  for  their  talent, 
OLDS  RECOKDINCi  trombones  are  the  choice 
of  the  Waring  Trombone  Section.  'Pbese  fine 
artists  recognize  the  special  attention  given  the 
wide  recpiirements  of  leading  musicians  by  Olds 
.  .  .  and  they  acclaim  the  brilliance,  flexibility 
and  even  response  of  the  Recording  model 
trombones.  For  unexcelled  musical  performance, 
it's  aluavs  OLDS! 


F.  E.  OLDS  &  SON  *  Fullerton,  California 
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Ideal  for 

Clarinet  Beginners 

...  no  complications  of 
octave  blowing  or 
^vMocfave  mechanism  I 


They  Are  Making 

America  Musical 


Beginners  easily  develop 
correct  embouchure  for 
playing  the  clarinet  be* 
cause  the  Trayner-CIar- 
nette’s  mouthpiece  is  a 
ttandard  Bh  clarinet 
mouthpiece.  This  C  mel¬ 
ody  instrument  is  easy  to 
blow  ,  .  .  easy  to  learn 
. . .  easy  to  play.  Has  full- 
size  clarinet  tone. 

NEW  FINCEIUNGI 
.  .  .  iuet  like  the  up¬ 
per  register  of  a  clar¬ 
inet — or  any  popular 
pre-band  instrument. 
Educators  acclaim 
the  Trayner  -  Clar- 
nette’s  musical  supe¬ 
riority  to  all  record¬ 
er-type  pre-band  in¬ 
struments.  Use  it  to 
develop  your  clari¬ 
net  section. 


Tha  compl< 
[similar  out 
trombones,  i 
struments, 


R.  Cedric  Anderson  of  Cedar  Rapids,  Iowa 


AU  Lafayei 
Gmantee  - 
Cie,  Paris,  I 
instruments 
for  beauty, 
economy  p 


Secretary  of  the  American  School  Band  Directors  Association 


"Thera  it  a  latitfaction  in  working  with  young  boys  and  girli,  teeing  them  develop  their  obilitiu 
and  choroctert,  and  in  building  muticol  groupt  whereby  one  may  experience  mutical  peaks  that 
well  compentate  far  the  lack  of  great  money,  prestige,  or  glory  that  other  fields  might  offer", 
says  Mr.  R.  Cedric  ijknderton.  Secretary  of  the  American  School  Bond  Directors  Association  and 
Director  of  Bonds  and  Orchestras,  Roosevelt  High  School,  Cedar  Rapids,  Iowa. 

Mr.  Anderson  has  an  exceptional  background  in  music.  He  received  his  AB  Degree  from 
Augustana  College,  Rock  Island,  Illinois;  hit  M.Mut.  Ed.  from  the  University  of  Michigan,  and  hit 
BM  from  the  Vondercook  College  of  Music,  Chicago,  Illinois.  Under  his  capable  direction  oil  of 
his  school  bands  have  received  first  division  ratings.  He  was  State  president  of  the  Nebraska  Musk 
Educators  Association  in  1945.  He  organized  the  All-State  bands  in  Nebraska  from  1940  to  1944. 
In  his  present  position  at  Cedar  Rapids,  Iowa,  hit  bands  and  orchestras  continue  to  win  laurels 
by  the  highest  standards  of  performance. 

Though  he  it  very  busy  with  hit  teaching,  administrative  work,  and  American  School  Bond  Di¬ 
rectors  Association  duties,  he  still  finds  time  to  enjoy  hit  greatest  hobby,  hit  family.  Ha  hat  three 
daughters,  a  son,  and  the  apple  of  hit  eye,  Kjersti,  his  one  year  old  grondoughter. 

The  SCHOOL  MUSICIAN  takes  pride  in  presenting  R.  Cedric  Anderson  who  will  never  ceose  to 
champion  the  cause  of  "Making  America  Musical". 


TRAYNER. ClAR- 
NETTE  —  compile 
with  professional- 
type  Bb  clarinet 
mouthpiece  —  cap 
ligature — cose — Joe 
Skornicko's  "Talent 
Scout"  —  fingering 
chort  and  10  C  mel¬ 
ody  tongs.  A  ^  H 


•  SofflS  Schools  purchase  4  to  6  doz¬ 
en  at  a  time — and  loan  them  to  students 
for  a  full  semester's  use. 

•  Studio  Operators!  This  trainer 

enables  you  to  offer  rental  plan  at  low 
cost  to  develop  clarinet  sales  without  big 
investment  of  full-size  clarinets. 

•  Try  it  at  yaur  favorite  shop— er  write  for 
name  of  nearest  deaier. 

DAVID  WEXLER  &  CO. 

Excletive  Distributers 

243  Sa.  Wabash  Chicago  S,  III. 
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ill  the  brass  you  need 
or  a  well-equipped 
land ...  and  such  good 
irass  for  the  money! 

[HE  COMPLETE  LINE  OF 

AFAYETTE* 

lAND  INSTRUMENTS 


IfOM,  goM 
licqwtrod 


m 


ONLY  m  ($87.00  with  COM  at  shown) 
Gracefully  designed,  fine  toned:  19%"  long, 
411*  belli  modernistic  braces  and  finger  hooEi 
M-action,  sbort-travel,  large  calibre,  nickel- 
dver  valves;  pearl  finger  tips;  adjustable 
change  to  A.  Complete  with  lyre  and  silver* 
plated  professional  mouthpiece. 


Dm  compUt*  Lafayette  line  includes 

similar  outstanding  values  in  cornets, 
trombones,  sousaphones,  and  harmony  in* 
stnunents,  among  them  the  finest  low* 
priced  basses  on  the  market  today! 

I  AD  Lafayettes  carry  a  written  GreUch 
Gmantee  —  all  are  made  by  Couesnon  & 
Cie,  Paris,  famous  for  top-ranking  musical 
instruments  since  1827.  All  are  unequalled 
for  beauty,  tone  and  performance  in  the 
economy  price  rangel 

r— - — 

r*-  1 

1  tha  FRED.  ORETSCH  Mfg.  Co.  ^  I 
I  M  Ireodway,  Brooklyn  1 1,  N.  Y.  ! 

I  Scsd  m«  piclwrsi  ond  priest  to  prove  I  get  Ihs  • 
I  aoit  lor  my  ichool  budgst  with  Loloystfs  brott  | 
I  M  the  convsnisnt  Grsttch  tolsnl  Tttl  Rtnlal  flon.  , 
I  No  oblieolion.  I 


-FRED.GRETSCH"- 

Fine  Musical  Instruments  Since  1883 


Catholic  (J.  of  America  \ 

Develop$  New  Workthop 

The  Catholic  University  of  Amer¬ 
ica  offers  a  workshop  on  "Specialized 
Activities  in  Music  Education’’  from 
June  10th  to  June  21st,  1955.  Features 
of  the  workshop  will  include  seminars 
on  "Piano  Teaching  Methods  at  Ele¬ 
mentary  and  Intermediate  Level’’  to 
be  conducted  by  Sister  Rosemary, 
R.S.M.  of  Mt.  Mercy  College,  Pitts¬ 
burgh,  Pa.  Dr.  Ernest  Harris  of  Teach¬ 
ers  College,  Columbia  University  will 
head  the  seminar  on  "Organization  of 
the  School  Band  and  Orchestra.’’  Dr. 
George  Bornoff  of  Boston  University 
will  conduct  the  seminar  on  "String 
Teaching.’’  Rev.  Cietus  Madsen  of  St. 
Ambrose  College  Dubuque,  Iowa,  will 
head  the  "Liturgical  Music”  seminar 
and  Mr.  Theodore  N.  Marier  of  the 
National  Catholic  Music  Education  As¬ 
sociation  will  conduct  the  seminar  on 
"Choral  Teaching  in  the  High  School.” 

Featured  speakers  will  include  Rev. 
James  A.  Magner,  Rev,  Leo  A.  Foley, 
and  Sister  Mary  Janet,  S.C.,  of  the 
Catholic  University  of  America  and 
Dr.  Arthur  C.  Becker,  Dean  of  the 
School  of  Music,  DePaul  University, 
Chicago,  Illinois. 

Teachers  from  public,  private,  and 
parochial  schools  as  well  as  private 
teachers  in  the  various  specialized  fields 
are  welcome  to  attend.  For  further 
information  write  to  Director  of  Work¬ 
shops,  The  Catholic  University  of 
America,  620  Michigan  Avenue,  N.E., 
Washington  17,  D.C. 

Young  American  Conductor 
Trains  All-Japanese 
Orchestra  and  Chorus 

An  all-Japanese  50-piece  symphony 
orchestra  and  100-voice  chorus,  trained 
through  weekly  rehearsals  at  the  U.S. 
Information  Agency’s  cultural  center 
in  Tokyo  by  their  24-year-old  Amer¬ 
ican  condu^or,  have  given  concerts 
before  a  total  of  about  12,000  of  their 
countrymen  in  the  past  year,  according 
to  the  Information  Agency. 

The  young  conductor  is  Victor 
Searle,  a  graduate  of  the  music  con¬ 
servatory  of  the  University  of  Okla¬ 
homa,  who  volunteered  his  services  to 
the  U.S.  Information  Agency  in  Tokyo. 
After  several  weeks  of  day-and-night 
work  selecting  musicians  and  rehears¬ 
ing  with  them,  he  presented  his  first 
concert  on  Christmas  Eve  a  year  ago. 
It  consisted  of  popular  Christmas  carols 
and  an  old  Welsh  air,  all  in  Japanese. 
The  concert  was  a  solid  hit,  says  the 
Agency. 


NOW  you  can  afford 
to  start  students 
on  a  really  good 


Now  low  price  for  the  * 
NEW  A.  Fontaine  i 
clarinets  puts  these  ^ 
superior  instruments  ] 
easily  within  your  J 
budget  1 

Every  Music  Supervisor  1 
knows  the  value  of  starting/ 
students  on  instruments 
a  professional  would  ^  { 
consider  adequate. 

For  only  $125.00,  a  price 
slightly  higher  than  that  of 
clarinets  usually  offered 
for  school  use,  you  can 
have  an  instrument  that  is 
vastly  better  in  every 
way.  The  new  A.  Fontaine 
blows  easily,  blows  in  tune^ 
—  and  with  good  intona*  ^ 
tion;  has  all  the  child-  ^ 
proof  features  you  look  for; 
is  impressive-looking, 
impressive-sounding. 

Ask  us  now,  how  you  may 
obtain  A.  Fontaine  Clarinets 
and  other  Gretsch 
woodwinds  and  brass,  on 
the  effective  Gretsch  I 
Talent  Test  Rental  Plan. 


in  Franca,  of  quality 
granodillo  wood.  Baginnar-proof 
tofaty  bridga  kay,  stobilizad 
kay  posts,  powar-forgad 
nickal-silvar  kays.  Daluxa 
plush-linad  Franch  styla  cosa.  t 
Expartly  ragulotad  just  bafora  J 
shipmant  to  you.  M 


The  NEW 


A.  FONTAINE^j^ 

Imported  by 

The  FRED.  GRETSCH  Mfg.  Co. 

60  Broadway,  Brooklyn  11,  N.  Y. 

SM-455 
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band  several  times  and  can  say  without 
reservation  that  it  is  one  of  the  finest 
marching  bands  in  the  Nation. 

The  him  is  available  for  rental  at 
$2.00  per  day,  minimum  rental  is  two 
days.  Mr.  Casavant  also  has  an  out¬ 
standing  "Manual  of  Close  Order 
Drill"  available  at  $1.00.  To  request 
rental  of  the  him,  or  purchase  of  the 
manual,  write  directly  to  Mr.  Hulvey 
Gallant,  Band  Supply  Officer,  Chat¬ 
tanooga  High  School.  Chattanooga 
Tennessee. 


New  Plastic  Practice 

Piano  Keyboard— T  &  D 


New  Roller  Bearing  Top 

Spring  Action  Valves 

The  Getzen  Company  of  Hlkhorn, 
Wisconsin,  are  now  using  a  complete¬ 
ly  new  departure  in  top-action  valve 
design  on  all  models  of  Cornets  and 
Trumpets.  A  roller  bearing  principle 
is  employed  (see  cut)  in  place  of  fric¬ 
tion-type  former  top-action  valve  de¬ 
signs  where  the  spring  guide  slid  up 
and  down  in  a  slot.  The  new  valve 
[x-rmits  a  stainless  steel  roller  bearing 
to  roll  freely  and  unrestricted  within 
the  slot  on  the  piston  stem.  The  manu¬ 
facturer  states  that  it  eliminates  all  fric¬ 
tion,  allows  smoother  action,  is  click¬ 
less  and  noiseless.  The  manufacturer 
further  states  that  no  breaking-in  is 
necessary  as  this  is  accomplished  right 
in  the  Getzen  plant. 

For  further  information,  sc-e  your 
local  music  dealer  or  write  direct  to 
the  Getzen  Company,  Elkhorn,  Wis¬ 
consin.  Be  sure  to  say  you  saw  it  in 
THE  SCHOOL  MUSICIAN. 

Chattanooga  Band  To 

Rent  Marching  Film 


Targ  &  Dinner,  Inc.,  "The  Whole¬ 
sale  Music  Center”,  425  So.  Wabash 
Ave.,  Chicago  5,  Illinois  is  pleased  to 
announce  their  appointment  as  distribu¬ 
tors  of  the  new  "Vandre”  Interlock¬ 
ing  Plastic  Keyboard. 

Each  unit  of  two  octaves  rc-tails  for 
only  $1.25  and  includes,  free  of  charge, 
a  bass  and  treble  clef  note  finder.  This 
note  finder  fits  into  the  rack  which 
is  part  of  the  plastic  keyboard. 

Now,  thru  Targ  &  Dinner,  Inc., 
dealers  can  supply  teachers  with  a 
raised  black  and  white  key  practice  key¬ 
board  at  a  real  low  price.  The  beautiful 
fc-ature  of  these  new  plastic  keyboards 
is  its  adaptability  in  building  up  a  full 
piano  keyboard  by  interlocking  the 
units.  It's  just  wonderful  for  keyboard 
experience  or  class  piano  instruction 
and  silent  piano  practice. 

Ask  to  see  the  new  keyboard  at  your 
local  music  dealer  or  write  direct  to 
Targ  &  Dinner,  Inc.  Tell  them  you 
saw  it  in  the  school  musician. 

Kaplan  Introduces  New 
5th  Octave  Steel  String 


New  Practical'  Drum 

Pad  Makes  Debut 

Mr.  C.  F.  Lebow,  director  of  ele¬ 
mentary  instrumental  music,  Roosevelt 
Building,  Salina,  Kansas,  has  devel¬ 
oped  a  new  and  practical  drum  prac¬ 
ticing  pad  that  should  prove  interesting 
to  band  directors  everywhere.  The  pat¬ 
ented  accessory  consists  of  a  rubber  pad 
equipped  with  three  metal  clamps  that 
enables  the  student  to  fasten  it  directly 
on  the  batter  head  of  his  drum.  In  this 
manner  the  student  may  practice  with 
his  instrument  in  the  traditional  man¬ 
ner  but  with  muffled  effect. 

To  learn  more  about  this  new  drum 
pad  which  is  to  be  called  "The  Drum- 
right  Practice  Muffler”,  whose  slogan 
will  be  "It  takes  the  noise  out  of  the 
snare  drum”,  write  direct  to  Mr.  C.  F. 
Lebow.  Be  sure  to  mention  the 
SCHOOL  MUSIOAN  when  writing. 


High  school  band  directors  will  be 
happy  to  know  that  Mr.  A.  R.  Casa¬ 
vant,  director  of  the  Chattanooga  High 
School  Band,  Chattanooga,  Tennessee 
is  now  making  a  full  color  sound  film 
available  of  his  crack  marching  band. 
The  film  shows  the  band’s  1954  contest 
marching  routine  with  sound  picked  up 
directly  from  the  field  (no  clubbing). 
The  Editor  of  the  school  musician 
has  had  the  privilege  of  judging  this 


To  fulhll  the  every  need  of  the 
must  fastidious  artist,”  the  Kaplan 
Musical  String  Company  of  South  Nor¬ 
walk  is  placing  on  the  market  a  new, 
steel-reinforced  nylon  harp  string  for 
the  fifth  octave. 

The  South  Norwalk  firm,  recognized 
as  manufacturers  of  quality  strings  for 
master  and  novice  alike  for  nearly  50 
years,  produced  the  improved  string 
through  its  popular  "Miracle-Wound" 
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When  Performance 
Means  Everything 
Your  Leblanc  Responds 


Leblanc  artist,  Ralph  Marterie  and  his  Down  Beat  Orchestra.  Hear  Ralnh 
Marterie  and  the  Leblanc  Trumpet  in  "Blue  Mirage"  on  Mercury  Records. 


When  It’s  Just  You  and  Your  Trumpet 

.  .  .  you  lift  your  Leblanc  with  confidence,  assured  that  this  “trumpet 
man’s  trumpet”  offers  you  the  freedom  of  expression,  the  responsive¬ 
ness  and  control  which  your  artistry  demands.  You  thrill  again  to  this 
new  range,  this  new  accuracy  and  flexibility  of  scale.  And  hour  after 
hour,  there  is  that  satisfying  give  and  take  .  .  .  the  inspiration  to  play 
and  sound  your  very  best.  Here,  at  last,  is  a  peerless  instrument  worthy 
of  your  confidence.  Visit  your  Leblanc  dealer  and  discover  for  yourself 
this  new  dimension  in  artistic  expression. 


G.  LEBLANC  CORPORATION,  KENOSHA,  WISCONSIN 
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Kay  Introduces  New 

Adjustable  Neck  Guitar 

Initial  deliveries  of  a  brand  new 
Two  unit  electric  Spanish  guitar  fitted 
with  Kay’s  "BalancM  Tension”  adjust¬ 
able  neck  have  now  been  made  to  the 
Musical  Instrument  Wholesalers. 

In  announcing  this  new  model,  H. 
Kay  Kuhrmeyer,  President  of  Kay, 
stated,  "In  my  opinion,  this  guitar 
represents  one  of  the  finest  values  we 
have  ever  offered.  It  is  truly  a  fine 
musical  instrument  and  it  embodies  all 
of  the  important  features  that  profes- 
(Turti  to  page  58) 
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process  and  reports  that  this  latest  cr^  | 
ation  represents  a  "most  practical" 
modification  of  their  similarly-proc¬ 
essed  strings.  "While  we  have  been 
making  nylon  strings  for  the  fifth  oc¬ 
tave  for  several  years,"  explains  the 
com{>any,  "this  is  the  first  string  which 
completely  eliminates  excessive  vibra¬ 
tion;  effectively  reduces  the  possibility 
of  string  breal^e;  and  caneds  out  the 
tendency  of  the  string  to  roll  under  the 
fingers.” 

The  company  adds  that  the  new 
strings  also  assure  more  brilliant  and 
truer  tone,  are  stretch-proof,  and  re¬ 
quire  a  minimum  of  tuning  due  to  the 
steel  reinforcement.  Several  prominent 
harpists  claim,  says  the  Kaplan  firm, 
that  the  nylon  strings  produce  a  more 
delicate  and  more  precise  sound  than 
gut  strings. 

This  newest  "miracle-wound”  string, 
like  its  predecessors,  is  100  per  cent 
moisture  and  perspiration  proof;  has 
a  jewel-like  surface;  and  is  "ever  so 
gentle  on  the  fingers,"  summarizes  the 
company. 

The  new  strings  are  available  in  re¬ 
tail  outlets  by  their  name,  "Red-0- 
Ray”  in  the  red,  and  "Maestro”  in  the 
white.  Further  inquiry  to  manufacturer 
is  invited.  Write  Kaplan  Musical 
String  Company,  South  Norwalk, 
Conn.  A  mention  of  the  school  mu¬ 
sician  would  be  greatly  appreciated. 


BRILHART  MUSICAL  INSTRUMENT  CORP. 


CALIFORNIA 


CARLSBAD, 
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By  Arthur  L.  Williams,  A.B.A. 

A  Section  Devoted  Exclusively  to  the 
COLLEGE  BAND  DIRECTORS  NATIONAL  ASSOCIATION 


8th  National  Conference  Book 
of  Proceedings  Now  Available 

Your  editor  has  just  received  his 
copy  of  the  "CBDNA  Eighth  National 
Conference,  Conrad  Hilton  Hotel,  De¬ 
cember  17,  18,  1954,  Chicago,  Ill.” 
which  is  the  official  booklet  of  pro¬ 
ceedings  as  prepared  by  the  Secretary- 
Treasurer.  Of  special  note  in  the  Table 
of  Contents  are  the  following: 

"A  System  for  Doubling  on  Wcxxl- 
wind  Instruments”  by  William  T. 
Gower 

"The  College  Concert  Band — An  Ar¬ 
tistic  Challenge”  by  Hugh  McMil- 
len 

Reports  of  the  work  of  the  Commit¬ 
tee  on  Research  into  Tonal  Problems 
including  a  Statement  by  James  Neil- 
son.  Committee  Chairman,  Remarks 
by  Frederick  Fennell,  "Development — 
How  Cornets  Function”;  "How  Tone 
Quality  Tests  are  Made”;  "Recapitula¬ 
tion-Results  of  Tests”;  "Scoring  for 
the  Football  Band”  by  Frank  Erickson. 

Report  of  the  Committee  for  Pro¬ 
moting  Original  Compositions  with 
results  of  the  voting  on  the  eight  num¬ 
bers  played  for  the  Conference,  Ernest 
E.  Lyon,  Chairman. 

This  valuable  b(X)k  is  sent  without 
charge  to  active  members  of  the  Col¬ 
lege  Band  Directors  National  AsscKia- 
tion  whose  current  dues  are  paid  up. 
Copies  will  be  sent  to  new  members 
or  old  members  whose  dues  are  in  ar¬ 
rears  upon  payment  of  $5.00  to  Sec¬ 
retary-Treasurer  Charles  Minelli,  Ohio 
Uuii  ersity,  Athens,  Ohio.  Back  copies 


of  the  1949,  1950  and  1952  Proceed¬ 
ings  will  be  sold  to  any  who  request 
same,  the  cost  being  $2.50  per  copy. 

Features  of  the  1952  issue  are:  "Se- 
Ic-cted  Published  Music  for  the  Concert 
Band”,  Part  1. -Original  Works  for 
Band  (5  pages).  Part  2.  Transcriptions 
for  Band  of  Music  by  Contemporary 
or  Recent  Composers  (4  pages).  Part 
3.  Transcriptions  for  Band  of  Music 
by  non-contemporary  composers  (6 
pages). 

Also  "Survey  of  Solos  with  Band 
Accompaniment  in  Manuscript  Form” 
(6  pages)  will  be  found  most  valuable. 
TTiere  follows  this  a  "Survey  of  Solos 
with  Published  Band  Accompaniment” 
(2  pages). 

A  fine  report  on  "band  instru¬ 
ments,  THEIR  LIMITATIONS  AND 
PLANS  FOR  improvement”  (8  pages) 
is  thought  provoking,  as  is  also  "the 
BARITONE  COMES  OF  AGE”  by  Hugh 
McMillen. 

Other  articles  are:  "What  Consti¬ 
tutes  a  Good  Instrument”  by  Vincent 
Bach;  "A  Clarinet  Maker  Looks 
Ahead”  by  Walter  W.  Mueller; 
"Drums  ARE  Musical  Instruments”  by 
William  F.  Ludwig;  "The  Care  of  your 
Drums”  by  William  F.  Ludwig;  "The 
Flute”  by  George  Bamford;  "The 
Oboe  &  Bassoon”  by  Jack  Linton; 
"The  Problem  of  Making  Changes  in 
Musical  Instrument  Design”  by  Dr. 
Earle  L.  Kent. 

Features  of  the  1950  book  of  Pro¬ 
ceedings  are:  "Band  Sonorities”  by 
James  Neilson;  "A  Sanity  Code  for 
College  Football  Band”  by  Daniel  L. 
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Martino;  "Survey  of  Credit  Distribu¬ 
tion  for  the  Marching  Band”  and 
"Number  of  Rehearsals  per  Week”  by 
Hugh  E.  McMillen;  "Musicianship  and 
Good  Performance”  by  Arthur  A. 
Hauser;  "Selected  Music  for  the  Con¬ 
cert  Band” — the  same  divisions  as 
noted  above  for  the  1952  book  which 
has  extensions  of  this  original  list. 

"Addenda  to  Catalog  of  WOOD¬ 
WIND  CHOIR  LITERATURE  com¬ 
piled  in  1949  for  CBDNA  by  Myron 
Russell.” 

"Catalogue  of  Brass  Ensemble  Lit¬ 
erature”  by  James  M.  King. 

"The  influence  of  Contests  on  Uni¬ 
versity  and  College  Bands”  by  L.  Bruce 
Jones. 

Several  articles  on  "Intercollegiate 
Band  Festivals”. 

"The  Planning,  Production,  and  Dis¬ 
tribution  of  Marching  Band  Films”  by 
Frank  A.  Piersol. 

"Preservation  and  Maintenance  of 
Brass  Instruments  w'ith  both  Piston 
and  Rotary  Valves”  by  Owen  Meyers. 

"Improving  Intonation  on  Valve  In¬ 
struments”  by  Mark  Hindsley. 

"Scoring  for  Band”  by  Wesley  Shep¬ 
ard. 

"Some  Functions  of  the  Woodwind 
Choir  in  Scoring  for  Band”  by  Donald 
I.  Moore.  . 

"Functions  of  the  Brass  Choir  in 
Scoring  for  Band”  by  Hugh  McMillen. 

"More  Intelligent  Use  of  Percus¬ 
sion  in  Scoring  for  Bands”  by  Charles 
A.  Henzie. 

"Survey  of  Solos  with  (a)  published 
(Turn  to  page  39) 
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PICTURE  OF  THE  MONTH:  Hiii  month  wo  loloto  R.  Rut*oM  Aukorman  and  hit  Morohood  Stato  Coltogo  Concort  Bond  of  Morohead,  Kontucky, 

o  roprosontotivo  of  tho  Southorn  Divition. 
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The  American  Music  Conference  Reports  the  latest  estimated  — 


Facts  On  Musical  Activity  In  America 

By  Dr.  John  C.  Kendel 


As  of  November  30,  1954,  the  fol¬ 
lowing  number  of  persons  were  esti¬ 
mated  by  AMC  to  be  playing  various 
types  of  musical  instruments: 


Piano  .  19,300,000 

Organ  .  825,000 

Violin  and  other  Strings..  3,000,000 

Guitar  .  4,000,000 

Accordion  .  1,500,000 

Harmonica  .  400,000 

Ukulele  .  1,600,000 

Brass  Instruments  .  2,000,000 

Woodwinds  .  2,050,000 

Others  .  175,000 

Number  of  musical  instruments 
owned  in  U.  S.: 

In  1936  .  17,100,000 

In  1953  .  26,650,000 

an  increase  of  better  than  50  per  cent. 

Estimate  for  1954 .  27,000,000 

Number  of  people  playing  musical 
instruments  in  U.  S.: 

In  1936  .  14,300,000 

In  1953  .  25,750,000 

an  increase  of  better  than  75  per  cent. 


On  piano  sales,  for  comparison  with 
1953  sales  of  164,608  units  and  1952 
sales  of  154,000,  sales  in  1947  totaled 
145,913,  in  1939  were  114,043  and 
in  1937  were  103,110. 

On  number  of  persons  playing  the 
piano  in  1953,  an  estimated  total  of 
18,750,000,  for  comparison  with  previ¬ 
ous  years,  there  were  approximately 
13,300,000  in  1939  and  approximately 
15,150,000  in  1947.  On  the  basis  of 
sales  figures,  increase  over  14-year  pe¬ 
riod  in  number  of  persons  playing 
piano  was  about  29  per  cent. 

The  recorder,  a  flute-like  instru¬ 
ment,  is  now  being  played  by  ap¬ 
proximately  250,000  people.  It  can  be 
had  in  soprano,  alto  and  bass. 

More  than  3  000,000  ukuleles  were 
sold  between  May  1949  and  the  same 
month  in  1953. 

According  to  estimates  made  in 
1948,  one  person  in  every  8  in  the 
U.  S.  was  regularly  playing  some  form 
of  musical  instrument.  ^JPTiile  no  re¬ 
cent  survey  has  been  made,  indica¬ 
tions  are  that  this  number  is  greater 
now. 

Twenty  years  ago,  the  musical  instru¬ 


ment  business  was  declining;  today  it 
is  booming.  Dollar  volume  is  njur 
times  what  it  was  in  1939.  Unit  vol¬ 
ume  was  1,300,000  in  1953. 

In  a  survey  conducted  in  1948  for 
the  American  Music  Conference,  A.  S. 
Bennett  Associates  of  New  York  in¬ 
terviewed  15,566  individuals  and 
found  that  40%  of  all  families  owned 
one  or  more  musical  instruments.  The 
breakdown  on  type  of  instruments 
owned  is  as  follows: 


Pianos  .  74% 

Organs  .  3% 

Violins  .  14.6% 

Guitars  .  14% 

Banjos .  2.3% 

Mandolins  .  2.4% 

Brass  Instruments .  7.5% 

(trumpets,  trombones,  etc.) 

Woodwinds  .  7.7% 

(clarinets,  saxophones,  etc.) 

Accordions  .  4% 

Drums  .  1.3% 

Harmonicas  .  1.9% 


Total  is  more  than  100%  because 
some  families  owned  more  than  one 
instrument. 

AMC  estimates  that  7,500,000  chil¬ 
dren  are  now  playing  instruments  and 
getting  instrumental  music  instruction 
in  public  and  parochial  schools  and 
with  private  teachers  compared  with 
only  2,500,000  in  1947.  This  estimate 
is  based  on  a  survey  in  New  York  State 
in  the  spring  of  1953  and  on  conserva¬ 
tive  estimates  projected  from  the  1948 
Bennett  survey.  In  1954,  of  the  7,500,- 
000  children  playing  musical  instru¬ 
ments,  it  is  estimated  that  almost  half 
are  studying  piano.  An  estimated  250,- 
000  are  added  to  the  total  every  year. 

Classical  record  sales  are  now  aibout 
$60  million  a  year  and  account  for 
30%  of  the  disk  industry’s  annual 
dollar  volume  of  about  $225,000,000. 

'The  Music  Publishers  Association  of 
the  United  States  in  quarterly  reports 
from  members  finds  constant  gains  in 
sale  of  standard  music  (as  distin¬ 
guished  from  popular  or  "Tin  Pan 
Alley”  music).  According  to  the  As¬ 
sociation  there  is  a  moderate  general 


trend  upward  in  this  field. 

According  to  an  investigation  of 
mailed  music  just  completed  by  the 
Music  Publishers  Association,  40  per 
cent  of  all  music  sold  is  by  mail.  Of 
the  total  parcel  post  deliveries  of  mu¬ 
sic,  16  per  cent  is  popular  and  the  bal¬ 
ance  standard  music.  A  breakdown  of 
standard  music  sold  by  mail  to  various 
areas  follows: 

Standard  Music  Dealer  Sales 


by  Mail 

Schools  of  all  types .  40% 

Churches  and  religious  organiza¬ 
tions  .  16%> 

Private  teachers .  32% 

General  recreation .  12% 

Standard  Music  Publisher  Sales 
by  Mail 

Schools  of  all  types .  50% 

Churches  and  religious  organiza¬ 
tions  . 25% 

Private  teachers . 18% 

General  recreation .  7% 


From  a  survey  (December  1953),  it 
is  estimated  that  the  total  dollar  value 
of  all  sheet  music  sold  is  approximately 
$30  million  annually. 

The  Music  Teachers  National  Asso¬ 
ciation  estimates  there  are  more  than 
500,000  music  teachers  in  the  country, 
full  and  part  time.  Of  these  about  300,- 
000  teach  piano. 

In  the  fall  of  1953,  it  was  estimated 
that  schools  in  the  U.  S.  had  more  than 
56,000  instrumental  musical  organiza¬ 
tions,  with  18,000  orchestras  and  38,- 
000  bands.  The  bands  have  increased 
65  per  cent  since  the  war;  orchestras 
even  more  ...  as  a  result  of  interest 
generated  through  class  instruction. 
Group  lessons  in  piano  alone,  during 
1952,  were  established  in  more  than 
600  school  systems,  guided  by  demon¬ 
strations  of  piano  workshops  instituted 
by  AMC  and  staged  in  38  States  and 
the  District  of  Columbia.  During  1953, 
more  than  3,000  music  teachers  at¬ 
tended  these  workshops. 

Approximately  85%  of  the  band  in¬ 
struments  and  65%  of  pianos  are  pur¬ 
chased  for  use  of  school-age  children. 
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A  survey  made  by  the  schools  of 
Nev  Yotk  State  found  that  the  num¬ 
ber  of  students  who  play  an  instru¬ 
ment  in  school  groups  had  nearly 
tripled  in  the  six  years  between  1947 
and  1953.  Joseph  G.  Saetveit,  New 
York  State  Supervisor  of  Music,  calls 
it  "a  remarkable  renascence  in  music 
edu'  ation  in  our  schools  since  the  close 
of  World  War  II.”  Ninety-one  per 
cent  have  bands  with  a  membership  of 
more  than  66,000  players;  there  are 
108,000  members  of  choral  groups, 
and  17,000  performers  in  junior  and 
senior  orchestras. 

AMC  estimates  conser.atively  that 
90  per  cent  of  the  country’s  sdiools 
provide  rhythm  band  training  in  kin¬ 
dergarten  and  primary  grades. 

Many  summer  music  camps  cannot 
accommodate  all  children  who  apply. 
Since  the  first  such  can  p,  N^  meet, 
was  founded  in  1925,  music  camps 
have  been  established  in  substantial 
number  throughout  the  country  and 
college  and  university  campuses  have 
established  camps  to  meet  the  demand. 
More  than  7,000  students  were  report¬ 
ed  attending  music  camps  in  1951  and 
no  figure  has  been  available  since, 
though  it  is  known  the  number  has 
vastly  increased  and  established  camps 
have  added  instructors  and  facilities. 

Community  orch'^tras  are  springing 
up  all  over  the  ro  \ry.  Early  in  1954 
there  were  more  man  1,000  syniphony 
orchestras  composed  of  community 
neighbors.  Many  cities  have  business- 
nren’s  orchestras,  some  doctors’  sym¬ 
phony  orchestras,  and  other  profession¬ 
al  groups.  One-third  of  all  these  com¬ 
munity  groups  are  formed  in  cities  of 
50,000  population  or  less.  Nearly  10 
per  cent  are  in  cities  of  less  than 
10,000. 

Most  recent  estimate  (1954)  of  the 
number  of  persons  who  play  an  instru¬ 
ment  was  27,000,000. 

Growth  of  interest  in  classical  music 
in  the  U.  S.  is  seen  in  the  fact  that 
more  Americans  attended  concerts  than 
baseball  games  in  1952.  Concert  box 
office  receipts  were  estimated  at  $50 
million  while  the  country’s  most  popu¬ 
lar  sport  had  a  gate  of  only  $40  mil¬ 
lion. 

Approximately  35,000,000  people 
attended  concerts  performed  in  more 
than  2,100  communities. 

The  tremendous  growth  of  interest 
among  Americans  in  all  age  groups 
to  learn  to  play  some  kind  of  musical 
instrument,  and  to  learn  at  low  cost, 
has  resulted  in  the  publication  of  hun¬ 
dreds  of  self-instruction  books.  There 
arc  more  than  100  self-instruction 
books  on  the  market  for  piano  alone 
and  an  even  greater  number  for  the 
guitar,  ukelele  and  accordion.  Instruc¬ 
tions  for  practically  every  type  of  in¬ 
strument  have  been  published. 


One  of  the  oldest  areas  of  industrial 
recreation,  music,  has  for  many  years 
provided  men  in  factories  and  in  busi¬ 
ness  offices  with  group  hobbies.  A  re¬ 
cent  stimulus  in  music  in  industry  has 
resulted  in  a  boom  in  industrial  bands 
and  orchestras  paralleling  the  increase 
in  music  in  all  phases  of  American 
life.  Some  of  the  outstanding  instru¬ 
mental  music  groups  are  active  in  the 
following  companies: 

Pabst  Brewing  Co.,  Peoria,  Illinois 


Those  who  doubt  that  interest  in  the 
playing  of  the  stringed  instruments  is 
increasing,  would  have  been  surprised 
at  the  large  attendance  and  the  amount 
of  enthusiasm  shown  at  the  meetings, 
recitals  and  panel  presentations  during 
the  ASTA  Convention  held  in  St. 
Louis  February  13-16  in  cooperation 
with  the  Music  Teachers  National  As¬ 
sociation.  Several  meetings  and  recitals 
were  attended  by  overflow  crowds, 
standing  in  the  aisles  and  hallways. 

A  large  part  of  the  credit  for  this 
string  renaissance  movement  should  go 
to  ASTA,  its  diligent  and  devoted  of¬ 
ficers  and  members  and  to  the  artists 
and  eminent  teachers  who  gave  gen¬ 
erously  of  their  time  and  talents  to 
further  the  string  cause.  Those  in  at¬ 
tendance  at  the  convention  had  the 
pleasure  of  hearing  such  noted  artists 
as  Joseph  Knitzer,  Albert  Gillis  and 
Ilza  Niemack.  Some  of  the  country’s 
most  prominent  string  pedagogs  and 
music  directors  such  as  Ottokar  Cadek, 
Marvin  Rabin,  Ernest  Harris,  Duane 
Haskell,  Gilbert  Waller  and  Frederick 
Neumann  contributed  their  expert 
opinions  and  discourses  during  the 
panel  presentations. 

Such  thought-provoking,  stimulating 
and  informative  subjects  as  "Coordina¬ 
tion  between  School  Orchestras,  Youth 
Symphonies,  Gvic  and  Professional 
Orchestras”,  "College  Training  for  the 
String  Teacher”  and  "Significant  String 
Development  Programs”  were  dis¬ 
cussed  by  panels  of  experts  with  active 
audience  participation  in  question  and 
answer  periods. 

It  is  our  firm  and  considered  opinion 
that  under  the  leadership  of  The 


Republic  Aviation  Corp.,  Farming- 
dale,  New  York 

Dow  Chemical  Company,  Midland, 
Michigan 

Lukens  Steel  Co.,  Coatesville,  Penn¬ 
sylvania 

General  Electric  Co.,  Erie,  Pennsyl¬ 
vania 

United  States  Steel  Co.,  Gary,  In¬ 
diana 

(Turn  to  page  35 J 


American  String  Teachers  Association, 
we  are  now  on  the  threshold  of  a  new 
and  exciting  era  in  the  field  of  string 
teaching  and  playing.  As  evidence  of 
this  trend,  one  need  only  point  to  the 
renewed  interest,  concern  and  active 
promotion  of  string  music  across  the 
nation  in  our  schools,  private  studios 
and  community  string  projects.  More 
and  more  non-professional  community 
orchestras  are  being  formed.  'Thus  the 
study  of  a  stringed  instrument  is  be¬ 
coming  a  joyful  lifetime  avocation  for 
adults  as  well  as  a  rewarding  educa¬ 
tional  and  cultural  medium  for  school 
children.  America  is  rich  in  talent  and 
teaching  ability.  It  is  the  purpose  of 
ASTA  to  bring  about  a  maximum  utili¬ 
zation  of  this  talent  through  the  skill 
and  teaching  proficiency  of  our  dedi¬ 
cated  teachers,  for  the  enrichment  of 
our  national  cultural  and  musical  life. 

ASTA  serves  the  string  teacher  in 
the  dissemination  of  helpful  literature, 
interchange  of  ideas,  unity  of  opera¬ 
tion,  coordination  of  standards,  meet¬ 
ings  at  summer  camp  sessions  and 
school -year  conventions.  ASTA  sets 
its  aims  at  such  projects  as  scholarships, 
commissioned  work,  concerts  in  isolat¬ 
ed  communities,  instrument  equipment 
in  schools,  research,  surveys,  better 
cooperation  and  coordination  between 
the  school  string  instructor  and  the  pri¬ 
vate  teacher  and  increased  publications. 

'The  activities  of  ASTA  at  the  St. 
Louis  Convention  gave  eloquent 
testimony  of  the  high  merit  and  pre¬ 
eminent  value  of  this  outstanding  or¬ 
ganization  and  its  service  to  music  in 
general  and  to  the  string  teacher  in 
particular. 


Highlights  of  the 

American  String  Teachers 
Association  Convention 

By  Otto  Leppert 


April,  1955 
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The  students  at  letchworth  Village,  a  New  York  State  School  for  retarded  children  ore  given  wonderful  opportunities  to  participate  in 
music  through  the  efforts  of  Mr.  Lawrence  P.  Stonglond,  Instrumental  Director  for  the  school  for  24  years.  (Upper  I)  The  fine  boys  concert 
bond,  (lower  I)  the  woodwind  section  of  the  girls  orchestra.  (Center)  Mr.  Lawrence  P.  Stonglond,  author  of  this  article.  (Upper  r)  The  string 
section  of  the  girls  orchestra,  (tower  r)  the  marching  bond  for  the  villoge. 


The  problem  I  find  in  a  — 

State  School  Band  and  Orchestra 

By  Lawrence  P.  Stangland 


In  an  upland  valley  of  the  Ramapo 
Hills  in  a  most  beautiful  part  of  R(x;k- 
land  County,  about  firty-live  miles 
from  New  York  City  and  four  miles 
from  Haverstraw  on  the  Hudson,  is 
"Letchworth  Village,”  a  New  York 
State  School  for  Retarded  Children. 
The  village  covers  more  than  2000 
acres  with  more  than  100  buildings  on 
the  grounds,  consisting  of  hospital, 
dormitories  and  schools,  all  beautifully 
landscaped.  The  population  of  the  vil¬ 
lage  is  over  4000,  not  including  the 
staff,  teachers  or  other  employees. 

Twenty-four  years  ago  the  Superin¬ 
tendent  in  New  York  asked  me  to 
leave  Chicago,  my  home  town,  and 
come  to  Letchworth  to  train  a  boys 
band  and  a  girls  orchestra.  All  my 
pupils  are  beginners,  none  with  previ¬ 
ous  musical  training.  This  kind  of  mu¬ 
sic  work  was  entirely  new  to  me,  but 
the  Superintendent  felt  with  my  back¬ 
ground  of  many  years  of  professional 
music  work  and  conservatory  teaching 
I  was  well  qualified  to  handle  this  type 
of  teaching.  The  results  have  been  be¬ 
yond  my  greatest  expectations.  About 


ninety  boys  and  girls  receive  continu¬ 
ous  training  on  the  various  regular 
band  and  orchestra  instruments.  Some 
are  regulars  in  each  unit  and  others 
will  be  when  they  are  adequately  pre¬ 
pared.  I  have  noticed  a  change  for  the 
better  in  my  pupils  after  a  little  train¬ 
ing.  All  graduate  in  time  and  become 
useful  and  ambitious  members  of  their 
commimity,  many  playing  in  their  com¬ 
munity  band  after  leaving  the  institu¬ 
tion.  One  of  my  boys  b^ame  a  very 
good  tuba  player.  He  is  now  married, 
has  a  child  and  is  employed  in  a  very 
good  position.  He  decided  he  wanted 
to  learn  to  play  the  trumpet  also.  I  had 
one  which  was  not  being  used  so  he 
bought  it  and  started  playing.  I  carry 
him  along  as  if  he  were  still  one  of 
my  boys.  He  works  hard  and  is  now 
about  half  through  the  "Complete  Ar- 
ban  Method.”  He  still  plays  the  bass 
as  a  member  of  the  county  band.  He 
plays  the  tuba  in  bass  clef  and  the 
trumpet  in  treble  clef,  also  knows  all 
his  scales  and  chords  and  delves  into 
every  problem  that  arises  in  his  music 
study.  He  is  truly  "making  good.” 


Upon  my  arrival  at  Letchworth  in 
March  1931,  I  started  the  band  and 
orchestra  from  scratch  and  on  Memo¬ 
rial  Day  had  a  band  playing.  When  I 
left  Chicago  I  brought  along  a  set  of 
the  VanderCook  Band  Books  which 
were  a  great  asset  in  building  the  hist 
band.  We  played  three  concerts  a  week 
the  first  summer  and  the  children  cer¬ 
tainly  received  a  work-out.  In  walking 
around  the  grounds,  the  children  can 
often  be  heard  singing  the  Vander- 
Cook  Marches  while  at  play. 

There  was  no  set  routine  to  follow 
and  since  there  are  no  methods  or 
books  published  covering  this  type  of 
work  it  was  necessary  to  develop  my 
own  system.  My  work  was  to  build  < 
band  in  the  boys  school  and  an  or¬ 
chestra  in  the  girls  school.  The  band 
was  to  play  for  school  assemblies,  con¬ 
certs  on  the  grounds,  etc.  The  orches¬ 
tra  was  to  play  for  Church  services, 
school  assemblies  and  other  affairs  as 
required. 

There  are  a  great  many  things  that 
must  be  considered  when  selecting  re¬ 
cruits  for  the  band  and  orchestra.  As 
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Accordion  Ensembles 
CAN  Play 
Symphonies 


By  Cecil  and  Joan  Cochran 


the  ^■ork  is  only  with  the  school  chil- 
drer.  it  is  necessary  to  select  the  young¬ 
er  ones  for  the  band  and  orchestra  to 
ichi  ve  best  results.  Generally,  these 
chil  'ren  go  home  when  they  leave 
ichc  j1  after  reaching  the  age  of  16,  but 
if  for  some  reason  they  remain  at  the 
vill-ge  after  graduation,  1  schedule  cer¬ 
tain  periods  during  the  week  when 
the\  may  come  and  keep  up  their 
music.  Eventually  they  all  leave  the 
filkige.  There  is  no  trouble  getting  re¬ 
cruits  as  almost  all  want  to  be  in  the 
band  and  take  pride  in  becoming  a 
member.  We  also  boast  a  chorus  in 
each  school,  taught  by  vocal  teachers. 
Most  of  the  band  and  orchestra  mem¬ 
bers  are  also  in  the  chorus. 

For  cornet,  I  look  for  children  with 
thin  lips  and  good  teeth  if  I  can  find 
diem,  using  those  with  thicker  lips  on 
alto  horn,  baritone,  trombone  and  tuba. 

1  look  for  children  with  good  teeth 
for  clarinet  and  saxophone.  As  in  reg¬ 
ular  schools  it  would  not  do  to  put 
children  on  these  instruments  if  they 
have  several  teeth  missing  in  the  front 
of  the  mouth.  I  must  test  children  for 
eyesight  also  give  a  tone  test  to  ascer¬ 
tain  if  they  can  hear  the  difference  be¬ 
tween  tones  and  will  be  able  to  sing  a 
simple  melody.  In  the  rhythm  test,  I 
just  use  a  chair  bottom  and  some  drum 
sticks.  This  works  very  well.  It  is  no 
trouble  to  get  rhythm  out  of  these 
children.  Cornets  are  used  almost  ex¬ 
clusively  as  they  are  easier  for  a  small 
boy  or  girl  to  handle.  Each  child  is 
taught  how  to  hold  his  instrument  and 
how  to  produce  the  tone.  I  work  with 
them  individually  until  they  have  mas¬ 
tered  tone  production.  Some  grasp  it 
quickly  and  others  slowly,  but  they  do 
learn.  Each  child,  no  matter  what  the 
instrument,  must  have  individual  at¬ 
tention  from  the  teacher  until  he  is 
far  enough  advanced  to  be  taught  in  a 
class.  Saxophone  is  easier  to  teach  here, 
as  all  holes  are  covered  with  a  plate. 
In  teaching  these  children  clarinet,  we 
find  it  is  not  easy  if  there  is  bad  co¬ 
ordination  to  contend  with.  In  cases 
like  this  the  teacher  must  hold  the 
fingers  in  place  and  explain  how  to  use 
the  fingers  to  make  the  proper  notes. 
Eventually  this  produces  triumphs. 
Some  years  ago,  I  had  one  girl  in  the 
orchestra  for  whom  I  almost  despaired 
of  making  a  clarinetist.  For  two  years 
some  awful  squeaks  came  out  of  that 
instrument.  Finally  we  won,  and  she 
bec.imc  a  very  good  performer  on  the 
instrument.  She  would  stand  up  when¬ 
ever  asked  and  play  a  solo  well.  Some¬ 
times  I  would  ask  her,  "Joan,  how  long 
did  it  take  to  stop  the  squeaking?” 
The  answer  would  be,  "Two  years.” 
She  has  been  home  and  very  happy 
now  for  many  years.  The  effort  was 
certainly  worthwhile.  Basses  must  all 
(Turn  to  page  34) 
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At  the  outset  let  us  say  that  accor¬ 
dion  ensembles  can  play  symphonies, 
but  ...  in  our  opinion,  no  one  should 
confuse  that  statement,  or  rather  take 
that  statement  to  mean  that  an  accor¬ 
dion  ensemble  could  be  made  to 
sound  like  a  symphony  orchestra.  Most 
of  the  instruments  of  the  symphony 
orchestra  have  become  traditional,  ac¬ 
cording  to  musical  history  and  will  re¬ 
main  so  for  all  time.  The  strings, 
woodwinds,  brass,  and  the  instruments 
of  percussion  with  their  various  man¬ 
ners  of  attack  and  tonal  characteristics 
preclude  the  possibilities  of  even  the 
finest  accordion  ensemble  attaining  the 
ultimate  of  a  performance  by  a  sym¬ 
phony  orchestra,  everything  consid¬ 
ered.  The  accordion  is  still  a  very 
young  member  of  the  family  of  musical 
instruments.  Technically  there  are  still 
more  improvements  to  be  made.  This 
does  not,  however,  over-rule  the  possi¬ 
bility  or  probably  the  desirability  of 
the  piano-accordicn  eventually  taking 
its  place  in  the  symphony  orchestra 
instrumentation.  It  is  our  hope  that  the 
present  day  composer  of  symphonic 
music  will  one  day  recognize  the  va¬ 
rious  qualities  of  the  accordion  and  in¬ 


clude  the  accordion  in  the  instrumen¬ 
tation. 

Our  own  accordion  ensemble  is  com¬ 
posed  of  twenty-three  players.  Twenty 
of  them  use  the  conventional  type 
multi-switch  accordion.  Through  the 
use  of  the  switches  we  are  able  to  ob¬ 
tain  a  wider  range  of  tone  than  can  be 
obtained  on  other  instruments  and  we 
are  able  to  affect  a  variety  of  timbre. 
We  also  have  three  special  built  ac¬ 
cordions;  the  piccolo,  which  is  used 
for  the  particular  purpose  of  obtain¬ 
ing  the  extremely  high  tones  of  the 
violin,  the  bass  accordion  is  used  to 
give  us  more  depth,  and  the  tenor  ac¬ 
cordion  is  used  to  capture  the  timbre 
of  the  bassoon.  All  of  the  accordions 
were  manufactured  by  the  Titano  Co. 
We  think  it  important  for  each  player 
to  have  a  good  instrument  and  pre¬ 
ferably  of  one  manufacturer.  This  year 
we  are  adding  tympani  and  cymbals 
with  the  idea  of  making  our  perform¬ 
ance  more  plausible.  At  the  present  we 
are  rehearsing  the  Finale  of  Tschai- 
kowsky’s  Fourth  Symphony,  the  great 
Galla-Rini  having  made  the  arrange¬ 
ment.  We  hope  to  present  this  at  the 
(Turn  to  page  37) 
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Music  Educators  !  —  Will  you  answer  this  appeal  from  — 

A  Letter  From  Finland 

By  L.  J.  G>oley 

We  the  people  of  the  United  States  of  America  have  long  been  noted  for  our  generous 
support  of  worthwhile  causes.  The  Editor  o/ the  school  musician  magazine  received  this 
heartwarming  letter  from  Mr.  Erkki  A.  Sipponen  of  Helsinki,  Finland.  We  sincerely  be¬ 
lieve  that  school  music  directors,  teachers,  and  supervisors  will  respond  to  Mr.  SipponerCs 
letter  by  sending  him  outlines,  pictures,  and  articles  concerning  their  respective  music  pro¬ 
grams.  Music  —  the  International  language  may  once  more  serve  as  an  effective  tool  in 
reassuring  our  interest  in  the  free  peoples  of  the  world. 


Mr.  Erkki  A.  Sipponen 
Pursimiehenkatu  3  A  6 
Helsinki,  Finland 
January  31,  1955 

Editor 

The  School  Musician 
4  East  Clinton  Street 
Joliet,  Illinois,  U.  S.  A. 

Dear  Sir; 

Many  times  ago  I  had  the  great  pleasure  to  correspond 
with  you  and  the  school  musician  which  since  time  have 
been  able  to  read  regularly  for  about  two  years.  I  have  many 
pen-pals  too,  among  the  readers  of  the  school  musioan 
—  so  many  that  I  was  unable  to  start  with  everyone.  From 
these  friends  I  have  learned  quite  a  lot  about  the  musical 
activities  among  the  youngsters  in  the  U.  S.  A.  I  am  now 
about  to  start  work  in  which  I  hope  to  use  all  of  what  I 
have  learned  and  much  more. 

I  am  going  to  take  the  highest  degree  in  music  in  the 
University  of  Helsinki.  As  the  main  task,  i.e.  the  so  called 
Laudatur  Essay  as  we  call  it  here,  the  necessary  writing  ex¬ 
amination  that  one  has  to  get  through  when  taking  the 
highest  degree  in  some  area  of  the  sciences,  I  have  decided 
to  take  the  question  of  the  "Music  Foundation  in  the  High 
Schools  of  the  United  States  of  America.”  That  is  why  I  ' 
should  be  awfully  glad  if  I  could  get  help  from  you  again, 
concerning  knowledge  this  time,  of  where  I  must  write  in 
the  U.  S.  to  get  the  best  possible  material  for  that  kind  of 
scientific  essay  I’m  trying  to  write.  The  first  thing  I  guess 
I’d  need  would  be  the  protocol  of  the  International  High 
School  Congress  held  some  two  years  ago,  in  which  —  I 
have  heard  —  many  important  improvements  were  found. 
That  would  be  a  good  start  I  think,  and  I  should  be  very 
glad  if  you  could  tell  me  where  I  ought  to  turn  to  with  my 
questions.  Besides  it  would  be  nice  to  get  some  "first  hand” 
knowledge  about  how  the  improvements  are  going  on  in 
schools  and  what  happens  actually  inside  the  school  walls. 
All  I  know  about  it  now  is  that  you  really  have  much  more 
activity  in  music  than  we  have  here,  and  that  everybody 
seems  to  be  happy  about  it.  Naturally  it  would  be  a  very 
pleasant  topic  for  discussion  for  the  public  opinion  here 
too,  and  that  is  why  I  really  liked  to  take  that  title  for  my 
work.  It  seems  to  be  so  that  you  in  the  U.  S.  have  much 
practical  exercise's  in  music,  as  learning  to  play  several 
instruments,  to  sing  in  a  choir  and  to  play  in  orchestras 
and  ensembles;  some  kind  of  a  system  which  starts  from 
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the  earliest  years  of  childhood  and  grows  up  year  by  year 
with  its  competitions,  classes  etc.  This  is  somewhat  different 
from  our  system,  which  is  more  theoretical  and  as  such,  I 
have  to  say  much  less  interesting  to  pupils.  The  result  is,  less 
musical  activities,  "musicless  schools”  and  perhaps  division 
of  the  whole  people  into  a  specialized  group  which  loves 
music,  sings  much,  plays  much,  and  makes  new  improve¬ 
ments  in  musical  life,  and  then  a  much  larger  group  to 
which  music  means  nothing  but  some  necessity  in  dancing. 
Weil,  it  is  a  bit  dramatically  said  I  guess,  but  this  is  what 
I  wanted  to  see  concerning  the  musical  affairs  in  the  U.  S. 

I  have  a  rather  good  background  to  talk  about  the  music 
among  the  Finnish  people  because  I  am  taking  care  of  a 
radio-concert  program  by  records  sent  by  the  Finnish  Radio. 
These  concerts  which  are  held  every  Saturday  (17-18)  are 
so  called  "wish  concerts”  to  which  the  public  can  send  its 
own  wishes  of  records  it  wants  to  be  played  in  the  conceits. ' 
They  are  at  the  same  time  obliged  to  send  a  sum  of  money 
when  wishing  their  records,  and  that  money  goes  to  charity 
organizations  to  help  the  sick,  this  time  the  TB  patients. 
These  concerts  are  quite  popular  in  Finland  and  I  really 
have  enough  job  to  take  care  of  all  the  letters  which  come , 
to  Savellahja  Concerts  (it  means  "tune-gift  concerts”).  It 
means  a  great  help  for  the  TB’s,  for  as  well  as  in  many 
other  countries  in  the  world,  tuberculosis  is  still  a  very  bad 
thing  in  Finland  too. 

I  think  I  am  quite  an  unrestrainable  writer  when  making 
a  letter,  but  I  hope  that  you  have  had  time  to  read  my 
lament  for  as  I  said,  I  should  be  very  happy  to  get  a  help 
in  my  work,  and  when  I  got  that  title,  I  just  happened  to 
remember  that  I  once  got  a  help  from  you  when  trying  to 
get  musical  pen-pals  in  the  United  States.  I  hope  that  you 
may  let  me  know  what  to  do.  In  hoping  that  I’ll  hear  from 
you  some  of  these  days,  I  wish  you  a  very  happy  winter 
season  and  as  much  soft  snow  as  we  have  here  right  now. 

Sincerely  yours, 

(Signed)  Erkki  Sipponen 

The  Editors  of  the  sch<X)L  musician  suggests  that 
you  send  your  articles  and  pictures  Air  Mail.  Following  is 
the  postal  rates  to  Finland: 

Air  Mail . 13c  for  each  t/y  ounce. 

Regular  Mail . 8c  first  oz.,  4c  each  additional  oz. 

If  you  send  photographs,  be  sure  to  pack  them  well. 
Use  heavy  cardboard  as  supporters.  Be  sure  to  list  yout 
return  address.  Address  all  correspondence  to:  Mr.  Erkki 
A.  Sipponen,  Pursimiehenkatu  3  A  6,  Helsinki,  Finl.tnd. 
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How  Important  Is  The  — 

Selection  of  Music? 


%  QilLert  D.  Saetre 


After  having  been  a  visitor  to  the 
state  band  contest  last  spring,  the 
writer  is  firmly  convinced  that  the 
careful  and  proper  selection  of  music 
can  be  the  difference  between  a  1st 
division  rating  and  any  lower  rating 
(assuming  that  such  ratings  are  im¬ 
portant  and  do  have  educational 
values). 

Now,  Mississippi  has  a  pretty  care¬ 
fully  thought  out  plan  for  selecting  the 
"required”  contest  piece;  and  even  IF 
none  of  the  three  numbers  listed  was 
suitable  for  my  organization,  then  I 
would  be  pretty  certain  to  pick  a 
"selected”  number  that  would  show 
my  organization  to  its  fullest  and  best 
advantage. 

The  writer  is  beginning  to  question 
how  much  TIME,  STUDY,  and  care¬ 
ful  COMPARISON  of  available  ma¬ 
terials  is  made  by  the  average  band 
(or  other)  director.^  Many  of  us  say 
we  can’t  find  the  time  to  really  look 
j  over  materials;  or  that  we  haven’t  ac- 
j  cess  to  such  materials  study. 

Time  MUST  be  made  available; 
study  of  materials  MUST  be  done;  and 
1  careful  comparison  IS  necessary  for 
successful  selection — even  to  the  sac¬ 
rificing  of  other  seemingly  essential 
activities  of  the  school  music  conductor. 

All  of  us  arc  fully  aware  of  the  fact 
that  the  educator’s  day  does  not  begin 
when  the  school  building  opens  or  is 
completed  when  the  same  building  is 
"closed”  (even  though  the  writer 
knows  of  a  situation  where  the  faculty 
was  actually  run  out  of  the  school 
building  by  the  janitor,  so  that  he 
could  complete  his  day’s  chores) . 
Many  of  us  DO  burn  the  midnight  oil, 
and  still  we  don’t  seem  able  to  find 
the  time  to  do  more  than  the  "on  the 
surface”  tasks. 

So,  it  would  seem  that  our  problem 
is  one  of  budgeting  our  available  time 
to  MAKE  room  for  the  careful  study 
of  materials  to  be  used.  (We  seem  to 
do  this  pretty  well  on  the  preparatory 
level;  but  when  we  get  to  the  "profes¬ 
sional  performing”  level  we  seem  to 
neglect  this  most  important  task.) 

Assuming  that  time  IS  taken  care 


of,  the  next  problem  confronting  the 
sch(x>l  music  conductor  is  that  of  the 
availability  of  materials.  The  writer 
recalls  the  service  rendered  him  by  a 
nationally-known  music  publisher  in 
making  available  to  the  writer  com¬ 
plete  symphonic  arrangements  of  new 
materials  in  their  library  on  a  "trial” 
basis,  the  only  expense  involved  was 
the  round-trip  postage.  Many  music 
educators  are  located  in  small  com¬ 
munities  and  the  music  stores  are  not 
able  to  furnish  a  similar  service;  there¬ 
fore,  unless  this  service  could  become 
an  almost  universal  practice  (especi¬ 
ally  in  areas  not  near  the  larger  centers 
such  as  New  York,  Chicago,  New  Or¬ 
leans,  etc.)  the  problem  is  a  very  diffi¬ 
cult  one.  And,  the  more  difficult  or 
perplexing  the  problem,  the  greater 
the  necessity  for  a  really  careful  study 
of  materials.  Part  of  the  answer  lies 
in  the  many  clinics  all  over  the  coun¬ 
try;  but  the  writer  fears  that  these 
clinics  are  not  considered  seriously 
enough  by.  those  in  attendance.  (Clinic 
time  seems  to  be  a  period  set  aside  for 
a  three-day  vacation  from  the  director’s 
daily  "at  home”  chores.)  'The  writer 
would  like  to  see  the  return  of  a  music 
materials  conference  such  as  used  to 
be  sponsored  by  the  Educational  Music 
Bureau.  Or  has  such  a  practice  lost  all 
its  feasibility  or  its  practicality? 

It  is  true  that  most  publishers  will 
send  "reference”  copies  of  scores  of 
their  latest  publications;  BUT  (and 
this  hurts!)  how  many  school  music 
conductors  can  look  at  a  new  score 
and  get  a  valid  indication  of  the  com¬ 
poser’s  intentions?  That  is  a  moot 
question!  Then,  for  those  who  can’t 
silently  interpret  a  score,  a  greater 
necessity  for  CAREFUL  study  of  the 
materials  intended  for  use. 

Can  these  conductors  take  said  scores 
to  the  piano  and  play  through  them 
well  enough  to  get  some  inkling  of 
the  composer’s  intent?  A  vast  majority 
cannot  do  so.  The  necessity  and  value 
of  this  skill  seems  obvious  to  the 
writer;  and  as  he  reflects  upon  his 
college  undergraduate  days,  the  most 
practical  course  to  which  he  was  ex- 


osed  was  the  one  called  "keyboard 
armony”,  which  course  currently 
doesn’t  seem  to  receive  as  much  stress 
in  our  educational  thinking. 

The  choral  musician  has  the  advan¬ 
tage  of  added  words  to  clarify  the 
meaning;  BUT,  how  many  amateur 
choralists  really  interpret  what  they  are 
reading?  (The  writer  has  almost 
reached  the  point  where  he  is  begin¬ 
ning  to  wonder  if  many  of  us  can  even 
read  the  printed  word.  An  excellent 
example  of  this  poor  reading  interpre¬ 
tation  may  be  observed  in  the  average 
responsive  reading  done  in  our 
Churches.  Words  are  uttered,  but  what 
do  those  words  mean??) 

An  illustration  of  this  is  the  old 
story  about  little  Johnnie  who  had 
been  to  a  Sunday  School  picnic,  and 
upon  his  return  home  his  parents  asked 
him  to  relate  his  experiences.  He  told 
them  that  he  had  had  a  wonderful 
time  and  enjoyed  considerable  refresh¬ 
ments,  and  that  afterwards  they  had 
sung  a  most  wonderful  song  which 
title  was  "We  Can  Sing,  Full  Though 
We  Be”.  His  parents  thought  the  song 
most  apropos  for  the  occasion  but 
could  not  associate  it  with  Sunday 
School  and  the  Church.  The  following 
Sunday  after  Church,  Johnnie’s  parents 
inquired  of  the  pastor  the  nature  of 
the  song.  The  pastor  roared  with  laugh¬ 
ter  and  told  them  that  Johnnie’s  inter¬ 
pretation  was  valid  enough,  but  the 
real  name  of  the  song  was  "Weak 
and  Sinful  Though  We  Be”!  A  most 
natural  misunderstanding  of  words. 

Maybe,  then,  the  instrumental  musi¬ 
cian  is  better  off  without  having  to 
worry  about  word  meanings.  He  does, 
however,  have  to  worry  about  more 
lines  of  music  than  even  the  average 
8-part  chorus  music  (i.  e. — the  differ¬ 
ent  sounds  represented  on  the  printed 

Eage  by  such  instruments  as  those  in 
)[),  E|j,  B|j,  F,  and  C.) 

The  mi. .ate  one  mentions  the  differ¬ 
ent  instruments  one  cannot  help  but 
become  aware  of  their  ranges  and  ef¬ 
fective  registers  as  well  js  the  individ¬ 
ual  capabilities  of  the  players  on  those 
instruments.  Also  what  kind  of  a  bal¬ 
anced  (or  unbalanced)  instrumenta¬ 
tion  one  has  to  work  with  in  the  band, 
orchestra,  or  chorus.  Obviously  these 
weaknesses  MUST  be  considered  in 
the  final  selection. 

There  is  still  another  angle  of  ut¬ 
most  importance  in  this  matter  of  ma¬ 
terial  selection — and  that  is  to  have 
the  material  interesting  to  both  the 
prospective  listeners  as  well  as  the 
performers.  To  the  writer  it  is  quite 
conceivable  that  the  latter  is  the  most 
important  of  the  two  because,  unless 
the  performers  like  what  they  are  try¬ 
ing  to  interpret,  there  can  be  no  real 
(Turn  to  page  39) 
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Keyboard  Experience  News 


By  Marion  S.  tgbort 
Amorhan  Music  Conluruncu 
333  So.  Micliigan  Avo. 

Cliicago  4,  fllineis 

Following  the  KEYBOARD  EX¬ 
PERIENCE  workshop  held  in  La 
Crosse,  Wisconsin,  Mrs.  Mary  Druili- 
ner  (elementary  music  supervisor)  re¬ 
ports  that  seven  teachers  are  going  to 
make  use  of  the  piano  keyboard  as  a 
visual  aid  to  teach  their  music  funda¬ 
mentals  that  arise  in  the  singing  activi¬ 
ties  in  their  rooms.  These  classroom 
teachers  are  in  all  grade  levels,  one 
teaches  second  grade,  and  it  will  be 
interesting  to  learn  how  much  use  she 
will  be  able  to  make  of  the  piano  key¬ 
board  with  her  pupils.  Two  are  sixth 
grade  tc*achers,  one  is  teaching  fifth 
grade,  and  one  fourth  grade.  Two 
third  grade  teachers  are  also  making 
use  of  keyboard  experience.  The  third 
grade  is  the  suggc-sted  level  where  key¬ 
board  exjDerience  may  be  used  in  its 
broad  sense. 

Mrs.  Druiliner  feels  that  even  more 
teachers  are  going  to  make  greater  use 
of  the  piano  keyboard  in  their  music 
activities  since  they  have  discovered 
this  valuable  aid  to  the  understanding 
of  the  structure  of  music. 

In  visiting  the  Teachers  Colleges  in 
New  York,  it  is  interesting  to  find 
(Turn  to  page  58) 

ACCORDION  BRIEFS 


By  Lari  Holzhauer,  Executive  Secretary 
Accordion  Teachers’  Guild,  Inc. 

R4,  Box  306,  Traverse  City,  Michigan 


April  seems  to  be  the  favored  month 
for  Accordion  Festivals  in  many  parts 
of  the  country.  Scheduled  for  the  latter 
part  of  the  month  is  the  big  annual 
festival  in  Oklahoma  City,  Okla.  Ac¬ 
cordion  bands,  ensembles  and  soloists 
from  Kansas,  Missouri,  Oklahoma  and 
other  surrounding  states  will  journey 
to  Oklahoma  City  for  this  event,  which 
is  being  arranged  by  Chairman  Louis 
Ronchetto.  A  featured  attraction  will 
be  the  appearance  of  John  Molinaire 
of  San  Francisco,  California,  as  popu¬ 
lar  guest  artist.  This  will  be  Mr.  Moli- 
naire’s  first  concert  in  Oklahoma. 

Another  large  festival  arranged  for 
the  latter  part  of  April  will  be  the 
annual  massed  band  concert  at  the 
Masonic  Temple  in  Los  Angeles,  Cali¬ 
fornia,  which  is  being  arranged  by  the 
members  of  the  Los  Angeles  Chapter 
of  the  ATG.  Hundreds  of  students  will 
participate  in  this  big  event,  which 
annually  draws  thousands  of  listeners. 

Lari  Holzhauer,  Executive  Secretary 
of  the  ATG,  from  Traverse  City, 
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Michigan,  is  on  a  several  months  tour 
of  the  southwestern  and  western  states, 
visiting  many  ATG  members,  other 
schools  and  studios  and  compiling  a 
report  of  the  needs  of  teachers  in  vari¬ 
ous  parts  of  the  country  which  will 
aid  the  ATG  in  its  future  educational 
program. 

Arrangements  are  being  completed 
for  the  two  day  workshop  for  teachers 
and  advanced  students  which  will  be 
held  in  Chicago  July  15th  and  l6th. 


the  Friday  and  Saturday  precct  ling 
the  annual  convention  of  the  Nat  onal 
Association  of  Music  Merchants.  ITiis 
is  an  intensive  two  days  of  val.  able 
lectures  and  demonstrations,  ;,iven 
especially  as  a  refresher  course  for 
teachers  and  advanced  students  at  a 
small  cost.  Teachers  interested  in  at¬ 
tending  this  workshop  should  contact 
the  ATG  Executive  &c’y.  Lari  Holz¬ 
hauer,  R.  4,  Box  306,  Traverse  City, 
Mich,  for  information. 


By  Walter 

Music  for  Children 

Without  trying  to  come  up  with  a 
batch  of  impressive  statistics,  I  would 
say  one  of  the  questions  most  often 
asked  me  has  to  do  with  an  area  of 
music  vastly  rich  in  materials,  and  jam- 
packed  with  some  of  the  best,  most 
alert,  and  w'onderful  teachers  in  the 
business. 

I  speak  of  vocal  music  in  the  grades, 
and  if  it  comes  as  a  shocker  to  you, 
then  you  haven’t  heard  the  lovely, 
spine-tingling  sounds  that  I  have,  es¬ 
pecially  in  recent  yc*ars. 

For  example,  throughout  the 
smaller  schools  in  northern  Indiana, 
both  this  year  and  last,  I  have  heard 
the  results  of  superior  teaching  in  the 
grades.  In  the  music  contest  and  in  the 
festival,  some  of  the  most  sensitive 
and  genuinely  musical  performances  I 
have  heard  anywhere  have  come  from 
youngsters  in  grades  four,  five,  and  six, 
and  it  doesn’t  take  a  super  sleuth  to 
figure  out  how  it  happened.  I  am  con¬ 
vinced  that  all  over  the  country  high 
powerexJ  teaching  talent  is  being 
channeled  into  the  lower  grades,  and 
the  results  are  gratifying  indeed. 

But  questions  don’t  often  come  from 
these  music  teachers.  They  know  what 
to  do,  and  a  pair  of  fair-to-middlin' 
ears  will  give  you  proof  every  time 
you  listen.  'I’he  people  who  ask  ques¬ 
tions  are  the  high  school  vocal  and 
instrumental  teachers  who  "in  addi¬ 
tion  to  regular  duties”  get  harnessed 
to  a  grade  school  vocal  program,  or  a 
batch  of  seventh  and  eighth  grade 
"general  music”  classes.  Many  times 
these  teachers  have  virtually  no  knowl¬ 
edge  of  materials,  and  a  sort  of  in¬ 
tuitive  blindsight  with  regard  to  tcach- 


A.  Rodby 


Sand  all  quattions  on  Choral  Mutk  and 
lachniquat  diract  to  Woltar  A.  Rodby,  602 
Onaldo  $1.,  Jollat,  llllnelt. 


ing  methods.  So  they  start  asking 
questions  and  I  am  happy  to  report 
sometimes  get  helpful  answers. 

During  the  past  few  months,  a  good 
deal  of  interesting  and  valuable  ma¬ 
terial  for  the  grade  school  music 
program  has  crossed  my  desk.  I've 
been  saving  it,  and  report  on  a  small 
segment  of  it  herewith:  ' 

SONGS  FOR  ALL  YEAR  LONG, 
by  Gil  Slote,  Published  by  Educational 
Music  Service,  Inc.,  147  W'esI  4(ith 
St.,  New  York,  N.  Y.  $1.25. 

A  hot-off-the-press  unison  book  for 
third,  fourth,  fifth,  and  sixth  grades 
containing  some  of  the  most  delight¬ 
fully  fresh  material  to  appear  in  many 
a  moon.  Gil  Slote  teaches  music  in 
Brooklyn,  and  with  the  help  of  his 
students,  wrote  a  dozen  songs  for  the 
school  year  that  certainly  must  have 
generate  some  high  voltage  in  his 
music  classes. 

Mr.  Slote’s  book  has  songs  for  every 
season  and  important  school  event, 
placed  in  chronological  order  from 
"School  Is  A  Useful  Tool”  to  "On  My 
Graduation  Day.”  Some  songs  are 
better  than  others,  (the  very  first  one, 
unfortunately,  is  probably  the  weakest) 
but  even  so,  throughout  all  twelve, 
there  is  a  simplicity — an  almost  folkish 
quality — that  should  make  them  sMnd 
out  in  all  their  shining  possibilities 
for  the  alert  teacher. 

Songs  like  "There’s  No  Time  l  ike 
the  Springtime”  or  "Old  Man 
Winter’s  On  His  Way”  are  a  cinch  to 
make  any  youngster  come  alive  with 
happy  musical  sounds. 
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Ihe  Siting  provides  an  unusually 
simple  piano  accompaniment,  a«d  the 
chords  are  also  there  in  case  the  fibacher 
wislx'S  to  use  a  guitar,  ukelele,  or  an 
accordion.  These  songs  can  be  taught 
by  rote,  or  the  notes  are  clear  and 
large  enough  to  make  reading  easy 
for  the  whole  class.  The  melody  and 
words  appear  on  a  separate  staff  apart 
froi>i  the  piano  score. 

I  would  suggest  you  know  these 
pieces  very  well  before  you  teach  them 
to  children.  Many  have  a  gay  bounce 
and  fresh  charm  that  absolutely  de¬ 
mands  they  be  sung  completely  and 
without  hesitation  ^e  first  time  you 
introduce  them  to  your  youngsters. 
Don’t  let  the  uninspired  cover  or  the 
chronological  order  dampen  your  en¬ 
thusiasm.  This  is  sure  nre  stuff  and 
children  everywhere  will  love  it. 

LET’S  MAKE  BELIEVE,  Songs 
With  Action  for  Primary  Grades,  by 
Verna  Meade  Surer,  Suggestions  and 
Arrangements  by  Edith  Dengler  Epler, 
Published  by  Theodore  Presser  Co., 
Bryn  Mawr,  Pa.  $1.00. 

1  guess  everybody  likes  to  "make 
belic-\'e”  once  in  a  while,  but  the  real 
world  of  children  is  imagination.  The 
child  who  isn’t  "pretending”  some¬ 
thing  much  of  the  day  is  the  exception 
rather  than  the  rule. 

Here  is  a  book  of  unison  songs  that 
have  lots  of  charm  and  good  taste.  For 
the  most  part  the  melodies  are  easy 
to  sing  and  stimulating  to  work  out. 
However,  the  vocal  line  is  the  upper 
note  of  the  piano  score — no  separate 
vocal  appears — and  long  ago  I  organ¬ 
ized  a  club''agin”  this  sort  of  thing. 

Eighteen  songs  comprise  the  ma¬ 
terial  in  the  book,  organized  into  three 
parts:  Indoor  songs  with  action.  Out¬ 
door  songs  with  action,  and  Christmas 
time  songs  with  action.  Each  piece 
suggests  certain  specific  things  to  act 
out,  and  in  more  than  half  of  them 
specific  directions  are  included  spell¬ 
ing  out  these  action  possibilities. 

Except  for  an  occasional  awkward 
musical  phrase,  this  book  is  a  splendid 
example  of  material  that  makes  use 
of  the  childs  natural  interests. 

WEATHERMAN,  scene  for  chil¬ 
dren  in  or  out  of  school,  with  music 
by  Olive  Dungan  and  words  by 
Adolph  Stone.  Published  by  Theodore 
Presser  &  Co.  60^. 

Here  is  a  nifty  five  minute  miniature 
operetta  built  around  the  ever  interest¬ 
ing  question  about  the  weather.  The 
central,  and  only,  character  is  the 
Weatherman,  with  chorus  work  in  uni¬ 
son  for  the  other  boys  and  girls. 

There  are  a  lot  of  possibilities  with 
this  type  of  material  and  children  will 
have  a  lot  of  fun  working  out  sp>ecial 
steps  and  stage  business.  Costuming  is 


essential  only  for  the  Weatherman. 
The  music  is  not  difficult,  but  complex 
enough  to  give  the  children  something 
to  work  at.  I  can  just  imagine  the 
gratifying  sense  of  accomplishment  a 
special  music  class  would  have  after 
presenting  this  little  piece  for  a  P.T.A. 
meeting. 

I  have  not  seen  this  type  of  material 
before,  which  either  ms^es  me  naive 
or  enamored  with  an  original  idea. 
Whichever  is  the  case,  a  healthy  bravo 
for  Presser  and  Associates. 

THE  PUMPKIN  WHO  WANTED 
TO  DANCE,  a  scene  for  children  in 
or  out  of  school,  with  music  by  Olive 
Dungan  and  words  by  Irene  Archer. 
Published  by  Theodore  Presser  &  Co. 
60(^. 

Another  short  five  minute  musical 
by  the  same  composer.  This  one  tells 
the  story  of  a  group  of  boys  and  girls 
in  a  pumpkin  field  on  Halloween  night 
who  discover  the  largest  pumpkin  they 
have  ever  seen.  'The  pumpkin  tells 
them  that  he  has  always  wanted  to 
dance,  but  can’t  because  he  is  stuck 
to  the  ground.  'The  boys  and  girls  feel 
sorry  for  him  and  decide  to  bring  him 
to  life.  Then  the  fun  begins  with 
singing  and  dancing  for  everybody 
concerned. 

The  music  is  nice,  but  contains  an 
unusually  large  number  of  wide  in¬ 
tervals  especially  in  the  opening  pages. 
Three  quarter  time  throughout — a  nice 
idea  and  quite  effective. 

Occasionally,  I  have  been  queried 
by  a  grade  school  music  teacher  in 
need  of  good  unison  material  in 
octavo  form.  If  you,  also,  are  looking 
for  inexpensive  single  copy  songs 
rather  than  expensive  collections,  I 
suggest  that  you  write  to  E.  C. 
Schirmer  in  Boston,  or  Western  Music 
Company  Ltd.  at  the  offices  of  the 
British  American  Music  Co.,  235  So. 
Wabash,  Chicago,  Ill.  Both  of  these 
publishers  have  fine  unison  octavo 
catalogs  especially  suitable  for  young 
children. 

Western  Music  (a  Canadian  firm) 
has  just  issued  a  series  of  unison 
pieces  on  familiar  nursery  rhymes  that 
are  well  worth  a  second  look.  E.  C. 
Schirmer  has  one  of  the  best  unison 
libraries  of  any  publisher  in  this 
country.  Both  companies  have  bro¬ 
chures  and  will  supply  some  sample 
copies. 

No  discussion  of  childrens  music 
would  ever  be  remotely  adequate  with¬ 
out  at  least  menUoning  the  Singing 
Word  Series  put  out  by  Ginn  &  Co. 
If  you  don’t  know  this  fine  graded 
series,  you  should.  A  letter  to  Ginn  & 
Co.,  Boston  will  get  you  additional 
information. 

I  would  especially  call  your  attention 
to  "The  Kindergarten  Book”  and  "The 


First  Grade  Book.”  Both  are  enormous 
in  size  (12  inches  by  10  inches)  and 
contain  hundreds  of  positively  wonder¬ 
ful  songs  for  little  children.  I  do  not 
know  of  a  better  two-volume  collection 
for  youngsters,  age  three  to  six. 

The  editing  is  flawless,  the  art  work 
is  superb,  and  the  15  or  so  pages 
of  teaching  suggestions  at  the  begin¬ 
ning  are  authoritative  to  say  the  least. 
This  whole  series  is  an  accumulation 
of  the  vast  knowledge  and  experience 
of  some  of  the  greatest  authorities  in 
the  field  of  music  for  children,  and 
the  first  two  volumes  puts  the  best 
foot  forward. 

NEXT  MONTH:  New  music  for 
the  funior  High  School . IF.  R. 

The  End 


CHORAL 
ROBES 


A  largm  tulmefion  e#  fab¬ 
rics  and  colors;  oxcoflont 
workmanship;  roasonablo 
pricos.  Writo  for  catalog 
and  samplos. 

DeMoulin  Bros.  &  Co. 

1080  So.  Fourth  Stroot 
Groonvilh,  Illinois 
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BUNDLE  SUBSCRIPTION 

Only  $1.00  per  student 
Can  be  started  with  as  little 
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Can  start  anytime 

Magazines  mailed  in  bundle 
to  one  address 
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Promotional  aids  available  free 
upon  roguost 

Write  for  "Note  to  Parent" 
(State  number  needed) 

Address  all  cerrospondonco  to 
Circulation  Deportment 
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Name  The  Star  Contest 

Who  Is  This  Singer? 

Win  a  Year's  Subscription  1 1 
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i^anJ.  boosters 


By  Charlin*  Moitar 
Band  Pretidant 
Kantland,  Indiana 


Our  Kentland  High  School  Band, 
with  a  membership  of  sixty,  has  been 
rehearsing  numbers  for  the  District 
NISBOVA  Contest  and  our  spring 
concert  which  was  held  the  latter  part 
of  March.  The  concert  this  year  was 
dedicated  entirely  to  numbers  by 
Rogers  and  Hammerstein. 

The  forty  piece  marching  band  of 
Kentland  performed  for  four  home 
football  games,  twelve  basketball 
games,  three  downtown  parades,  and 
numerous  school  functions.  After  foot¬ 
ball  season  had  ended,  we  were  asked 
to  Rensselaer,  Indiana,  to  march  and 
play  for  a  Republican  Rally.  Although 
it  was  raining,  the  band  looked  better 
than  ever.  The  band  also  played  at  the 
dedication  serv’ices  at  Judson  Dunaway 
Corporation,  a  new  plant  in  Kentland. 

We  are  very  fortunate  to  be  sup¬ 
ported  by  an  ambitious  Band  Boosters 
organization,  composed  of  band  mem¬ 
bers’  parents  and  others  in  the  com- 


Carl  Fortina,  who  it  at  homo  in  North 
Hollywood,  it  on  occordionitt  whoso 
music  it  hoard  litorally  by  millions  of 
thoatrogoors.  But  only  a  fow  of  tho 
multitudo  roolizo  that  Carl  it  tho  mu¬ 
sician  ploying  such  haunting  tunot.  Tho 
reason  for  this  odd  state  of  offoirs  is 
that  ho  plays  for  film  studios  like  Colum¬ 
bia,  Universal  and  Paramount.  Mr.  For¬ 
tina,  who  uses  an  Excelsior  accordion, 
was  recently  hoard  in  those  motion  pic¬ 
tures:  "Cruising  Down  Tho  River,"  "Tho 
Big  Heat"  and  "Magnificent  Obsession." 
Several  other  pictures  in  which  he 
worked  at  Paramount  hove  yet  to  be 
released.  In  addition  to  his  film  work, 
Carl  manages  to  keep  busy  with  o 
varied  round  of  radio  and  television 
jobs.  Also  he  finds  time  to  take  on 
casual  engagements  with  many  top 
society  orchestras. 


The  "Name  The  Stai  Contest”  has 
proved  so  popular  that  we  have  de¬ 
cided  to  do  it  more  often.  The  first 
three  winners  will  receive  a  years 
subscription  to  the  school  musioan 
delivered  right  to  your  home.  All  you 
have  to  do  is  send  me  (Judy  Lee)  a 
post  card  or  letter  naming  this  keen 
new  TV  and  recording  star.  The  post 
mark  on  your  card  or  letter  will  de¬ 
termine  your  entry  time.  The  winners 
will  be  announced  in  the  May  issue. 
Winners  will  also  be  notified  by  mail. 

Guess  Her  Name  11 

This  very  pretty  and  highly  talented 
singing  star  has  come  up  very  fast  in 
the  show  business  world.  She  has  a 
very  cute  nick-name  that  was  given  to 
her  in  her  high  school  days  because 
she  was  considered  the  greatest  and 
most  efficient  class-treasurer  that  the 
student  body  ever  had.  One  of  her 
top  hit  recordings  is  "That’s  All  I 
Want  From  You.”  It  is  made  by  BMI. 
Now  .  .  .  can  you  name  this  star  .  .  . 
do  it  right  away  .  .  .  Teen-Agers  will 
be  writing  in  from  all  over  America 
.  .  .  just  write  her  name  on  a  post 
card  or  letter  and  send  it  to  me  right 
away  .  .  .  address  the  cards  to  Judy 
Lee,  THE  SCHOOL  MUSICIAN,  4  East 
Clinton  St.,  Joliet,  111. 
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a  band  sweater.  Eleven  students  were 
so  honored. 

Our  treasury  was  increased  over 
$300  as  the  result  of  a  band  tag  day, 
held  in  the  latter  part  of  September. 

Band  officers,  elected  for  the  1954- 
55  school  year,  are:  Charline  Molter, 
president;  Mona  Hutchinson,  vice 
president;  Janet  White,  secretary-re¬ 
corder;  Jim  Johnson,  uniform  sergeant; 
and  Russell  Collins,  attendance  re¬ 
corder. 

Drum  Major,  Bob  Chancellor,  has 
taken  considerable  interest  in  the  band. 
We  think  he’s  a  wonderful  drum 
major  as  well  as  a  swell  guy. 

Our  band  director,  Mr.  Harvey 
Schlatter,  has  been  the  most  instru¬ 
mental  factor  in  the  success  of  our 
organization.  His  studies  at  Indiana 
State  Teachers’  College,  Terre  Haute, 
(Turn  to  page  4.5 ) 


Pictured  above  are  the  1955  band  offi¬ 
cers  for  the  Kentland,  Indiana  High 
School  Bond  (I  to  r)  Janet  White,  Mona 
Hutchinson,  Jim  Johnson,  Bob  Chan¬ 
cellor,  Harvey  Dodd,  Russell  Collins, 
Charline  Molter. 

munity  who  are  interested  in  our  band. 
November  9,  a  banquet  sponsored  by 
the  Band  Boosters  organization  was 
held  in  honor  of  the  ’55  senior  band 
members.  Each  senior  who  had  been 
a  member  of  KHS  band  throughout 
his  four  years  of  high  school  received 


Ths  HONOR  SCHOOL  MUSICIAN  of  the  Month 

Each  month  a  Superintendent  and  three  teechcri  aieUt  the  editorial  etaS  in  lelecting 
"The  SCHOOL  MUSICIAN  Of  The  Month.”  Any  school  organisation,  community, 
or  indiridual  may  submit  as  many  candidates  as  often  as  they  desire.  The  HONOR 
SCHOOL  MUSICIAN  is  selected  on  the  basis  of  musical  accomplishment,  academic 
rating,  personality,  and  student  popularity.  Instrumentalists  and  vocalists  are  rated  the 
same.  Submit  a  glossy  print  photograph  together  wiUi  ISO  to  250  word  article  on  why 
you  feel  your  candidate  should  be  selected  as  the  nation's  SCHOOL  MUSICIAN  OF 
THE  MONTH.  All  photographs  submitted  will  become  the  property  of  The  SCHOOL 
MUSICIAN  and  will  not  be  returned. 


The  "Honor  School  Musician  of  the 
Month’’  for  April  is  Mike  Compos  of 
the  Cobre  High  School,  Hurley,  New 
Mexico.  The  following  story  was  sub¬ 
mitted  by  the  members  of  his  band 
who  assisted  the  judges  in  selecting 
him  for  this  high  honor. 

"Mike  Compos,  a  senior  of  Cobre 
High  in  Hurley,  New  Mexico,  whose 
average  grade  is  ’A,’  plays  the  trom¬ 
bone,  baritone  and  drums. 

"Mike  has  been  playing  for  six 
^ears  now.  He  plays  solo  trombone  in 
our  high  school  band  and  also  played 
drums  last  year  in  the  school  dance 
band.  This  year  he  plays  the  trombone 
in  the  dance  band.  Mike  has  played 
solos  and  in  ensemble  for  school  re- 
dtals  and  for  organizations  such  as 
the  Ladies  Aid.  He  also  played  in  the 
Honor  Recital  at  the  Band  Festival 
which  was  held  in  Lordsburg,  New 
Mexico  last  year.  He  will  also  get  to 
go  to  the  "All  State  Band  in  Albu¬ 
querque,  New  Mexico.  Mike  has 
played  with  the  High  School  Band  for 
tour  years. 

"He  is  the  President  of  the  Senior 
Class,  President  of  the  Masker’s  Qub, 
and  a  very  active  member  of  Modern 
Music  Masters  Club  which  was  started 
I  recently.  All  his  friends  wish  him  luck 
j  in  his  future  career.’’ 

Every  Teen-Ager  in  America  joins 
together  in  congratulating  Mike  for 
being  selected  ''The  Honor  School  Mu¬ 
sician  of  the  Month”  for  April.  We 
know  that  Mike  will  go  far  in  his 
chosen  profession. 

Now  gang  .  .  .  this  is  your  very  last 


Mika  Compos 
Hurloy,  Now  Mexico 
"Honor  School  Musician  of  the  Month" 
April,  1955 

chance  to  enter  the  contest  for  this 
year.  Select  one  of  your  top  academic 
and  musical  students.  Send  us  a  photo 
plus  a  150  to  250  word  article  on  why 
you  think  he  (or  she)  should  be  the 
May  winner.  Your  candidate  may  win. 

Who  will  be  "The  Honor  School 
Musician  of  the  YEAR?”  The  winner 
will  be  selected  from  all  of  the  pre¬ 
vious  monthly  winners  from  Septem¬ 
ber  1954  through  May  1955.  The  Top 
winner  will  be  announced  in  the  June 
issue  .  .  .  don’t  miss  this  issue  .  .  . 

Judy  Lee. 


-Mislor^  ...^nd  ..^cliviUeA 

%r  Wonte  Vista  Eand 


By  Juanita  Schmitt 
Monte  Vista  Senior  Band 
Monte  Vista,  Colorado 

We  are  delighted  to  have  the  oppor¬ 
tunity,  given  by  THE  SCHOOL  MU- 
SIQAN,  to  outline  the  history  and 
activities  of  our  Monte  Vista  Senior 
Band. 

In  1947,  38  students  reported  for 
Band  under  the  direction  of  Mr.  Byron 
Syring.  It  has  grown  over  the  years  to 
its  present  68,  having  78  one  year,  the 
average  being  about  72.  'Through  the 


efforts  of  the  school  and  Band  Mothers, 
the  band  has  been  provided  with  all 
necessary  instruments,  music,  and  uni¬ 
forms,  and  other  equipment. 

'The  Monte  Vista  Senior  Band  is 
considered  one  of  the  best  in  Colorado 
among  the  Class  C  bands  and  ranks 
high  with  other  class  bands.  Our  band 
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The  SCHOOL  MUSICIAN,  4  East 
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has  been  a  consistent  winner  of  Supe¬ 
rior  Ratings  at  the  Colorado  Instru¬ 
mental  Contest  Festival  Band  Day  at 
Colorado  University,  and  other  ma¬ 
neuvering  events.  In  1952  we  won  the 
American  Legion  Band  Maneuvering 
Contest  at  the  American  Legion  state 
convention  in  Alamosa,  Colorado. 

'The  Band  appears  at  all  football 
games,  basketball  games,  and  civic 
events  such  as  Adams  State  College 
Homecoming,  Del  Norte  Seed  Show, 
Community  Christmas  Party,  Dedica¬ 
tion  ceremony  of  the  Fort  Garland 
Museum. 

'The  Concert  Band  plays  four  con¬ 
certs  a  year.  Our  first  was  November 
19,  it  being  the  Band  Booster  Concert. 
Our  last  concert  of  the  year  is  an  all 
request  concert. 

There  are  many  organizations  within 
the  band.  A  15  piece  dance  band,  un¬ 
der  the  direction  of  Mr.  Loren  Wise, 
the  Junior  and  Beginners  Band  direc¬ 
tor.  He  is  also  our  percussionist  and 
has  played  with  Ralph  Flanagan’s 
Band.  A  German  Band,  Pep  Band,  an¬ 
nual  Solo  and  Ensemble  Groups  for 
Contests. 

Our  Band  officers  for  the  school 
year  of  1954-55  are:  Pres.  Peg  Miles, 
Vice-Pres.  Nancy  Getz,  Sec.-Treas. 
Juanita  Schmitt,  Sr.  Rep.  Bernard 
Steinert,  Jr.  Rep.  Janet  Worth,  Soph. 
Rep.  Bob  Glatz,  Frosh  Rep.  Bill 
Sharp,  Jr.  High  Gary  Fleming. 

We  would  be  very  happy  to  hear 
from  other  band  members,  and  ex¬ 
change  ideas  with  you  on  your  band 
activities. 


Will  3  Se.  you 

^nid  ^kis  ^ear? 


By  Judy  Lee 


Boy  oh  boy  am  I  excited  .  .  I  just 
received  an  invitation  to  attend  the 
big  Tri-State  Festival  at  ^nid,  Okla¬ 
homa  again  this  year.  'The  dates  are 
set  for  May  12  to  14.  I  just  wish  that 
every  Teen-Ager  in  the  United  States 
could  attend  this  greatest  of  all  Music 
Festivals.  I  was  there  last  year  and 
there  is  just  nothing  like  it  anywhere 
in  the  world. 

I  am  once  again  to  be  the  house 
guest  of  Janey  Carey,  the  daughter  of 
Mr.  Milburn  Carey,  the  Festival  Di¬ 
rector.  I  wish  you  could  all  meet  Janey. 
She  is  about  the  sweetest  Teen-Ager 
ever.  If  you  plan  to  be  at  Enid  for  the 
Festival,  be  sure  you  come  up  and  in¬ 
troduce  yourself.  Janey  and  I  would 
love  to  meet  you.  I  will  be  singing  in 
the  Festival  Chorus,  and  Janey  will 
be  playing  in  the  Festival  Band  .  .  . 
Be  seeing  you  .  .  .  Judy. 


April,  1955 
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lingr  Why  not  set  an  example  for 
other  Texas  schools  to  follow?  Send 
me  a  story  and  some  pictures  on  your 
swell  school  .  .  .  O.K.?  .  .  .  Judy  Lee. 


Following  is  a  letter  I  received  from 
Jimmie  Lou  Braussard,  Box  154,  High 
Island,  Texas: 

Dear  Judy: 

Since  I  have  been  receiving  the 
SCHOOL  MUSICIAN,  I  have  become 
quite  interested  in  it.  Maybe  I  am 
sjx-aking  out  of  turn  but  there  is  only 
one  thing  that  bothers  me.  Everyone 
knows  how  a  Texan  likes  to  brag. 
Maybe  it  is  the  true  Texan  in  me  that 
is  showing  now.  Is  there  a  school 
MUSICIAN  reporter  for  our  state?  May¬ 
be  I  have  b«n  looking  in  the  wrong 
place  but  I  would  like  to  see  something 
about  the  bands  from  this  part  of  the 
country  also. 

If  there  is  a  reporter  from  Texas, 
maybe  I  could  give  him  (or  her)  a 
little  shove.  How  about  it?  I  am  look¬ 
ing  forward  to  receiving  the  next 
magazine. 

Jimmie  Lou 

Dear  Jimmie: 

You  are  so  right.  I  do  not  receive 
near  enough  material  from  the  great 
state  of  Texas.  No,  there  are  no  state 
reporters.  We  use  material  sent  by 
individual  school  Teen-Age  reporters. 
How  about  you  starting  the  ball  rol- 


oiCewiiton 


■ormi 


By  Robert  Whipple 
Teen-Age  Reporter 
Lewiston,  Idaho 


It.  Earl  Jenkins,  Kokomo,  Indiana,  con¬ 
cert  manager  of  the  Purdue  Bands, 
checks  last  minute  details  of  the  Sousa 
Memorial  Concert  with  guest  conductor. 
Col.  Howard  C.  Bronson,  United  States 
Army  (ret.).  President  of  the  Sousa 
Alumni  Association.  The  Purdue  Univer¬ 
sity  Symphonic  Band,  directed  by  Al  G. 
Wright,  presented  a  Sousa  Memorial 
Concert  last  December  7.  Col.  Bronson 
served  os  guest  conductor  for  the  sec¬ 
ond  half  of  the  program  which  was 
made  up  entirely  of  Sousa  music. 


Bright  new  purple  and  gray,  gold 
trimmed  uniforms  are  the  pride  of  the 
Lewiston  High  School  Band  and  the 
community.  A  purple  stripe  down  the 
gray  trousers  and  a  purple  coat  set  off 
with  gold  trim  comprise  the  uniform 
topped  with  purple  hats  and  a  6  inch 
gold  plume. 

Purchase  of  these  uniforms  was 
made  possible  by  the  Lewiston  Instru¬ 
mental  Music  Boosters  Club,  an  or¬ 
ganization  of  parents  of  Instrumental 
Music  Department  students.  These 
students  and  parents  sold  "Booster 
Buttons”  all  over  the  city.  Along  with 
donations  from  service  clubs  and  or¬ 
ganizations,  $7,000  was  raised  for 
purchase  of  80  new  uniforms  to  re¬ 
place  the  old  black  and  white  uniforms 
which  saw  20  years  of  service. 

Our  instrumental  music  department 
includes: 


1.  A  65-piece  band  which,  along 
with  other  high  school  marching  units, 
present  half-time  entertainment  for  all 
home  football  and  basketball  games. 
They  are  "guest  band”  at  a  football 
and  a  basketball  game  of  nc'ar-by 
University  of  Idaho  each  year  and  they 
march  in  most  of  the  city’s  parades. 

2.  The  junior  band  learns  band  pro¬ 
cedure  and  plays  for  at  least  one  home 
basketball  game  each  year. 

3.  The  orchestra,  although  still  short 
of  string  players,  has  increased  and 
improved  considerably  in  the  past  4 
years.  The  repertoire  consists  of  over¬ 
tures  of  renowned  composers  and  semi¬ 
classics. 

4.  A  13-piece  dance  band  plays  for 
several  school  functions  each  year  in 
addition  to  playing  for  outside  dances 
and  dances  of  schools  in  surrounding 
towns. 

5.  Band  Lettermen’s  Club  is  com¬ 
posed  of  the  department  students  who 
have  earned  a  letter  in  music.  To  earn 
this  letter,  150  points  are  required  and 
the  student  must  have  passed  a  theory 
examination.  Points  are  earned  by 
participating  in  outside  musical  activi¬ 
ties. 

6.  Ensembles  at  LHS  include  two 
trumpet  trios,  two  clarinet  quartets,  a 
saxophone  quartet,  and  a  string  quartet. 
The  department  presents  a  Spring  Con¬ 
cert  every  year  to  gain  funds  for  music, 
trip  expenses,  and  maintenance. 

Lewiston  hosts  the  North  Idaho 
Music  Festival  each  year  and  enters 
nearly  all  divisions  of  contest.  Our 
band  and  orchestra  have  both  received 
superior  ratings  for  the  past  several 
years. 

In  the  Spring  of  1953  the  band  and 
orchestra  traveled  north  to  Nelson. 

(Turn  to  page  33) 
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P.J  3>lffarJ  Want. 

“J4il.3une”  CoUn 

Dear  Judy: 

I  enjoy  your  magazine  very  much 
and  get  a  lot  out  of  it.  If  you  want 
more  publicity  and  teen-agers  to  buy 
THi  SCHOOL  MUSiaAN,  you  should  in¬ 
clude  a  hit-tune  column  in  it.  From 
a  teen  agers  view,  I  think  that  you 
could  have  the  kids  tell  their  teachers, 
and  the  teachers  tell  you  what  songs 
the  kids  want  most.  Around  school, 
many  kids  say  it  is  just  a  magazine  for 
"high-brow  musicians."  Having  this 
hit-parade  tabulation  in  would  make 
them  change  their  ideas. 

I  am  enclosing  a  picture  of  my  cat, 
who  seems  to  have  a  musical  mind.  He 
jumps  up  on  the  piano,  walks  around 
for  awhile  and  goes  to  sleep. 


Paul's  cat  M«nii  ta 
hova  a  musical  mind. 


I  am  bass  drummer  in  the  second 
band  at  Coontz  Jr.  High  School,  under 
Mr.  William  Johnson,  the  ASBDA 
State  Chairman  for  Washington. 

Yours  truly, 

(signed)  Paul  Dillard 

127  Marion  South 
Bremerton,  Washington 


■Tw0nti9th  Season- 


FOSTER  MUSIC  CAMP 

Eastern  Ky.  State  College 
Richmond,  Kentucky 

For  High  School  Students 
5  WEEKS 

$90.00  ALL  EXPENSES 

Band  and  Orchestra 
June  12  -  July  16 

rrtvaf  Lassoisa  $1.00  to  $1.50 
Writes 

James  E.  Van  Peursem,  Dk. 


By  Karen  Mack 
Pen  Pol  Club  Coordinator 
THE  SCHOOL  MUSICIAN 
4  lait  Clinton  St. 
Joliot,  Illinois 


Hi  Pen  Palers, 

Well  here  it  is  March  and  I  prom¬ 
ised  you  that  I  would  print  some  names 
of  our  members,  but  first  I  would  like 
to  introduce  a  brand  new  member. 
He  is: 

Arthur  B.  Plunz 
1440  Farget  Street 
Regina,  Sask. 

Canada 

Dear  Karen  Mack: 

I  received  the  school  musician 
as  a  Christmas  present  this  year  from 
a  friend  in 
Estevan,  Cam 
King.  His  pic¬ 
ture  is  in  the 
February  issue. 
In  the  two  is¬ 
sues  I  have  re¬ 
ceived  I  found 
The  Pen  Pal 
Club  very  inter¬ 
esting.  I  am  a 
member  of  the 
Arthur  Plum  Regina  Lions 

"A”  Band  and 
I  was  a  member  of  the  Estevan  Col¬ 
legiate  Band.  I  am  in  grade  nine  at¬ 
tending  Luther  College.  I  am  14  years 
old  and  my  birthday  is  January  17, 
1941.  I  promise  to  answer  all  letters, 
especially  those  who  send  pictures.  I 
would  therefore  be  pleased  to  join  the 
club  and  I  am  enclosing  a  picture  of 
myself.  Please  write. 

Yours  truly, 

Arthur  B.  Plunz 

P.S.  I  have  played  cymbals,  bass  and 
snare  drums  which  I  am  now  playing. 

*  *  * 

Now  here  are  the  names  of  some  of 
our  members:  (why  not  write  to  five) 
Hellen  Alfaque,  Price  Barrigada, 
Guam  M.  1. 

Edwin  Chan,  19  Kokine  Ave., 
Rangoon,  Burma 
Christine  Chruzez,  248  Huron 
Street,  Toronto,  Canada 
Larry  Diachon,  246  Huron  Street, 
Toronto,  Canada 


Bobby  King,  Box  724,  Estevan, 
Sask.,  Canada 

Cam  King,  Box  724,  Estevan, 

Sask.,  Canada 

Teddy  Leyson,  Maasin  Institute, 
School  of  Music,  Maasin,  Yeyte, 
Philippines 

Peter  Weber,  75  Murrang  Street, 
Brantford,  Ontario,  Canada 
Beverly  Allen,  Franklin  Street  Road, 
Auburn,  New  York 
Dale  Marie  Barrett,  Easton, 

Illinois,  R.R.  #1 
Nancy  Basendse,  Rt.  1-Box  328, 
Hubbord,  Oregon 
Pat  Bingaman,  402  Grand  Street, 
Middleburg,  Pa. 

Dawn  Blazer,  1143  West  Mason 
Street,  Green  Bay,  Wisconsin 
Coralee  Boyer,  1411  West  Euclid 
Street,  Austin,  Minnesota  ! 
Jimmie  Lou  Braussard,  Box  154, 
High  Island,  Texas 
Elsie  J.  Bryant,  1840  South 

26th  Street,  Louisville,  Kentucky 
Marvin  Carlson,  125  Arcadia 
Avenue,  Shelton  3,  Wash. 

Carla  Cave,  R.R.  #1,  Easton,  Illinois 
Larry  Clayton,  Box  17,  Sandy 
Springs,  South  Carolina 
Carol  Collier,  307  Beverly  Rd., 
Woaster,  Ohio 
Judy  M.  Crocker,  Box  245, 
Glendale,  So.  Car. 

Marjorie  Cubbage,  51  Hawthorne 
Avenue,  Pittsburgh  5, 
Pennsylvania 

Well  ;here  you  have  it  kids.  These 
names  are  from  a.  to  c.  and  all  names 
from  other  countries  outside  of  the 
United  States.  Next  month  I  will  start 
with  d,  and  continue  on. 

So  until  next  month  I  will  say  good¬ 
bye.  Write  lots  of  letters,  and  be  sure 
to  send  me  a  snap-shot  or  photograph 
of  yourself  so  I  can  use  it.  We  welcome 
new  members  too. 

Karen  Mack 


FREEI  FREEI  FREEI 

Th«  most  compUt*  catalog 
of  Jazz  listings  anywhoro. 


•  72  pagos  in  color 

•  All  jazz  labols 

•  All  thro*  spoods 

Yours  for  only  25c  to  covor  cost  of  mailing 
and  handling. 

ORDER  YOURS  TODAYI 
AL  SMITH'S  RECORD  BAR 
"THE  HOUSE  OF  JAZZ" 

412  S.  Michigan  St.,  South  Bond  1,  Ind. 
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P.O.  Box  347,  Park  Ridge,  III. 

A  National  Nonprofit  Educational  Society 


Shakespeare  Knew 

"If  music  be  the  food  of  love,  play 
on.”  William  Shakespeare  well  knew 
the  value  of  music  to  the  human  heart 
when  he  wrote  "Twelfth  Night,”  back 
in  the  sixteenth  century.  Young  people 
appreciate  the  "old  masters”  but  pre¬ 
fer  a  modern  approach.  That  is  what 
Modern  Music  Masters  is  giving 
twentieth  century  youth.  More  and 
more  music  educators  are  realizing  that 
high  school  musicians  are  stimulated 
to  greater  effort  by  belonging  to  this 
fast-growing,  national  music  honor 
society. 

3*M  Top-Notchers 

Charlc-s  Sakran,  Chapter  No.  94, 
Margaret-Brent  High  School,  Helen, 
Maryland,  has  been  selected  a  Top- 
Notcher  for  this  month  because  of  his 
outstanding  service  to  music  at  his 
school  and  in  the  community.  He  has 
his  own  radio  program  over  Station 
WKIK  in  Lc-onardtown.  On  this  pro¬ 
gram  he  gives  all  of  the  teen-age  news 
for  the  county,  thiowing  in  a  generous 
sprinkling  of  student  musicianship.  He 
is  also  the  accompanist  for  the  school's 
Glee  Club  and  plays  cello  in  the  or¬ 
chestra.  Taking  care  of  all  recordings 
for  the  music  department  is  another  of 
his  helpful  activities.  Congratulations! 

Floyd  Barnhill  is  another  Top- 
Notcher.  He  attends  Jonesboro  High 
Sch(x>l,  Chapter  No.  9,  Jonesboro, 
Arkansas.  Floyd  has  played  the  trom¬ 
bone  in  both  the  junior  and  senior 
bands.  He  has  participated  in  two  dis¬ 
trict  band  clinics  and  was  a  member 


of  the  All-State  Reading  Band.  Re¬ 
cently  the  student  body  voted  him  the 
"most  talented  boy,”  and  he  was  sub- 
secjuently  picked  for  the  "First  Chair 
of  America”  presentation.  Floyd  was 
also  a  member  of  the  Junior  High 
National  Honor  Society’.  Welcome  to 
the  Top-Notcher  group! 

Recent  Initiations 

A  very  impressive  initiation  was  held 
last  month  at  the  University  of  Illinois 
during  the  annual  meeting  of  the 
Illinois  Music  Educators  Association. 
Officers  of  Chapter  No.  1,  Maine 
Township  H.S.  Park  Ridge,  installed 


Dr.  Allcssandro,  Conductor  of  Son  An¬ 
tonio,  Texas  Symphony,  receives  honor¬ 
ary  key  and  cord  from  Tri-M  President, 
Jeanette  Von  de  Wolle. 


members  of  Chapter  No.  1 1 4,  Cham¬ 
paign  High  School,  Champaign,  and 
Chapter  No.  164,  DeLand-Weldon 
H.S.,  DeLand. 

Other  recent  initiations  include  the 
following:  Estes  Park  H.S.,  Chapter 
No.  115,  Estes  Park,  Colorado;  Wel¬ 
don  H.S.,  Chapter  No.  45,  Weldon, 


N.  Carolina;  Country  Estates  Scliool, 
Chapter  No.  144,  Midwest  City,  Okla¬ 
homa;  Eugene  H.S.,  Chapter  No.  102, 
Eugene,  Oregon;  Fairmount  H.S., 
Chapter  No.  101,  Fairmount,  Induina; 
Easton  H.S.,  Chapter  No.  110,  Ea.ston, 


Membors  of  Choptor  No.  128,  Solom  High  School,  Salem,  Missouri,  pose  with  their  sponsor, 
Horlond  E.  Flora  (left  end  of  top  row). 


Apprentice  members  of  Chapters  No. 

114  and  No.  164  being  presented  with 

their  keys  and  membership  cards  dur¬ 
ing  formal  initiation  at  U.  of  Illinois. 

Illinois;  Liberty  Center  H.S.,  Chapter 
No.  157,  Liberty  Center,  Ohio;  Lin¬ 
coln  H.S.,  Chapter  No.  138,  Wiscon¬ 
sin  Rapids,  Wisconsin;  Miami  Jackson 
H.S.,  Chapter  No.  21,  Miami,  Florida; 
Watersmeet  Twp.  Junior  H.S.,  (Chap¬ 
ter  No.  64,  Katersmeet,  Michigan;  Las 
Vegas  H.S.,  Chapter  No.  125,  Las 
Vegas,  New  Mexico;  Carlisle  H.S., 
Chapter  No.  17,  Carlisle,  Ohio;  and 
Alcoa  H.S.,  Chapter  No.  154,  Alcoa, 
Tennessee. 

Chapter  News  Parade 

Garrison  H.S.,  Chapter  No.  68,  Gar¬ 
rison,  N.  D.,  sponsored  a  mid-winter 
prom  and  presented  a  movie,  "Stars 
and  Stripes  Forever,”  honoring  John 
Phillip  Sousa. 

Farragut  H.S.,  Chapter  No.  87,  Con¬ 
cord,  Tenn.,  held  a  "Twirl  Wedc”  and 
an  all-school  party.  This  chapter  also 
contributed  as  a  supporting  member 
to  the  New  York  Philharmonic  Society. 

Hickman  H.S.,  Chapter  No.  89, 
Columbia,  Mo.,  ask  their  apprentices 
to  wear  pledge  ribbons  during  the  ap¬ 
prentice  period.  Several  other  chapters 
have  reported  similar  practices. 

Our  Lady  of  the  Lake  H.S.,  Chapter 
No.  119,  San  Antonio,  Texas,  pre¬ 
sented  Dr.  Victor  Alc-ssandro,  conduc¬ 
tor  of  the  San  Antonio  Symphony, 
with  an  honorary  key  and  membership 
card  when  he  appeared  in  concert  with 
his  orchestra  at  Our  Lady  of  the  lake 
College. 

Grand  Island  H.S.,  Chapter  No. 
118,  Grand  Island,  Neb.,  is  making 
up  a  choir  to  sing  in  the  All-School 
Variety  Show. 

Kennewick  H.S.,  Chapter  No.  108, 
Kennewick,  Wash.,  is  sponsoring  a 
faculty  play,  "Uncle  Tom’s  Cabin.” 

U.S.  Grant  H.S.,  Chapter  No.  140, 
Portland,  Ore.,  is  helping  to  write  a 
new  school  song.  They  have  also 
stxjnsored  a  ski  trip,  a  Chinatown 
dance  and  have  attended  a  symphony 
(T um  to  page  33 ) 
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ASBDA  TO  UHDERTAKE  IMPORTANT  NEW  PROJECT 


All  Members  Will  Be 

Asked  To  Participate 


By  Arthur  H.  Brondanburg 
"ASBDA— Editor" 
1128  Coolidgo  Rood 
Elizobath,  Now  Jarsay 


It  is  important  that  all  members  of 
the  American  School  Band  Directors 
Association  read  the  following  message 
from  our  National  President,  Dale  C. 
Harris. 

The  President's  Message 

To  those  American  School  Band  Di¬ 
rectors'  Association  members  who  have 
written  to  me  expressing  their  appre¬ 
ciation  and  approval  of  the  1954 
convention,  my  sincere  thanks  for  the 
courtesy  and  thoughtfulness  which  led 
to  the  writing  of  those  letters.  In  writ¬ 
ing  to  me  I  know  you  are  commending 
all  those  people  whose  work  made  the 
convention  a  success.  A  heart  warming 
statement  made  in  a  good  many  of  the 
letters  was  that  it  was  a  privilege  to 
belong  to  an  Assexiation  with  members 
of  the  type  in  attendance  at  the  Ur- 
bana  Convention.  While  we  know  that 
the  quality  of  the  membership  will  re- 
nuin  constant,  we  should  plan  to  in¬ 
crease  the  attendance  at  the  convention 
in  Detroit  next  December  15th,  l6th 
and  17th.  Now  is  the  time  to  begin 
making  plans  to  be  there! 

I  know  that  you  agree  with  me  in 
acknowledging  a  debt  to  Arthur  Bran¬ 
denburg  of  Elizabeth,  New  Jersey  for 
taking  over  the  editorship  of  the 
A.S.B.D.A.  page  in  the  school  mu¬ 
sician.  Arthur  is  fluent,  efficient  and 
scholarly  —  very  necessary  attributes 
which  are  apparent  in  his  work  as 
A.S.B.D.A.  editor. 

A  considerable  number  of  our  mem¬ 
bership  rightly  feel  that  a  year  round 
constructive  program  should  be  insti¬ 
tuted  to  translate  some  of  the  objectives 
of  the  A.S.B.D.A.  Constitution  into 
concrete  form  that  will  be  of  practical 
benefit  to  our  members  and  to  school 
instrumental  music  in  general.  In  line 
with  this  thinking  the  following  plan 
is  being  presented  for  your  considera¬ 
tion. 

As  a  result  of  correspondence  and 
discussion  prior  to  the  1954 
A.S.B.D.A.  convention  and  also  as  a 
result  of  one  of  the  panel  discussions 
at  the  convention,  a  long  range  project 


has  been  proposed  that  should  be  of 
interest  and  benefit  to  school  instru¬ 
mental  music  teachers  and  their  ad¬ 
ministrators.  This  project  is  the  estab¬ 
lishment  of  an  Instrumental  Music 
Course  of  Study  on  an  all  embracing 
and  comprehensive  basis  not  hereto¬ 
fore  attempted  by  any  organized  group. 
This  Course  of  Study — admittedly  a 
loose  term  to  encompass  so  many 
phases  of  instrumental  music — would 
include: 

1.  Class  teaching  techniques. 

2.  Rehearsal  procedures. 

3.  Evaluation,  classification  and 
compilation  of  materials  including  pre¬ 
band  materials  through  Elementary 
and  Junior  High  School  Band  Music 
to  the  more  advanced  band  composi¬ 
tions  and  transcriptions  used  on  the 
Senior  High  School  and  College  levels. 

4.  Evaluation  and  grading  of  solos 
for  all  wind  and  percussion  instru¬ 
ments. 

5.  Evaluation  and  grading  of  En¬ 
semble  music  for  all  wind  and  percus¬ 
sion  instruments. 

6.  Evaluation  and  grading  of  indi¬ 
vidual  instruction  books  for  all  wind 
and  percussion  instruments. 

7.  Evaluation  and  grading  of  class 
method  books  and  supplementary  train¬ 
ing  books  for  band. 

8.  A  study  of  budget  requirements 
needed  to  maintain  an  adequate  instru¬ 
mental  music  program  in  towns  and 
cities  of  various  populations. 

9.  A  survey  of  band  room,  band 
building  and  auditorium  facilities  in 
different  sections  of  the  country. 

There  are  other  possibilities  which 
may  occur  to  you  as  being  equally  im¬ 
portant  or  more  important.  Even  a 
casual  reading  of  the  foregoing  partial 
listings,  however,  will  lead  to  several 
conclusions:  (1.)  That  it  is  a  contin¬ 
uing  work  of  several  years,  rather  than 
that  of  a  few  months.  (2.)  That  the 
volume  of  work  involved  cannot  be 
handled  by  a  few  men.  (3.)  That  all 
phases  listed  cannot  be  undertaken 
simultaneously.  (4.)  That  it  must  be 
efficiently  organized  before  the  pro¬ 
gram  is  launched. 

May  I  have  your  reaction  to  the 
plan?  This  is  a  project  in  which  every 
A.S.B.D.A.  member  will  have  an  op¬ 
portunity  to  participate.  Human  nature 
being  what  it  is,  100%  participation 
is  perhaps  Utopian  thinking.  For  the 
work  to  succeed,  however,  a  large  per¬ 


centage  of  the  members  would  have  to 
make  a  contribution  of  time  and  eflFort. 
While  the  overall  task  seems  insur¬ 
mountable,  if  the  assignments  are  ac¬ 
cepted  and  carried  out  by  a  sufficient 
number  of  our  members  it  is  entirely 
feasible. 

If  a  favorable  reaction  is  received  a 
steering  committee  will  be  appointed 
to  meet  for  several  days  this  summer 
to  set  up  the  necessary  organizational 
machinery  to  put  the  plan  into  opera¬ 
tion. 

I  know  you  are  all  busy  at  this  time 
of  year,  but  try  to  find  five  minutes 
time  to  give  us  your  opinions  and  sug¬ 
gestions. 

Best  of  luck  to  you  and  your  bands 
this  spring! 

As  Ever, 

Dale  C.  Harris,  President 

100%  Cooperation 

One  can  see  at  a  glance  that  our 
considered  project  is  of  great  and  last¬ 
ing  importance.  Let  us  all  support  this 
project  100%.  When  we  are  asked  to 
assist  let  us  do  it  with  enthusiasm  and 
conviction  of  purpose. — A.B. 

240  Registered  For 

Vogel  Co.  Band  Clinic 

College  and  high  school  bandmasters 
from  four  states  convened  in  Moor¬ 
head,  Minnesota  recently  for  the  sixth 
annual  two-day  clinic  sponsored  by 
Nels  Vogel,  Inc. 

Heading  the  clinic  were  Randall 
Spicer,  associate  professor  of  music  and 
director  of  bands  at  St^te  College  of 
Washington,  Pullman,  Wash.,  and  Lee 
Hickle  of  the  Buescher  Band  Instru¬ 
ment  Co.,  Elkhart,  Ind. 

Registration  was  more  than  240  and 
included  bandmasters  from  North 
Dakota,  Minnesota,  South  Dakota  and 
Montana. 

Spicer  has  been  at  Pullman  two 
years  and  for  17  years  previously 
taught  in  public  schools  and  at  the 
University  of  Colorado.  He  is  a  mem¬ 
ber  of  the  American  Bandmasters 
Association,  College  Band  Directors 
National  Association,  National  Asso¬ 
ciation  of  College  Wind  and  Percus¬ 
sion  Instructors  and  is  past  president 
of  the  Colorado  Instrumental  Directors 
Association.  He  also  is  a  nationally 
(Turn  to  page  48) 
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HARPER  ELECTED  PRESIDENT  OF  THE 
AMERICAN  BANDMASTERS  ASSOCIATION 


Selmer  Holds  50th 

Anniversary  Banquet 

H.  &  A.  Selmcr's  50th  Anniversary 
celebration,  begun  in  the  fall  of  1954, 
reached  its  climax  on  February  I4th 
with  a  banquet  in  the  Athenian  Room 
of  the  Hotel  Elkhart. 

The  highlight  of  the  banquet,  and 
indeed  of  the  entire  anniversary  cele¬ 
bration,  was  the  presence  of  Maurice 
Selmer,  president  of  Henri  Selmer  et 
Cie,  w'ho  had  come  to  Elkhart  from 
Paris  to  be  guest  of  honor.  This  was 
the  first  time  in  some  six  years  that 
Maurice  Selmer  had  visited  this  coun¬ 
try,  and  apart  from  attending  the  an¬ 
niversary  banquet,  his  stay  in  this  coun¬ 
try  has  been  for  several  weeks  a  whirl¬ 
wind  of  clinics,  conventions,  and  busi¬ 
ness  conferences. 

joining  Maurice  Selmer  as  guests  at 
the  50th  Anniversary  banquet  were 
Jacques  Rimey,  midwest  commercial 
attache  for  the  French  government, 
and  Andre  Guillaume  of  the  French 
tourist  office.  The  banquet  was  attend¬ 
ed  by  all  employees  of  H.  &  A.  Sel¬ 
mer,  Inc. 

Despite  the  historical  occasion  for 
the  banquet,  emphasis  was  given  most¬ 
ly  to  future  plans  in  talks  presented 
by  Selmer  officials.  Perhaps  the  biggest 
news  was  released  by  Selmer’s  Vice 
Pre-sident,  Charles  Bickel,  who  in  a 
talk  following  the  dinner  announced 
that  work  would  soon  begin  on  an 
addition  to  the  Selmer  plant.  Mr. 
Bickel  stated  that  this  plant  would  dou¬ 
ble  the  firm’s  present  production  space. 
He  announcc'o  that  construction  would 
begin  as  soon  after  the  banquet  as 
weather  would  permit,  with  work 
scheduled  to  be  completed  early  in  the 
summer  of  1955.  The  building  is  to 
be  a  one  story  brick,  cement  block,  and 
steel  beam  structure  about  115  feet 
long,  and  immediately  adjacent  to  the 
west  side  of  the  present  &lmcr  build¬ 
ing. 

The  reason  for  this  100  per  cent  ex¬ 
pansion  of  building  space  became  evi¬ 
dent  to  guests  when  Jack  Feddersen, 
Selmer’s  Executice  Vice  President,  de¬ 
scribed  the  company’s  rapid  growth 
during  the  past  decade,  and  plans  for 
accelerating  this  rate  of  growth  in  the 
immediate  future. 

Other  speakers  at  the  50th  Anni¬ 
versary  banquet  included  Maurice  Sel¬ 
mer,  Jacques  Rimey,  and  J.  M.  Brod- 
head.  J.  M.  Brodhead  described  the 
leading  role  played  by  the  late  George 
M.  Bundy  in  the  early  success  of  the 
American  firm,  and  in  the  establish¬ 
ment  of  ]x>licie$  which  have  led  to  Sel¬ 
mer’s  present  leading  position  in  the 
industry. 

'The  50th  Anniversary  banquet  was 
also  the  occasion  for  the  simultaneous 
(Turn  to  page  57) 


First  High  School 
Director  To  Receive  Honor 


Jamc-s  C.  Harper,  Director  of  the 
Lenoir,  North  Carolina  High  School 
Band  was  accorded  the  highest  possible 
honor  for  a  band  director  on  Saturday, 
February  19th  when  he  was  elect^ 
president  of  the  American  Bandmasters 
Association  at  their  annual  meeting  at 
Elkhart,  Indiana.  Harper  is  one  of  the 
best  known  and  successful  High  School 
Band  Directors  in  the  nation.  He  is 
the  first  High  School  Director  ever  to 
be  elected  to  this  high  position.  In  an 
exclusive  inteiA'iew  with  the  new  presi- 


JaiDM  C.  Harp«r,  Pr*>id«nt 
American  Bondmotter*  Atsociatien 
Lenoir,  North  Carolina 

dent,  he  said  ”1  was  nominated  for 
membership  by  the  late  A.  R.  Mc¬ 
Allister  of  Joliet  and  I  was  nominated 
for  the  presidency  by  Dr.  Edwin 
Franko  Goldman,  founder  of  the 
American  Bandm^ters  Association. 
Words  cannot  possibly  express  the 
great  thrill  1  am  experiencing  at  this 
thought.”  Harper  is  also  a  charter 
member  of  the  American  School  Band 
Directors  Association  and  a  member 
of  that  organization’s  Board  of  Direc¬ 
tors. 

The  1955  convention  of  the  Amer¬ 
ican  Bandmasters  Association  will  go 
down  in  history  as  one  of  the  greatest. 
In  the  words  of  Dr.  Edwin  Franko 
Goldman,  "I  have  never  seen  such 
enthusiasm  exhibited  among  our  mem¬ 
bers  as  at  this  Elkhart  convention.” 
'The  musical  instrument  manufacturers 
of  Elkhart,  Indiana  joined  as  hosts  to 
make  the  three  and  a  half  days  a 
treasured  memory.  Chairman  and  Co- 
chairman  respectively  were  Frank  Reed, 
Sales  Manager,  C.  G.  Conn,  Ltd.-,  and 
Joe  Grolimund,  President  of  H.  &  A. 
Selmer,  Inc. 


Santa  Fe  In  1956 

Mr.  Gib  Sandefer,  Tour  Manager  of 
the  United  States  Navy  and  Air  Force 
Bands  will  play  host  to  the  1956  con¬ 
vention  at  Santa  Fe,  New  Mexico, 
March  7  to  10. 

It  would  take  a  large  volume  to 
write  of  the  many  highlights  and 
events  of  this  great  convention.  To 
mention  but  a  few:  The  very  wonder¬ 
ful  "Grand  Concert”  by  the  University 
of  Michigan  Band,  under  the  direction 
of  Dr.  William  D.  Revelli;  the  panel 
on  "Instrumentation”  headed  by  Har¬ 
old  Bachmann;  The  report  given  by 
Herb  Johnston  director  of  the  Philco 
Band  on  "Municipal  and  Industrial 
Bands;”  The  Annual  Banquet  spon¬ 
sored  by  the  Elkhart  musical  instru¬ 
ment  manufacturers  in  which  Lynn 
Sams  and  Paul  Yoder  shared  the 
"M.C.ing;”  The  beautiful  buffet  din¬ 
ner  served  by  the  Leblanc  Company, 
at  which  Merle  Evans  and  many  others 
conducted  a  ’’Little  German  Band;” 
The  Elkhart  Municipal  and  High 
School  Bands  in  concerts;  and  the  many 
"Talk-fests”  between  formal  business 
sessions. 

'The  out-going  president.  Comman¬ 
der  Charles  Brendler,  director  of  the 
United  States  Navy  Band  said,  "1  con¬ 
sider  this  past  year  one  of  the  most 
important  years  in  my  life.  The  Amer¬ 
ican  Bandmasters  Association  has 
meant  much  to  me  personally  and 
means  very  much  to  every  bandmaster 
in  America  who  is  interested  in  ’the 
advancement  of  better  bands  and  bet¬ 
ter  band  music.’  ” 

New  Officers  Elected 

The  following  officers  were  elected 
to  serve  a  term  of  one  year: 

President,  James  C.  Harper,  Director 
of  High  School  Bands,  Lenoir, 
North  Carolina. 

Vice  President,  Colonel  George  S. 
Howard,  Chief  of  Bands  and 
Music,  United  States  Air  Forte, 
Washington,  D.C. 

Secretary-Treasurer,  Professor  Glenn 
Cliffe  (Rusty)  Bainum,  Director 
Emeritus,  University  of  North¬ 
western,  Evanston,  Illinois. 

Board  of  Directors:  Chairman,  Com¬ 
mander  Charles  Brendler,  Direc¬ 
tor,  United  States  Navy  Band, 
Washington,  D.C. 

Professor  Mark  Hindsley,  Director 
of  Bands,  University  of  Illinois, 
Champaign,  Illinois. 

Herbert  N.  Johnston,  Director  of 
(First  column,  next  page) 
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Philco  Band,  Philadelphia,  Pa. 
Major .  Chester  Whiting,  Director 
United  States  Field  Forces  Band, 
Washington,  D.C. 

Paul  Yoder,  Composer,  Arranger, 
and  Conductor,  Chicago,  Illinois. 


Ju«lge8  Announced  For  Enid 
Tri-State  Music  Festival 

Entry  Deadline  April  14 

The  23rd  Annual  Tri-State  Music 
Festival  will  be  held  in  Enid,  Okla¬ 
homa  next  May  12-14.  The  Festival  is 
co-sponsored  by  the  Phillips  Univer¬ 
sity  Concert  Band  and  the  Enid  Cham¬ 
ber  of  Commerce. 

Events  will  be  held  for  school  or¬ 
chestras,  bands,  choruses,  drum  corps, 
ensembles,  and  soloists.  Selected  per¬ 
sonnel  will  make  up  a  350  piece  band, 
400  voice  chorus  and  100  piece  sym 
phony. 

Judges  for  Tri-State  are: 

Dr.  Raymond  F.  Dvorak,  Director 
of  Bands,  University  of  Wisconsin, 
Madison 

Dr.  Joseph  E.  Maddy,  National  Mu¬ 
sic  Camp,  Interlochen,  Michigan 

Norval  L.  Church,  Teachers  College, 
G)lumbia  University,  New  York  City 

Dr.  A.  A.  Harding,  Emeritus  Direc¬ 
tor  of  Bands,  University  of  Illinois, 
Urbana 

Dr.  Earl  D.  Irons,  Head  of  Fine 
Arts,  Arlington  State  College,  Arling¬ 
ton.  Texas 

Dr.  Karl  L.  King,  Composer,  Direc¬ 
tor  of  Municipal  Band,  Ft.  Dodge, 
Iowa 

Dr.  Estill  Mohr,  Chairman,  Division 
of  Music,  Colorado  State  College  of 
Education,  Greeley’ 

Dr.  Archie  N.  Jones,  Head  of  Mu¬ 
sic  Education  Department,  University 
of  Texas,  Austin 

Forrest  McAllister,  Editor  and  Pub¬ 
lisher,  The  School  Musician,  Joliet, 
Illinois 

Dr.  Dewey  O.  Wiley,  Director  of 
Bands,  Texas  Technological  College, 
Lubbock 

John  Raymond,  Director  of  Music, 
Lafayette  College,  Easton,  Pennsyl¬ 
vania 

George  C.  Wilson,  Director  of  Band 
and  Orchestra,  University  of  Missouri, 
Columbia 

Dr.  Robert  Hawkins,  Director  of 
Bands,  Western  State  College,  Gunni¬ 
son,  Colorado 

Harold  Walters,  Composer  and  Ar¬ 
ranger,  Seymour,  Indiana 

Oakley  Pittman,  Director  of  Bands, 
Southern  Methodist  University,  Dallas 

Harold  Decker,  Head  of  Choral  De¬ 
partment,  University  of  Wichita,  Kan¬ 
sas 


Present  plans  call  for  an  All  Amer¬ 
ican  Band  Masters’  Band  to  highlight 
the  1955  Mid-West  National  Band 
Clinic  at  the  world-famous  Sherman 
Hotel  in  Chicago  December  7  to  10. 
Directed  by  Lieutenant  Colonel  Wil¬ 
liam  Santelmann,  Conductor  of  the 
United  States  Marine  Band,  the  90- 
piece  band  will  have  approximately 
the  following  instrumentation:  1  E^ 
clarinet,  2  oboes,  4  bassoon,  8  flutes, 
20  Bjj  clarinets,  4  alto  clarinets,  4  bass 
clarinets,  6  cornets,  4  trumpets,  8 
horns,  6  trombones,  4  baritones,  6 
tuba,  2  string  bass,  1  tympani,  4  drums, 

4  alto  saxophones,  2  tenor  saxophones, 
and  2  baritone  saxophones.  Basses, 
percussion,  string  basses,  and  baritone 
saxophones  will  be  furnished.  All 
others  will  please  bring  their  own 
instruments. 

Personally  organized  by  Dr.  Ray¬ 
mond  F.  Dvorak  of  the  University  of 
Wisconsin,  and  Lee  W.  Petersen, 
Executive  Secretary  of  the  Mid-West 
National  Band  Clinic,  this  first  All 
American  Band  Masters'  Band  will  be 
featured  at  the  evening  session  in  the 
Grand  Ballroom  of  the  Sherman  Hotel 
on  Friday,  December  9. 

There  will  be  four  rehearsals  for 
this  All  American  Band  Masters’ 
Band: 

Wednesday,  December  7,  from  4:00 
P.M.  to  6:00  P.M. 

Thursday,  December  8,  from  8:30 
A.M.  to  10:00  A.M.  and  from  4:00 
P.M.  to  6:00  P.M. 

Friday,  December  9,  Dress  Re¬ 
hearsal  in  the  Grand  Ballroom  from 
4:30  P.M.  to  6:30  P.M. 

The  All  American  Band  Masters’ 
Band  is  open  to  Band  Directors,  Music 
Teachers  (both  public  and  profes¬ 
sional),  professional  musicians,  and 
high  school  graduates  (not  to  high 
school  students).  It  is  hoped  that  the 
committee  will  receive  a  thousand  ap¬ 
plications  from  Band  Directors  and 


Dr.  T.  Smith  McCorkle,  Dean, 
School  of  Fine  Arts,  Texas  Christian 
University,  Ft.  Worth 

Dr.  Paul  Mathews,  Associate  Pro¬ 
fessor  of  Music  Education,  University 
of  Missouri,  Columbia 

Maurice  McAdow,  Director  of 
Bands,  North  Texas  State  College, 
Denton 

Dr.  Clint  Hackney,  Head  of  Mu¬ 
sic  Department,  Sam  Houston  State, 
Huntsville,  Texas 

Dr.  Ashley  Coffman,  Director  of 


Music  Teachers  in  every  state  in  the 
United  States,  as  well  as  from  Canada. 

Lieutenant  Colonel  William  Santel¬ 
mann,  Conductor  of  the  United  States 


Lieutenant  Colonel  William  F.  Santel¬ 
mann,  Leader  of  the  United  States  Ma¬ 
rine  Band  since  1940,  who  is  one  of  the 
truly  great  musicians  of  our  time,  will 
conduct  the  90  piece  All  American  Band¬ 
masters'  Bond  which  will  be  featured  dt 
the  Mid-West  National  Bond  Clinic  to 
be  held  at  the  Sherman  Hotel  in  Chi¬ 
cago,  December  7  to  10.  Lieutenant 
Colonel  Santelmann  has  conducted,  or 
participated  in,  all  the  musical  activities 
inside  the  White  House  for  the  last 
twenty-seven  years,  and  his  leadership 
will  be  a  great  inspiration  to  every 
member  of  the  90  piece  All  American 
Bandmasters'  Band  now  being  recruited 
for  next  December. 

Marine  Band  for  fifteen  years,  and 
one  of  the  truly  great  musicians  of 
today,  will  conduct  this  great  band  and 
will  be  an  inspiration  to  every  mem¬ 
ber. 

For  further  informatipn  and  an  ap¬ 
plication  blank  for  this  great  band, 
write  immediately  to  Lee  W.  Petersen, 
4  East  11th  Street,  Peru,  Illinois. 


Music,  Hendrix  College,  Conway,  Ar¬ 
kansas 

Dr.  Travis  Shelton,  Director  of  Cho¬ 
ruses,  Southern  Methodist  University, 
Dallas 

James  Kerr,  Director  of  Band,  Uni¬ 
versity  of  Wichita,  Kansas 

Dr.  Walter  Hodgson,  Dean,  School 
of  Music,  North  Texas  State  College, 
Denton 

Featured  Soloist  is  A1  Gallodoro, 
celebrated  TV  and  Concert  woodwind 
(Turn  to  page  48) 
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By  Bobmrt  O'lrlM 
NCBA 

St.  John'i  UnivartHy 
Coll«0«vill*,  MinnMoto 


all  the  response  has  been  excellent  and 
camp  enrollments  so  far  show  that  this 
year  the  camp  will  be  larger  and  better 
than  ever. 

NCBA  BANDMASTER 
OF  THE  MONTH 


Cathedral  High  participate  in  the  r^aod 
program.  Indianapolis  Cathedral  High 
IS  an  all  boys  school  with  an  enrollriieot 
of  750  students. 

The  Concert-Marching  Band  is  sub¬ 
divided  into  other  smaller  groups  in¬ 
cluding  a  Pep  Band,  Dance  Band,  two 
small  combos,  a  Dixieland  Band,  and 
Concert  Ensembles. 

Bro.  Eugene  is  well  known  for  the 
excellence  of  his  band  program.  His 
groups  are  always  in  demand.  His 
bands  have  played  more  than  twenty 
engagements  during  the  first  ten  weeb 
of  the  current  school  year  and  antic¬ 
ipate  playing  many  more  before  schod 
is  out  for  the  Summer. 


DATES  TO  REMEMBER 

NCBA  Summer  Band  Camp  will  be 
held  August  16-26  at  the  University 
of  Notre  Dame,  Notre  Dame,  Indiana. 
For  complete  information  please  write: 
Bro.  Roy  Nash,  C.S.C.,  NCBA  Sum¬ 
mer  Camp  Chairman,  Boysville  High 
School,  Macon,  Michigan. 

NCBA  Convention  will  be  held 
August  28-30  on  the  campus  of  the 
University  of  Notre  Dame,  Notre 
Dame,  Indiana. 

NCBA  HONORED 

The  NCBA  has  been  selected  as  one 
of  the  advisory  organizations  to  help 
select  the  finest  band  music  available 
for  recording  by  the  newest  and  pos¬ 
sibly  the  greatest  professional  sym¬ 
phonic  band  in  the  nation. 

As  stated  in  the  schckjl  musician, 
the  Boston  Symphonic  Band  has  been 
organized  with  the  nucleus  consisting 
of  the  wind  and  percussion  players 
from  the  Boston  Symphony. 

Mr.  William  Sandberg,  one  of  the 
nations  outstanding  advocates  of  rep¬ 
resentative  band  music,  was  quoted  by 
THE  SCHOOL  MUSIOAN  as  Stating  the 
purpose  of  the  band  is  "to  record  and 
concertize  the  finest  band  music  in  its 
greatest  and  authoritative  form.” 

NATIONAL  CATHOUC 
BANDSMEN  FRATERNITY  UNDER 
CONSIDERATION 

At  the  suggestion  of  several  NCBA 
members  a  national  fraternity  of  Cath¬ 
olic  Bandsmen  will  be  among  the 
many  items  of  new  business  at  the  Aug¬ 
ust  28-30  convention.  This  idea  is  still 
in  the  planning  stage  and  much  will  be 
done  concerning  it  during  the  conven¬ 
tion  discussions.  At  the  present  time 
the  sponsorship  by  the  NCBA  will  in¬ 
clude  the  Fraternity  as  a  Student  Af¬ 
filiate  group.  Suggestions  and  ideas  are 
welcome. 

REPORT  FROM  BROTHER  ROY 


It  is  with  a  great  deal  of  pleasure 
that  the  NCBA  Page  honors  Bro.  Eu¬ 
gene  Weisenber- 
ger,  C.S.C.  as 
the  bandmaster 
of  the  month. 

Bro.  Eugene 
is  a  graduate  of 
Capitol  College 
of  Music,  Col¬ 
umbus,  Ohio, 
where  he  taught 
for  six  years  be¬ 
fore  entering  the 
Brothar  Eugaiw  .  Brothers  of  the 
Congregation  of 
Holy  Cross.  He  has  taken  graduate 
work  in  the  Department  of  Music  at 
the  University  of  Notre  Dame,  and 
has,  for  the  past  five  years,  been  di¬ 
rector  of  bands  at  Cathedral  High 
School  in  Indianapolis,  Indiana. 

During  his  years  of  teaching  at  Capi¬ 
tol  College,  Brother  Eugene  was  also 
active  in  concert  and  radio  work,  and 
composed  extensively  for  instrumental 
groups  and  church  choirs. 

Bro.  Eugene  states  that  about  twelve 
percent  of  the  students  at  Indianapolis 


MR.  SCHNEIDER  OF  THE 
MATERIALS  COMMITTEE  WOULD 
LIKE  TO  HEAR  FROM  YOU 

Mr.  Schneider,  802  North  Jackson 
St.,  Milwaukee,  Wisconsin  wants 
copies  of  your  programs.  It  doesn’t 
matter  if  they  are  printed  or  mimeo¬ 
graphed  or  in  any  other  form.  Please 
send  around  150  copies  to  him  so 
everyone  can  have  a  program  for  refer¬ 
ence. 

MANY  NOTABLES  TO 
PARTICIPATE  IN  CONVENTION 

Paul  Yoder  will  be  among  the  many 
outstanding  men  to  participate  in  the 
NCBA  convention  program.  Other  out¬ 
standing  men  will  include  Dr.  Eugene 
Leahy,  Rev.  G.  Carl  Hager,  C.S.C., 
Forrest  L.  McAllister,  Mr.  T.  P.  Kexel 
and  many  others. 


Deadline  for  All  News 
Is  The  first  Of  The 
Month  Preceding 
Publication 


Please  return  the  post-cards  recently 
sent  you  along  with  material  concern¬ 
ing  the  NCBA  Summer  Camp.  All  in 


Thit  it  fh«  crack  marching  band  af  th*  Indianapolis  Cathodrol  High  School.  Bro.  Eugnnn 
Waitanbarger,  C.  S.  C.  an  octiv*  National  Catholic  Bondmoster's  Attociotion  mnmbar  is 
thair  talantod  diroctor. 
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PHI  BETA  MU 


NATIONAL  SCHOO!  BANDMASTERS'  FRATERNITY 


Jock  H.  Mohan,  Exacutiva  Sacratory 
Phi  Bata  Mu,  3507  Utah 
Dallot  16,  Taxat 

( ome  what  may — a  Phi  Beta  Mu 
Installation  will  take  place  once  it  is 
scheduled.  At  least  that  seemed  to  be 
the  theme  for  the  Alpha  Chapter  dur¬ 
ing  its  1933  installation,  the  largest 
in  the  Chapter’s  history. 

The  various  sessions  during  the 
three  day  meeting  had  been  held  in 
the  Adolphus  Hotel,  Dallas,  Texas. 
The  installation  dinner,  however,  was 
in  a  restaurant  about  a  block  away  on 
the  same  street.  Just  as  the  60  some 
odd  men  had  been  served,  the  alarm 
came  that  the  Adolphus  Hotel  was  on 
fire.  Many  of  the  members  and  their 
students  were  housed  in  this,  the  Head¬ 
quarters  Hotel  for  the  Texas  Music 
Educators  Association  Convention- 
Clinic. 

As  was  natural,  an  attitude  of 
anxiety  and  deep  concern  for  their 
students  and  their  equipment  immedi¬ 
ately  presented  itself.  It  was  concluded 
by  the  group  at  once  that  concern  was 
natural,  but  to  act  would  have  only 
addl'd  to  the  confusion.  The  dinner 
and  meeting  was  continued  amid  dis¬ 
turbances  of  sirens,  fire  bells,  the  noise 
of  water  pumps  for  the  fire,  erroneous 
rumors  and  even  occassional  views  of 
billowing  smoke  from  the  hotel  win¬ 
dows.  In  order  to  maintain  a  stable 
frame  of  mind,  a  member  was  occa¬ 
sionally  sent  to  view  the  situation  and 
report  on  conditions.  This  was  the 
circumstance  under  which  the  newly 
elected  members  were  installed. 

It  is  indeed  significant,  when  one 
realizes  that  the  approximate  $100,- 
000.00  fire  with  its  rampant  circum¬ 
stances  was  not  enough  to  disrupt  the 
logical  thinking  of  a  group  of  Phi 
Beta  Mu  members.  With  leadership 
there  is  reason  and  logic  which  will 
maintain  composure  even  in  extreme 
circumstances. 

The  newly  installed  members  of 
the  Alpha  Chapter  are: 

Fred  Carpenter 
Borger,  Texas 
Tony  Fassino 
Luling,  Texas 
Joe  Frank 

Harlingen,  Texas 
Beryl  Harris 
Littlefield,  Texas 


Harold  Luhman 

Corpus  Christi,  Texas 
Wayne  McDonald 
San  Angelo,  Texas 
Roy  E.  Norton 
Brownsville,  Texas 
Wade  Pogue 

White  Oak,  Longview,  Texas 
Wm.  F.  Postlethwaite 
Midland,  Texas 
Fred  Rotzler 
Donna,  Texas 
Arnold  Whedbee 
Beaumont,  Texas 
Charles  A.  Wiley 
Beaumont,  Texas 

Meet  Your  Brothers 

George  F. 

Vaught, 

B.P.S.M.,  M.S., 
bandmaster  An¬ 
derson,  Indiana. 

Graduate  Culver 
Military  Acad¬ 
emy,  Indiana 
University,  and 
Indiana  State 
Teachers  College 
respectively.  jl/  •  I  I 

Member  of  /■  1 

Kappa  Kappa 
Psi. 

*  *  * 

Donald  R. 
Minx  B .  M . , 
M.M.,  Director 
of  Bands, 
Arkansas  State 
College,  Arkan¬ 
sas.  Graduate 
Indiana  State 
Teachers  Col¬ 
lege.  Formerly 
bandmaster  and 
choral  director 
at  North  Jud- 
son,  Indiana. 

The  deadline  for  presenting  material 
for  this  column  prohibits  advance 
notice  of  activities  such  as  follows. 
President  Joe  Sheppard  of  the  Epsilon 
Chapter  has  just  completed  arrange¬ 
ments  for  a  meeting  of  Phi  Beta  Mu 
at  the  So.  MENC  meeting  which  is 
to  be  held  in  New  Orleans,  La.,  March 
23-29,  1933.  Members  of  the  Zeta  and 
Eta  Chapters,  which  are  in  this  Divi- 


simMf  an 

invitation.  The  notification  or  the 
meeting  is  to  appear  in  the  Official 
Conference  program. 

If  you  have  not  sent  a  3"  x  3"  gloss 
print  picture  of  yourself  along  with 
personal  data  to  the  National  Execu¬ 
tive-Secretary,  DO  SO  AT  ONCE! 

Address  all  Phi  Beta  Mu  corres¬ 
pondence  to  Jack  H.  Mahan,  Executive- 
Secretary,  3307  Utah,  Dallas  16,  Texas. 

Taylor  University 
Produces  Opera 

Mozart’s  "Marriage  of  Figaro”  was 
presented  by  the  Division  of  Fine  Arts 
at  Taylor  University  on  Friday,  March 
11  in  Maytag  Gymnasium.  Music  of 
the  18th  century  opera  was  directed  by 
Howard  Skinner,  and  Mrs.  Elsa  Buck¬ 
ner  of  the  Taylor  speech  department 
and  Jack  Patton,  instructor  of  art  who 
assisted  in  staging  the  production. 

Jim  Thomas,  senior  psychology  stu¬ 
dent  from  Greenfield,  Indiana,  por¬ 
trayed  Figaro  and  the  female  lead, 
Susanna,  was  played  by  Rosemary 
Hayes,  Marion,  Ind.,  freshman. 


DRUMMERS! 

Get  This  Great  Book! 


by  J.  Burns  Moore 

It's  complete  from  cover  to  cover  with 
illustrations  and  text  covering  oil  26  Rudi¬ 
ments.  Contains  many  famous  contest  solos 
and  numerous  exercises.  Considered  by 
many  as  the  greatest  drum  book  ever 
written  I 

Written  by  the  late  J.  Burns  Moore  of 
Conn.  Only  $1.00  per  copy— immediate 
delivery  nowl  Send  todayl  At  your  deal¬ 
ers'  or  order  direct. 


WFL  DRUM  CO. 

1728  NORTH  DAMEN  AVE.,  CHICAGO 
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JOHN  PHILIP  S( 


J<oA,  ihiL  dwahcL 

The  Sousa  Award  —  Instead 
of  the  usual  medal,  the  Sousa 
Award  is  a  beautiful  paperweight 
and  desk  ornament.  Thus,  the 
award  combines  the  idea  of  a 
medal  with  the  practicality  of  a 
desk  piece.  No  one  need  be,  or  will 
l)e,  embarrassed  to  display  this 
award.  The  base  is  smooth,  black, 
solid  onyx.  The  medallion  mounted 
thereon  is  1%  inches  in  diameter. 
Especially  gratifying  is  the  detailed 
and  siijx^rior  workmanship,  and  the 
gorgeous  gold  finish.  This  metlal- 
lion  is  die  struck,  not  cast.  The  en¬ 
graving  plate  on  the  onyx  base  is 
for  the  name  of  the  recipient.  This, 
as  well  as  the  plate  on  the  plaque, 
can  1h>  engraved  by  the  local 
jeweler. 


(jJintWL  — 


The  Sousa  Certificate 

_  This  certificate,  lx;auti- 

fully  printetl  in  color  and 
with  an  embossed  gold 
seal,  will  probably  be 
framed  by  the  award  win¬ 
ner.  It  will  include  the 
name  of  the  winner  and 
the  band  director.  There  is 
also  room  for  the  names  of 
other  school  officials  or  the 
jH^rsons  responsible  for  pro¬ 
viding  the  award.  (Please 
read  inscription  on  certifi¬ 
cate.  ) 

The  Sousa  Pin  —  The 

pin,  an  exact  likeness  of 
Sousa,  can  Ih*  worn  on  the 
lapel  or  elsewhere.  Avail¬ 
able  in  either  lapel  button 
or  pin  clasp.  Please  state 
preference  when  ordering. 


Philip 


Im  nngmititm  ftr  McMMdVaj  admvtmtmt  amd  imttnU  im  imstrmmtniai  mask,  far  timgalar  astrit 
M  lajssltj  mad  caafarmtsaa,  mad  far  dafUjiag,  gsasrattj,  Umt  puslitim  sf  eoadact  uiiki 
stbaal  iastramaauU  asatk  ttriaa  Sa  kafart,  aad,  kj  aamsaatiaa  af  fsUasr  kaad  mtmksn  aad 
caafrasatiaa  sf  kaad  dkaetar  aad  tskaa!  aftisdi, 

THE  JOHN  PHIUP  SOUSA  BAND  AWABO  M  ksrsky  frtstmtsd  $a 


Sousa  Pin 
Six*  as  shown 


Actual  six*  is  8W  by  1 1  inchas. 


A  BAND  AWARD 


lA,  tha,  S^oL 


OFFICIAL  STATUS;  Th«  descendants  of  John 
Philip  Sousa  have  endorsed  the  Sousa  Award 
as  an  outstanding  manner  in  which  to  honor 
the  memory  of  that  great  bandmaster  and 
composer,  John  Philip  Sousa,  and  to  promote 
bands  and  instrumental  music  students. 


I  Sousa  Plattue  — 

«  most  attractive  wall 
iue  measures  12  by  15 
and  is  made 


;hes  in  size 
American  walnut,  hand 
[iiied  and  finished.  The 
rf  of  Sousa  is  over  4 
«ies  in  height  and  a 
arter  of  an  inch  in  depth. 
6  etched  plate  with  the 
[s  is  in  three  colors.  The 
iiridual  plates  permit 
permanent  recording  of 
'  yearly  winners.  The 
^standing  feature  of  the 
noe  is  its  superior  qual- 
[  You  will  really  he 
id  to  have  this  Soiusa 
ipe  in  your  hand  room 


loses  of  the  Sousa 


To  reward  the  top  hand 
dudent. 

To  provide  outstanding 
recognition  for  excellence 
m  instrumental  music. 

To  promote  the  school 
band. 

To  encourage  students  to 
greater  achievement  and 
to  provide  a  stimulus  for 
potential  instrumentalists. 


Actual  size  is  12  by  15  inches. 


Sou.vrt  Plaque,  Award,  Pin,  and  Certificate  nuiy  be 
|irchaM  (l  and  presented  by  the  school,  the  hand  parents 
'•ociation.  a  local  service  organization,  or  any  genuinely 
rested  group  or  individual.  However,  only  the  school 
director  mav  order  them.  Plea.se  use  official  school 
^■!iorier\  or  order  blank. 


Sou.sa  Plaque  . $19.50 

Sousa  Award,  Pin  and  Certificate  . $  6.50 

Since  this  entire  Sousa  project  is  a  non-profit  under¬ 
taking,  the  above  prices  provide  the  maximum  in 
quality  and  value. 

Send  your  order  to  The  Instrumentalist 
1418  Lake  St.,  Evanston.  III. 


Out  of  the  Great  CONN  Laboratories  Comes  tm 


Cornt 


Pick  up  a  "28A”  and  make  a  double  discovery- 
no  other  cornet  can  approach !  Its  mirror-like  i 
a  secret,  exclusive  CONN  process;  new  sJentir.: 
designed  mouthpip>e,  used  for  the  first  time  in : 
the  rim  of  its  seamless  Elearo-D  Bell;  new  drv; 
•all  these  make  the  "28A”  the  snK)oth^: 


ing  and  eas< 
jter!or>, 
from  acousti 


needless 


curves' 

most  friaion-free,  acoustically  correa  and  easier 
of  all  cornets.  Look  in  the  mouthpipe  and 
see  the  difference;  play  it  and  hear 
the  difference! 


NEW  DESIGN  IS  BASED  ON  TONE  ANALYSIS 

Forgotten  is  time-worn  tradition  as  out  of  the  famed  CONN 
sound  research  laboratory  comes  the  design  fot  the  greatest  cor¬ 
net  ever  built!  From  actual  photographs  and  models  of  sound 
waves,  such  as  you  see  above,  CONN  scientists  found  the  truest, 
most  perfect  cornet  tone  <n  the  new  metals,  new  "Micro-Finish" 
interiors,  and  the  sleek  and  beautiful  trumpet-like  lines  of  the 
CONN  "28A”  Connstcllation!  ^ 


Pat.  Applied  For 


?f  that  Looks  Like  a  Trumpet” 


Cornets! 


response 


Kcrior 


:om  acoustically 


needless 


New  Features! 

•  New  CALI-BORE*. . .  for 
Perfect  Tone 

•  Seamless  "ElectrO'D*  Bell! 

•  Top  Spring  Crysteel  Valves! 

•  Durab!e  Lifetime  Exterior 
Finish! 

•  Non-corroding  "Micro- 
Finish*  interiors! 

’Tone  Chamber  Calibration 


"Truest  in  Pitch  —  Best  in  Tune  — 
Perfectly  Matched  in  Tonal  Quality!” 

No  guesswork,  no  ofF-hand  opinion,  but  aaual  laboratory  analysis  proves  the 
CONN  "28A”  Connstellation  to  have,  without  question,  the  most 
consistently  good  scale  and  most  perfealy  matched  tone,  throughout  its  entire  range, 
of  any  cornet  ever  produced.  So,  banish  all  old  ideas  of  cornet  design — try 
out  the  new — for  the  thrill  of  a  lifetime!  New  in  materials,  design,  finish  and  features,  and 
built  by  a  new  and  exclusive  CONN  process  for  those  who  are  satisfied  with 
nothing  less  than  perfeaion,  it  may  well  be  the  perfect  cornet  for  you! 


YOU  CAN  RECOMMEND 


X  %CC  NEW  FOLDER 

Visit  your  CONN  dealer  or  write  for  this  new  free 
folder,  complete  with  prices,  describing  the  CONN 
"28A'’  Connstellation  in  detail,  including  all  its 
new  features.  Send  postcard  or  letter  to: 

CONN  BAND  INSTRUMENT  DIVISION 
C  G.  CONN  Ltd. 

Dept.  442,  Elkhart,  Indiana 


WITH  CONFIDENCE 


! 


Solo  Preparation? 

As  this  is  being  written  the  music 
contests  for  the  state  of  Georgia  have, 
in  some  areas,  been  concluded  for  the 
state  of  Georgia  no  longer  has  a  series 
of  district  contests  leading  to  the  one 
big  state  contest.  The  state  is  now 
divided  into  five  super-districts  which 
satisfy  both  district  and  state  meets 
in  the  one  event.  This  is  the  second 
year  for  this  system  and  it  seems  to 
be  working  very  successfully.  It  does 
not  Ic-ssen  preparation  but  rather  in¬ 
tensifies  it  and  yet  as  I  heard  some  of 
the  solos  in  judging  them  I  am  amazed 
at  the  apparent  lack  of  effort,  practice 
and  seriousness  put  into  these  things. 

I  talked  to  several  participants  after 
one  of  these  contests  and  any  number 
of  them  admitted  that  their  solo  prepa¬ 
ration  w'as  done  within  the  two  weeks 
before  the  contest.  Somewhere  along 
the  line  somc-body  has  faltered — some- 


By  Dr.  John  Paul  Jones 

body  has  failed  to  implant  the  neces¬ 
sary  fundamentals  which  will  permit 
a  player  to  do  a  commendable  job  in 
a  short  time.  A  splendid  performance- 
can  be  done  within  two  weeks  of  pol¬ 
ishing  if  the  player  has  the  funda¬ 
mental  background  equivalent  to  such 
a  task.  But  the  ordinary  player  cannot 
do  this  and  not  being  able  to  do  it  is 
what  makes  the  player  ordinary. 

What  a  shame  that  percussionists 
from  top  rating  bands  cannot  tell  you 
what  the  simplest  of  rudiments  are — 
nor  can  they  illustrate  them  for  you. 
When  the  judge  has  to  take  the  drum 
sticks  and  show  the  contestant  what  a 
Flam  is — brother,  it's  time  to  go  home! 

For  those  of  you  drummers  who 
have  not  yet  contested  (and  in  this 
state  there  are  a  few  super-district  con¬ 
tests  yet  to  be  held)  let  me  urge  that 
you  do  not  show  your  ignorance  of 
such  fundamental  necessities  as  at 
least  the  first  eight  rudiments  and  cer- 


Sand  all  quatliont  diroct  lo  Dr.  John  Paul 
Jonas,  Consarvotory  of  Musk,  19DS  Third 
Avo.,  Albany,  Go. 


tainly,  if  possible,  the  first  thirteen. 

I  judged  many  other  instrumental 
solos  besides  drums  and  I  found  a  se¬ 
rious  lack  of  knowledge  especially  of 
rhythm  patterns,  of  pitch  intervals, 
tone  quality  and  phrasing.  Now  the 
drummer  does  not  have  to  worry  about 
some  of  these  things  as  the  wind  in¬ 
strumentalist  does  but  only  the  prob¬ 
lem  of  pitch-interval  can  be  left  out 
of  the  drummers  problems  completely. 

Certainly  the  drummer  must  have 
his  drum  in  top  shape  to  obtain  the 
best  quality.  I  even  had  one  drum 
contestant  argue  that  playing  at  the 
edge  of  the  head  was  the  best  and  only 
by  illustration  could  he  be  convinced 
that  the  center  is  the  place.  Why  he 
was  not  told  or  did  not  learn  on  his 
ow'n  I  do  not  know.  His  final  rebuttal 


The  most  discriminating 
percussionists  INSIST  on  — 


'V 


/  ig  AVEDIS 

ZILDJIAN 

CYMBALS 


(THE  ONLY  CYMBALS  MADE  ANYWHERE 
IN'  THE  WORLD  BY  ZILDJIANS) 


■  Look  for 

Paul  Price,  eminent  percussionist  and  professor  of  music  this  trademark ! 
at  the  University  of  Illinois,  discussing  band  cymbals  with 
Avedis  Zildjian  at  the  Zildjian  factory. 


AVEDIS  ZILDJIAH  .COMPANY 

39  FAYETTE  STREET  •  NORTH  QUINCY,  MASS.,  USA 
Established  1623,  Turkey  ■  ■  ■  Transferred  lo  America,  1929. 


y 


was:  "I’m  a  tympanist — I  just  picked 
up  snare  drum.”  Whew! 

The  snare  drummer,  above  all,  must 
know  his  rhythm  patterns  because  that 
is  all  the  rudiments  are.  The  simplest 
pcssible  way  to  play  rhythm  patterns. 
And  certainly  by  accents  the  drummer 
is  able  to  phrase  as  nicely  as  any  wind 
instrument  player. 

New  Material 

I  have  received  some  very  nice  ma¬ 
terial  from  Vincent  Mott,  well  known 
drummer  of  Miami,  Florida,  and  pro¬ 
prietor  of  the  Mott  Drum  Shop  of 
Miami.  Here  are  some  very  line  and 
usable  drum  solos — some  originals  by 
Mr.  Mott  and  I  suggest  you  write  him 
in  this  regard  and  if  not  in  time  for 
the  contests  coming  up  you  can  supply 
yourself  for  other  times  to  come.  Do 
this. 

Also,  I  have  just  received  a  copy  of 
the  Cozy  Cole-Wm.  V.  Kessler  drum 
book.  While  this  is  not  a  new  publi¬ 
cation,  it  is  a  new  edition  and  contains 
a  wealth  of  material  for  the  drum  stu¬ 
dent  and  the  teacher  will  find  in  it 
plenty  of  excellent  training  material. 
While  the  rudiments  are  explained  and 
illustrated  the  advanced  student  will 
have  plenty  to  kcx-p  him  going  for  a 
long,  long  time.  The  price  is  $3.50 
and  is  published  by  Associated  Music 


Publishers.  For  thc*<ie  of  you  drummers 
interested  in  Latin  rhythms  and  if  you 
have  sufficient  background  you  will 
find  this  book  very  interesting  for  it 
has  a  lengthy  presentation  of  the  now 
popular  Latin  rhythms. 

Well,  I  wish  I  could  report  to  you 
the  results  of  some  excellent  drumming 
heard  so  far  but  unfortunately  I  can¬ 
not  do  this  but  there  are  other  contests 
to  come  and  perhaps  there  will  be 
some  redemption.  I  hope  so.  Best  of 
contest  luck  to  those  of  you  yet  to 
meet  and  next  year  do  it  even  better. 

The  End 

Modern  Music  Masters 

( Continued  from  page  22 ) 

concert  as  a  group. 

Saint  Vincent  H.S.,  Chapter  No.  6, 
Akron,  Ohio,  co-sponsored  a  dance 
with  the  National  Honor  Society. 

Lincoln  H.S.,  Chapter  No.  138, 
Wisconsin  Rapids,  Wis.,  is  buying 
films  on  musical  subjc-cts  for  the  de¬ 
partment.  It  is  also  making  plans  for 
a  senior  recital  for  their  3-M  mem¬ 
bers. 

Etowah  H.S.,  Chapter  No.  29,  At- 
talla,  Alabama,  is  making  plans  for  a 
spring  music  recital  and  bancjuet  for 
its  members. 


Weldon  H.S.,  Chapter  No.  45,  Wel¬ 
don,  N.  Car.,  recently  held  a  recogni¬ 
tion  service,  honoring  two  piano 
teachers  who  have  given  years  of 
musical  service  to  their  school  and 
community,  Louise  Farber  and  Anne- 
Ellis. 

Valentine  dances  w'ere  reported 
sponsored  by  3-M  chapters — No.  26 
at  Mt.  Ayr  H.S.,  Mt.  Ayr,  Ind.,  and 
No.  65  at  Carman  School,  Sc  henectady, 
N.  Y. 

New  Chapters,  Welcome 

We  welcome  these  most  recent  ad¬ 
ditions  to  our  Tri-M  family:  Messick 
H.S.,  Memphis,  Tenn.,  Mrs.  Carolyn 
B.  McCalla,  sponsor;  Sheridan  Rural 
Agricultural  Sc^^hool,  Sheridan,  Mich., 
Granville  B.  Cutler,  sponsor,  and  Joan 
Ferrell  and  Ellen  May  Garner,  co¬ 
sponsors;  Webster  Junior  H.S.,  Ben¬ 
ton,  Ill.,  R.  Earl  Doty,  sponsor,  and 
Dorothy  Stewart  and  Bertha  Jones,  co- 
s[X)nsors. 

Correspondence  Invited 

Anyone  desiring  a  copy  of  the  bro¬ 
chure,  "What  a  3-M  Chapter  Will  Do 
For  Your  Music  Education  Program,” 
is  invited  to  write  to  Alexander  M. 
Harley,  national  president.  Modern 
Music  Masters,  P.O.  Box  347,  Park, 
Ridge,  Ill. 


WFL  DRUM  CO.  1728  N.  Domen  Ave.,  Chicago 


HERE’S  SMASHING  TYMPANI  NEWS! 


April,  19M 


FOR  THE  FIRST  TIME  ...  a  tuning: 
gauge  that  visually  indicates  pitch! 

NOW  .  .  .  you  can  tune  more  accurately 
than  ever  before.  The  WFL  gauge  oper¬ 
ates  silently,  registering  every  tone 
change ! 

Tuning  gauges  may  he  ordered  with 
every  WFL  tympani  when  specified  .  .  . 
or  can  be  ordered  separately  for  your 
present  tympani —  S54.00  per  set. 

SEND  FOR  COLORFUL  TUNING  GAUGE  . 
LITERATURE  TODAY/ 


I’lfuif  Mfniion  THE  SCHOOL  StVStCl AS  when  autterrmt  edvirtiiimintt  t.  tki$  maftinr 
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nOb  N  NORTH  BRANCH  STREET  •  CHICAGO  22.  ILLINOIS 


hdp  oul 
towns.  1 
full  schc 
at  two 
and  also 
of  the  t 
most  of 
the  Girl 


Problems  In  State  School 

(Continued  from  page  13) 

receive  individual  instruction.  This  also 
applies  to  alto  horns,  trombones  and 
baritones.  I  have  found  that  I  must 
pick  up  a  horn  and  sit  alongside  a  boy 
or  girl  and  play  right  along  with  them 
until  they  gain  confidence.  Later  they 
will  work  alone.  I  work  the  alto  and 
basses  together  to  build  rhythm.  I 
handle  the  trombones  and  baritones 
the  same  way,  playing  a  horn  right 
along  with  them  until  they  are  able 
to  work  alone. 

In  learning  pieces,  it  is  necessary  to 
work  the  students  in  sections  and  then 
put  them  together  as  a  band.  They  re¬ 
ceive  plenty  of  the  latest  popular  music 
as  this  encourages  them  and  makes  it 
easier  to  get  them  to  work  with  the 
standard  printed  music.  Just  recently 
I  had  the  boys  play  one  of  the  pop¬ 
ular  numbers.  The  trombones  played 
"in”  something  that  I  had  not  put 
there.  They  said  they  had  seen  and 
heard  it  that  way  on  television  which 
proves  they  certainly  do  develop  an 
ear.  In  teaching  drums  in  band  and 
orchestra,  I  use  only  straight  drum 
rhythm  and  find  that  they  get  it  readily. 

In  my  orchestra  work  here,  as  in 
band,  I  must  do  all  the  teaching  my¬ 
self.  I  have  no  assistants  in  either 
school.  In  selecting  violin  players,  1 
test  them  for  a  musical  ear,  good  eye¬ 
sight  and  also  try  to  find  out  if  they 
are  right  handed.  Sometimes  they  have 
fooled  me  and  told  me  later  they  are 
really  left  handed.  As  long  as  they 
learned  to  do  well  on  the  violin  and 
learned  how  to  bow  with  the  right  arm, 
I  did  not  object.  The  wind  instruments 
I  handle  the  same  as  I  do  those  in  the 
boys  band,  but  the  violins  present  quite 
a  problem.  Each  girl  must  be  shown 
where  to  place  her  fingers  after  learn¬ 
ing  the  strings  and  t>eing  taught  how  to 
bow.  I  have  to  show  them  where  to 
place  their  fingers,  on  what  string  and 
then  place  the  fingers  for  them  until 
they  learn  to  do  it  for  themselves.  Just 
as  the  boys  do,  the  girls  develop  a  fine- 
ear.  When  I  first  came  here,  I  was 
asked  by  a  head  teacher«why  they  could 
not  make  a  piano  player.  I  answered 
that  I  did  not  know  but  would  try  and 
develop  one.  I  have  had  good  success 
making  orchestra  accompanists  and 
that  is  all  that  can  be  expected  here. 
Soloists  on  piano  cannot  be  looked  for 
in  these  children. 

The  band  has  just  been  nicely  re¬ 
uniformed  and  makes  a  very  fine  ap¬ 
pearance.  We  have  always  been  well 
supplied  with  all  instruments  and  other 
necessary  articles.  The  band  takes  part 
in  all  village  activities  requiring  band 
music  and  is  frequently  called  upon  to 


-olds  down  smaller 
than  any  other 
«*eri 


FOR  ANY  SIZE  BAND  . . 
ANY  STAGE  or  ARRANGEMENT 


Custom-built  to  fit  your  band.  Sturdy.  Safe.  ^  ^ 

Guaranteed.  Set  up  fast . . .  take  down  quickly 
. . .  store  compactly.  Also  combination  risers  and 
portable  stages  for  any  event  or  performance.  New 
1954-55  catalog  illustrates  many  types  of  risers, port-  STORE 
able  stages,  sousaphone  chairs,  variety  shows,  and  COMPACTLY 
other  items.  Exclusive  "Dowi 

Wenger  ...  Top  name  in  risers! 


Write  for  FREE 
quotation  to  include 
in  your  budget. 


RISERS  •  PORTABLE  STAGES  •  SOUSAPHONE  CHAIRS 
16  Wenger  Bldg.  Owotenno,  Minnesota 
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Your  talent  requires  the  best , 

. . .  and  no  matter  which  of  our  4  grades  of 
\  heads  you  choose,  you  get  the  best 
1^  the  money  can  buy.  You’ll  like  the  feather-touch 
response,  the  full,  crisp  tone.  Let  Amrawco 
bring  out  the  best  in  your  drum— and  YOU ! 


Professioned,. .Standard... Economy,. .Goatsldn 
|h^i4mrawco  heads  for  every  player,  every  purse 
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hcrlp  out  in  patriotic  events  in  nearby 
towns.  This  year  they  have  had  a  very 
fall  schedule.  The  girls  orchestra  plays 
at  two  Qiurch  services  each  Sunday 
and  also  play  on  other  occasions.  Many 
of  the  band  boys  are  Boy  Scouts  and 
most  of  the  orchestra  are  members  of 
tlie  Girl  Scouts. 

The  End 


AMC  Estimated  Statistics 

( Continued  from  page  11) 

Riegel  Paper  Corp.,  Milford,  New 
Jersey 

Ford  Motor  Company,  Dearborn, 
Michigan 

Philco  Corporation,  Philadelphia, 
Pennsylvania 

Laclede  Gas  Co.,  St.  Louis,  Missouri 
Perfect  Circle  Corp.,  Hagerstown, 
Indiana 

Norfolk  and  Western  Railway  Co., 
Roanoke,  Virginia 
Goodyear  Tire  and  Rubber  Co.,  Ak¬ 
ron,  Ohio 

National  Cash  Register  Co.,  Dayton, 
Ohio 

The  American  Music  Conference  is 
equipped  to  serve  writers,  recreation 
leaders  in  community  and  industry  and 
educators  in  encouraging  musical  ac¬ 
tivity. 

AMC  services  include: 

— Workshops:  conducted  for  interest¬ 
ed  groups,  particularly  educators, 
on  the  organization  and  main¬ 
tenance  of  music  programs 
— Speakers 

— Consultation  to  civic,  schotrf  and  in¬ 
dustrial  leaders  on  musical  activi¬ 
ties 

— Slide  Films:  three  slide  films  on  mu¬ 
sic  in  schools  and  community 
available  on  request. 

AMC  literature  available  on  request: 
— Reprints  of  outstanding  articles  in¬ 
cluding  such  pieces  as: 

"Music  Makes  CharacteP’ — from 
Kiwanis  Magazine  by  Dr.  Alex¬ 
ander  J.  Stoddard 
"Give  Your  Child  Music” — from 
Parent’s  Magazine  by  Prof.  James 
L.  Mursell 

"For  Developing  Personality, 
What’s  Better  than  Music?”  from 
The  Nation’s  Schools  by  Dr.  Ho¬ 
bart  H.  Sommers 
"Music  Industry  Plays  Billion 
Dollar  Tune”  from  Nation’s  Busi¬ 
ness 

— Manuals  on: 

How  to  organize  a  community 
music  council 

How  to  organize  a  conununity 
band 
— Reports: 

American  musical  activity — anal¬ 
ysis  of  national  survey  on  music. 


Survey  of  public  support  for  com- 
muni^  music. 

An  experiment  in  music  for  rural 
communities. 

The  balanced  school  music  pro¬ 
gram. 

Write  to  the  American  Music  Con¬ 
ference,  332  South  Michigan  Ave., 
Chicago,  Illinois. 

The  End 


Lewiston  — New  Uniforms 

f  Continued  from  page  20 ) 

British  Columbia,  and  presented  a 
series  of  concerts  there.  In  terms  of 
a  reciprocal  agreement  with  Boise, 
Idaho,  the  band  attended  the  Lewiston- 
Boise  football  game  at  Boise  during 
the  1953  season  as  guests  of  the  Boise 
Band. 


The  Spokane,  Washington,  Lilac 
Festival  held  each  spring  is  a  favorite 
with  band  students  and  is  attended 
whenever  possible. 

Marching  units  supplementary  to 
the  Marching  Band  include  a  girls  drill 
team  of  50  members  under  the  student 
leadership  of  Nancy  Zimmerly  and  a 
newly  formed  flag  twirling  team  under 
the  direction  of  Kathy  Sullivan.  Mrs. 
Queen  Holbrook  is  advisor  to  both 
groups. 

Much  credit  for  all  this  goes  to 
band  director  J.  Ross  Woods  upon 
completion  of  his  18th  year  at  LHS 
and  his  27th  consecutive  year  as  a 
music  teacher. 

A  really  wonderful  job  of  reporting 
Robert.  Now  how  about  some  pictures 
of  a  few  of  your  students  in  those 
keen  new  uniforms?  .  .  .  Judy. 


BUY  SLINGERLAND 
DRUM  HEADS 


Drum  Heads 


Because: 

Th*  naw  SLINGERLAND  ratainar 
prasarvai  tha  haad,  raody  for  In¬ 
stallation  on  drums. 

*  Mada  from  froth,  picklo  cwrod  light  calf,  promium  grado  tkint — 
chokaat  packor  taka  off. 

*  Procattod  complataly  in  our  own  tannary.  Thus  wa  control  all  opara- 

tiont  and  tha  quality.  , 

*  Slingarland  haadt  aro  cut  only  from  tkint  which  aro  froa  of  tcart, 
ttaint,  and  bruitat. 

*  Salactad,  gradad,  and  ttamp  markod  for  tha  propar  drum  uta  at: 
Orchattra— Parado— Tom  Tomt. 

*  Mada  by  Drum  Makart  for  Drum  uta. 


Send  for  FREE  catalogs,  drum  chart  and 
baton  helps. 

Name . 

Address  . 


City  . . . . 

State . 

Mail  coupon  to  SLINGERLAND  DRUM 

COMPANY 

1325  Belden  Avenue 

Chicago  14,  Illinois 


O  Tho  ONLY  hond-thovod 
haods  on  tha  morkat.  This 
guorontaas  for  you— a  hood  of 
avon  thicknatsj  ona  not 
scorchod  or  soor^  by  mo- 
china  buffing  and  battar  for 
tana  production  bocouta  wa 
con  match  and  gauga  to  tha 
drum  raquiramantt. 


Specify 

Slingerland 
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The  "Leonanl  Smiths”  and  "James  Neilsons”  of  the  future  have  yet  to  l)e 
diseovered.  But  whoever  they  are,  the  instruments  they  play  will  be  an 
important  factor  in  determining  their  success.  'I'hat's  why  it  is  so  important 
to  ch(M>s(‘  a  cornet  like  the  Martin  ...  an  instrument  whose  every  tone  is 
perfectly  defined.  One  that  has  true  cornet  quality  throughout  all  registers, 
and  is  especially  responsive  in  the  high  range.  These  are  advantages  which 
result  from  the  special  care  given  each  Martin  from  first  operation  to 
ship|>ing.  They'  are  advantages  that  distinguish  Martin  as  the  finest  of 
brass  instruments  .  .  .  /or  artists  oj  today  and  tomorrow. 


mamn 


smith 


Recognised  as  "America's  pre* 
mier  cornel  soloist,”  Leonard  B. 
Smith  conducts  the  Belle  Isle 
Band  of  Detroit.  He  started 
playing  his  first  Martin  soon 
after  he  was  eight  years  of  age. 


A  fine  concert  soloist  as  well  as 
director  (Oklahoma  City  Uni¬ 
versity),  James  Neilson  is  a 
perfectionist  when  it  comes  to 
tone  quality  and  intonation. 
His  personal  instrument  is  the 
Committee  Model  Martin. 


k9  the  royal  family  of  band  instruments  after  he  was  eight  years  of 

For  FREE  literature  and  name  of  your 
nearest  Martin  dealer,  write  . .  . 

THE  MARTIN  BAND  INSTRUMENT  COMPANY- ELKHART,  INDIANA 
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By  B.  H.  Walker 


Polishing  Up  For  The  Contest 

It’s  time  to  put  the  finishing  touches 
on  your  contest  solo  or  ensemble  as 
performance  time  is  here,  so  let’s  re¬ 
member  the  scout  motto  and  be  pre¬ 
pared. 

Building  Your  Embouchure 

Many  contest  performers  find  that 
their  lip  tires  easily  and  becomes  numb 
so  as  to  make  the  higher  notes  difficult 
before  they  reach  the  middle  of  their 
performance  and  the  question  arises 
how  can  they  build  their  endurance  so 
as  to  prevent  lip  fatigue.  The  answer 
lies  in  the  gradual  process  of  building 
lip  flexibility  and  endurance  through 
several  weeks  of  routine  daily  practice 
on  the  right  things  and  in  the  right 
way.  'This  daily  routine  should  begin 
with  extremely  soft  playing  of  long, 
sustained  tones  beginning  in  the  mid¬ 
dle  register  of  the  instrument,  pre- 


S«nd  oil  quattions  diract  to  B.  H.  Wolkar, 
Diractor  of  Musk,  Goffnay  High  School, 
Goffnay,  South  Carolina. 


ferably  on  fourth  line  F  for  trombone 
and  baritone,  second  line  G  for  cornet, 
C  first  added  line  below  the  staff  for 
F  horn,  and  F  below  the  staff  for  tuba. 
Sustain  each  tone  for  20  to  30  slow 
counts  without  any  w'aver  or  variation 
in  pitch  and  as  soft  as  possible.  Pro- 
cc'cd  one-half  step  above  the  begin¬ 
ning  tone,  then  one-half  step  lower 
than  the  beginning  tone,  back  and 
forth  from  the  next  higher  tone  to  the 
next  lower  tone,  chromatically  up  and 
down  as  high  and  as  low  as  your  range 
will  permit  without  using  excessive 
mouthpiece  pressure  on  the  lips. 

The  second  part  of  the  routine 
should  consist  of  repeating  each  of 
these  sustained  tones  but  this  time  with 
a  gradual  swell  and  diminish  instead 
of  sustained  tone.  I  suggest  that  you 


swell  each  tone  for  eight  counts  and 
diminish  it  for  twelve  counts  which 
again  gives  you  a  total  of  20  counts. 
When  the  high  notes  begin  to  be 
straining,  continue  the  swells  and 
diminishes  only  on  the  descending 
chromatic  lower  tones. 

The  third  part  of  the  lip  routine 
should  consist  of  soft  lip  slurs  starting 
on  concert  F  to  for  trombone  and 
the  corresponding  tones  for  each  of  the 
other  instruments.  Play  these  slur  pat¬ 
terns  down  chromatically  to  low  B 
natural  (corresponding  tone  for  other 
instruments).  Next,  play  the  lip  slurs 
in  sixths  beginning  with  concert  F 
(fourth  line  bass  clef)  up  to  D  (first 
position)  above  the  staff  (correspond¬ 
ing  tone  for  other  instrument)  and 
follow  the  slur  pattern  on  each  de¬ 
scending  chromatic  downward  to  the 
lowest  practical  tone.  The  slurs  of 
fourths  for  the  comet  would  begin 


HAND  MADE 

BY  AMERICA’S  GREATEST  CRAFTSMEN  FOR 


HANDS  OF  THE  WORLD’S  GREAT  ARTISTS 


with  G. (second  line)  up  to  C  (third 
space).  The  sixths  for  cornet  would 
txgin  with  G  (second  line)  up  to 
high  E  (fourth  space).  The  slurs  of 
fourths  on  the  tuba  would  begin  with 
F  below  the  staff  up  to  (second 
line).  These  interval  slurs  of  perfect 
fourth  and  major  sixth  are  played  on 
each  chromatic  tone  progressing  down¬ 
ward  on  the  tuba  and  cornet  in  the 
same  manner  as  described  for  the  trom¬ 
bone.  After  the  fourths  and  sixths  slurs 
are  mastered,  begin  with  octave  slurs 
for  trombone;  start  with  (second 
line)  up  to  B|j  above  the  staff  and  play 
each  slur  using  quarter  notes,  repeating 
each  octave  slur  on  each  chromatic 
tone  down  to  low  E  below  the  staff, 
seventh  position,  and  then  back  up 
chromatically  as  high  as  your  embou¬ 
chure  will  permit.  Don’t  play  any 
higher  than  you  can  play  softly  and 
with  ease.  These  octave  slurs  for  cornet 
begin  on  low  C  below  the  staff  and 
progress  in  the  same  manner  as  for  the 
trombone.  The  B|^  tuba  player  should 
begin  his  slurs  on  the  low  B|;  (third 
space  below  the  staff)  and  play  chro¬ 
matic  octave  slurs  down  to  low  E  (fifth 
space  below  the  staff)  and  then  back 
up  as  high  as  is  practical  as  described 
for  trombone.  Baritone  players,  use  the 
same  lip  slurs  as  described  for  trom¬ 
bone.  French  Horn  players  will  calcu¬ 
late  their  tone  by  taking  the  fifth  note 
from  the  trombone  (concert)  pitch. 

Excellent  studies  of  lip  calisthenics 
may  be  found  in  Stacy’s  Successf.ul 
Studies  for  Trombone  Book  1, 
CiM era’s  Elementary  Guide  for 
Trombone  and  Baritone,  and 
Cimera’s  Daily  Routine  for  'Trom¬ 
bone  AND  Baritone,  Arban’s  Com¬ 
plete  Method  for  Cornet  has  ex¬ 
cellent  lip  slurs  for  this  instrument. 
Pottag’s  French  Horn  Method, 
Books  I  and  II,  contain  many  excellent 
lip  slurs  for  horn.  The  Cimera-Kuhn 
Bass  Method,  Books  I  and  II,  have 
many  lip  slurs  for  tuba. 

"The  next  part  of  the  daily  routine 
should  consist  of  soft  scales  played 
with  vibrato  beginning  on  the  lowest 
practical  tone  of  the  instrument  and 
played  a  two-octave  scale  as  soft  as 
possible.  Then  begin  with  the  second 
note  and  play  up  two-octave  scale 
softly  and  with  vibrato,  etc.,  on 
up  until  the  two-octave  scales  reach 
the  limit  of  your  range.  Don’t  play 
any  higher  than  you  can  play  softly 
and  without  excessive  pressure  on  the 
mouthpiece.  An  example  of  the  scales 
for  the  concert  pitch  for  trombone 
might  progress  as  follows.  The  low  F 
stale  beginning  with  low  F  below  the 
staff,  next  the  G  scale,  next  the  A|) 
scale,  then  the  B|j  scale,  then  the  C 
scale,  then  the  D[;  scale,  then  the  El; 
Stale,  etc.  'The  other  instruments  can 


use  their  own  relative  keys  calculated 
from  the  examples  in  concert  key. 

After  about  thirty  minutes  to  one 
hour  on  this  routine  of  soft  tones, 
swells  and  diminishes,  lip  slurs  and 
soft  legato  scales,  staccato  tonguing 
exercises  of  scales  and  intervals  from 
any  good  method  book  should  follow. 
By  this  time  the  lip  is  flexible  and 
ready  for  practice  on  your  contest  solo 
and  ensemble.  This  routine  should  be 
followed  for  at  least  thirty  minutes  to 
one  hour  for  the  month  preceding 
your  performance  date. 

Polishing  For  Expressive  Style 

Provided  you  have  selected  a  solo  or 
cmsemble  which  is  not  too  difficult 
technically,  but  which  is  interesting 
musically  and  strong  in  melody,  you 


ll^eijnotds 


OH/p  §r4 

should  be  able  to 

phrasing  to  the  point  where  your  per¬ 
formance  will  really  say  something, 
and  not  merely  pour  out  an  endless 
stream  of  meaningless  notes. 

The  slow  movement  (and  most  good 
numbers  should  contain  one)  is  gen¬ 
erally  wholly  or  partially  in  smooth 
legato  style.  Divide  this  movement 
into  phrases  by  use  of  commas  marked 
with  red  pencil  and  practice  the  move¬ 
ment  phrase  by  phrase  connecting 
every  tone  from  comma  to  comma 
smoothly  unless  the  music  indicates 
otherwise.  Watch  the  release  of  the  last 
note  in  each  phrase  and  release  with 
an  ”ah”  or  ”0”  sound  produced  by 
stopping  blowing  and  not  by  releas¬ 
ing  with  the  tongue.  Try  to  make  each 
phrase  begin  softly  and  swell  toward 
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HAIIEO  BY  LEADING  EDUCATORS  AS  A 

PRACTICAL  ANSWER  TO  AN  URGENT 
NEED  IN  ELEMENTARY  SCHOOL 
MUSIC  CLASSES 


Here  is  just  what  you  have  been  looking  for  to  add  zest,  interest 
and  authority  to  elementary  school  music  instruction.  20  perfectly 
pitched,  individually  mounted  tone  bars  give  20  children  an 
active  part  in  creating  melody.  Permits  playing  of  more  than  100 
musical  games  to  assure  alertness  and  enthusiasm.  Send  in  the 
coupon  for  FREE  American  Prep  Teachers  Instruction  Guide. 


I - 1 

I  TARG  &  DINNER,  Inc.,  425  S.  Wabash  Ave.,  Chicago  5,  III. 


Send  me  FREE  copy  of  the  American  PrepTeachers  Instruction  Guide. 

NAME 


CITY.  ZONE.  STATE 


SM-4S5 


Top  Artists  Agree  •  •  . 


If  You  Want  America's  Finest 


CORNETS  •  TRUMPETS 
TROMBONES 

For  they  know  that  only  Blessing  —  with  almost  50 
years  of  specialization  in  fashioning  brasses  exclu¬ 
sively —  can  assure  them  of  instruments  unmatched 
and  unequalled  in  perfection  of  design  and  construc¬ 
tion  and  year-after-year  peak  performance  ...  A  trial 
at  your  Blessing  dealer’s  will  convince  you,  too! 


Fashioned  by  Hand  Since  1906 

E.  K.  BLESSING  CO. 

Elkhart,  Indiana 


the  center  and  slightly  diminish  n^ar 
the  end.  Try  to  use  a  little  contrast 
through  slight  changes  in  tempo,  play¬ 
ing  one  phrase  a  little  slower  and  the 
next  one  a  little  faster,  etc.  Watch 
for  marks  of  contrast  for  expression 
through  changes  in  dynamics  and  tem¬ 
pos.  Observe  special  accent  marks,  and 
add  to  the  rhythm  of  the  selection  by 
a  slight  accent  on  the  first  count  of 
each  measure,  and  through  the  group¬ 
ing  of  your  eighth  and  sixteenth  notes. 

Most  of  the  lively  movements  of 
solos  and  ensembles,  which  are  marked 
allegro,  allegretto  or  presto,  are  to  be 
played  in  a  brilliant,  detached  or  stac¬ 
cato  style  leaving  a  small  space  or 
silence  between  each  note  unless  the 
music  indicates  otherwise.  Isolate  the 
technically  difficult  passages  and  prac¬ 
tice  these  spots  very  slowly  by  doub¬ 
ling  the  time  value  of  each  note. 
Repeat  this  passage  many  times,  gradu¬ 
ally  increasing  the  speed  until  you  can 
play  it  up  to  the  correct  tempo  with 
each  note  receiving  its  original  value. 


Memorizing  The  Selection 


Usually  the  soloist  must  memorize 
his  solo  or  be  graded  one  division 
lower.  Memorize  each  movement  sepa¬ 
rately,  one  phrase  at  a  time,  repeating 
the  phrase  three  to  six  times  while 
looking  at  the  music,  then  look  off 
the  music  and  try  to  play  from  memory, 
looking  back  only  when  an  error  is 
noticed.  It  is  advisable  at  this  time  to 
have  someone  watching  the  part  for 
you,  not  only  to  correct  you  for  errors 
in  notes,  but  to  remind  you  of  sudden 
changes  of  expression.  Repeat  each 
phrase  at  least  six  times  from  memory. 
Master  each  phrase  in  the  movement 
in  like  manner  and  then  combine  all 
the  phrases  of  the  movement  and  play 
the  section  as  a  whole,  first  looking  at 
the  music  and  then  from  memory. 
Master  each  movement  in  the  same 
manner  and  play  the  whole  solo  from 
memory  with  piano  accompaniment, 
double  checking  it  for  expression 
marks,  accents,  phrasing  and  style. 
Your  solo  or  ensemble  should  be 
played  several  times  each  day  for 
several  weeks  preceeding  the  competi¬ 
tion  performance.  It  is  seldom  required 
that  trios,  quartets  and  sextets  be 
played  from  memory.  It  is  also  often 
permissible  to  play  the  larger  ensem- 
idine  i 


bles  either  standing  or  seated. 


The  Day  of  Performance 

Careful  preparation  beforehand 
gives  the  performer  plenty  of  self  con¬ 
fidence  on  the  day  of  his  performance. 
Only  a  short  warm-up  is  usually  advi¬ 
sable  on  the  day  of  the  performance. 
Thirty  to  forty-five  minutes,  as  a  gen¬ 
eral  rule,  is  the  maximum  advised  so 
the  embouchure  will  be  fresh  an<l 
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w..riii,  but  not  tired.  The  big  practice 
periods  should  be  on  the  preceeding 
days.  Carefully  tune  the  instrument  or 
instruments  with  the  piano  and  with 
ea.;h  other  after  they  are  first  warmed 
up.  Take  a  drink  of  cold  water  to 
moisten  your  lips  just  before  your 
performance  and  set  the  glass  of  water 
0(1  the  piano  ready  to  use  during 
lengthy  piano  interludes  if  the  lips 
be-come  dry.  Spend  a  few  minutes 
breathing  deeply  in  open  air  so  as  to 
be  relaxed  and  calm  just  before  your 
playing  time.  While  performing  stand 
or  sit  erect  and,  in  case  of  trombone 
and  cornet,  hold  the  instrument  straight 
out.  Raise  your  instrument  with  a 
graceful  swing,  first  outward,  then  up¬ 
ward  and  inward.  This  may  be  prac¬ 
ticed  beforehand  while  looking  in  a 
mirror,  by  counts  as  follows.  Up-2-3-4- 
ready-2-3-4-play.  On  the  end  of  the 
first  count  of  4,  the  instrument  should 
be  in  playing  position.  On  the  word 
"ready  ”  moisten  your  lip  with  your 
tongue  and  take  a  deep  breath  from 
the  diaphragm.  At  interludes  the  in¬ 
strument  should  be  raised  at  least  two 
measures  before  time  to  play.  Play  the 
first  phrase  or  two  a  little  louder  until 
you  are  warmed  up  and  your  playing 
poise  is  established  so  as  to  prevent 
your  tone  from  breaking  through  nerv¬ 
ousness  and  its  effects  on  lip  control. 
Remember  a  competent  judge  was  once 
a  student  soloist  just  like  you  and  is 
for  you.  Good  luck  with  your  per- 
formauce. 

The  End 

The  Band  Stand 

(Continued  from  page  9) 

band  accompaniments  and  (b)  band 
accompaniments  in  manuscript  form." 

"Bibliography  of  Manuscript  Music 
for  Band,  1950  Supplement.” 

"A  Report  concerning  the  Possibili¬ 
ties  of  Commissioning  New  Band 
Compositions”  by  Walter  Nallin. 

"An  Individual’s  Efforts  Toward 
Better  Original  Band  Music”  by  Ernest 
E.  Lyon. 

"A  Bibliography  of  Recorded  Band 
Music  in  Current  Catalogs”  by  H. 
Bryce  Jordan. 

"List  of  Full  Scores  Published  for 
Band”  by  Jean  Hedlund. 

For  significant  lists  of  band  mate¬ 
rials  and  pertinent  reports  and  articles 
not  to  be  found  in  any  other  publica¬ 
tions,  take  advantage  of  this  oppor¬ 
tunity  to  secure  these  back  copies  of 
the  1949,  1950  and  1952  Proceedings 
at  $2.50  per  copy  before  the  supply 
is  exhausted.  Your  school  library  would 
find  these  books  a  valuable  addition. 
Send  your  check  now  to  Charles  Min- 
clli,  Ohio  University,  Athens,  Ohio 
sating  which  of  the  books  you  wish! 


New  Committees  Being 
Appointed 

It  is  hoped  that  by  next  issue  we 
will  have  a  complete  report  on  the 
new  committee  appointments  as  made 
by  President  Hugh  McMillen.  We 
understand  that  some  appointments 
have  already  been  made  but  we  will 
wait  until  all  appointments  are  com¬ 
pleted.  In  the  meantime,  all  good 
CBDNAers  should  be  on  the  prowl  for 
new  band  manuscripts  and  also  try  to 
persuade  all  composers  to  write  new 
works  for  band.  Nuf  sed ! 


The  Selection  Of  Music 

(Continued  from  page  1}) 

musical  interpretation.  Liking  can 
come  ONLY  through  understanding. 
Audience  interest  and  favorable  reac¬ 
tion  are  extremely  important  for  con¬ 
tinued  successful  performances. 

For  these  reasons,  then,  it  would 
seem  obvious  (to  the  writer,  at  least) 
that  the  problem  of  carefully  selecting 
music  is  one  of  extreme  importance  as 
well  as  one  that  is  much  too  neglected. 
What  do  YOU  think? 


Students — Bandmasters . . .  here's  the  story 


625%  INCREASE 

For  15  years  GETZEN  HAS  CONCENTRATED  on  just 
one  thing  .  .  .  making  Finer  Band  Instruments 
.  .  .  for  less! 

Without  a  doubt  in  15  short  years  GETZEN  has 
become  one  of  the  recognized  leaders  in  the 
manufacturing  of  High  Quality  Band  Instru¬ 
ments  as  attested  to  by  the  fact  that  sales  have 
increased  625%.  These  are  instruments  that  fine 
musicians,  band  directors  or  students  are  proud 
to  play  and  recommend.  That's  why  we 
say  .  .  . 

If  you're  playing  the  BEST  —  then  you're  playing  a 
GETZEN.  If  not,  we  suggest  that  you  see  your  GETZEN 
dealer  today  ...  so  ha  can  tell  you  about  the  band 
instruments  all  musical  America  is  talking  about. 

W^rite  for  Free  Color  Folder  describing 
GETZEN  BAND  INSTRUMENTS 


Below  -  GETZEN  MODEL  90  TRUMPET 


Below  -  GETZEN  MODEL  80  CORNET 
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THE  DIFFERENCE 


Whtn  You  Play 

MOUTHPIECES 

The  acotistical  correctness 
and  the  full  rich  tone  pro* 
duced  by  these  famous 
mouthpieces  add  brilliance 
to  any  performer’s  playing. 
Precision-made  from  solid 
hard  rod  rubber— not 
molded.  Try  one  yourself... 
you’ll  actually  hear  the  dif¬ 
ference! 


Available  in  Four  Facings  for  Clorinel: 
HS-HS*— S— HS** 

For  Bb  clarinet 

For  Eb  clarinet . each  $12.00 

Available  in  three  Facings  for  Saxo¬ 
phone:  C — C* — D 

For  Alto  Sax . each  $14.00 

For  Tenor  Sax .  each  $16.00 

For  Baritone  Sax  . .  eoch  $2S.OO 
On  Safe  At  Better  Mink  Stores  EvtryyHmrt 

H.  &  A.^^lttttr  INC. 


Preparation  for  District  Contest 

The  first  thing  that  comes  to  mind 
in  considering  contest  preparation  is 
this:  1)  have  instrument  checked  by  a 
competent  repair  man.  Nothing  lowers 
a  student’s  morale  or  ruins  a  solo  or 
ensemble  number  as  much  as  a  faulty 
playing  instrument.  Worn  out  pads 
must  be  replaced  because  they  have  an 
adverse  effect  on  tone  and  intonation. 
Keys  will  have  to  be  tightened  and 
straightened,  the  connecting  rod  be¬ 
tween  the  joints  checked,  springs 
checked,  and  corks  replaced.  Insist  that 
the  one  and  one  fingering  for  high  B|j 
can  be  played,  often  this  adjustment 
is  overlooked.  Some  schools  have  found 
it  wise  to  call  in  a  repair  man  to  spend 
a  half  day  or  so  in  the  music  room 
checking  instruments;  the  serious  prob¬ 
lems  can  be  detected  and  taken  to  the 
repair  shop.  Instruments  should  always 
be  kept  in  good  shape  and  certainly  for 
events  like  contest  or  festival.  We  can¬ 
not  hope  to  completely  eliminate  the 
nervousness  at  contest;  we  can,  how¬ 
ever,  make  reasonably  sure  that  the 
student  will  be  secure  in  his  music 
and  instrument. 

2)  Without  a  good  reed  all  chances 
for  good  response,  control,  good  tone, 
and  a  neat  tongue  are  lost.  It  is  too 
often  the  case  that  our  students  play 
a  reed  until  it  is  worn  to  a  frazzle  be¬ 
fore  looking  for  another  one.  It  seems 
elementary  but  we  should  remind  our 
students  that  they  should  have  several 
reeds  in  playing  shape.  Thus,  when 
one  reed  is  scratched  or  broken  it  is 
not  so  much  of  a  catastrophe.  Choosing 
a  reed  the  day  before  a  concert  or  con¬ 
test  will  not  insure  the  best  results. 
The  new  reed  must  be  properly  broken 
in  and  should  be  selected  at  least  10 
days  or  more  before  the  event. 

3)  Intonation  is  a  vital  factor  in  per¬ 
formance.  In  the  solo,  if  the  clarinet 
is  always  very  sharp  to  the  piano, 
"rings”  should  be  used.  These  "rings” 
are  placed  in  the  barrel  to  lessen  some¬ 
what  the  flatness  of  the  throat  tones 
when  the  barrel  is  pulled.  It  is  often 
necessary  to  "pull”  in  the  ensemble 
even  when  "rings”  are  used.  To  dis¬ 
tribute  the  discrepancy  more  evenly 
throughout  the  register  instead  of  just 
around  the  throat  tones,  pull  the 
mouthpiece,  joint,  and  bell.  For  severe 
cases  the  tone  holes  can  be  adjusted 


S«nd  all  quMtiont  diracl  to  Dovid  Kaplan 
Diroctor  of  Music.  Roynolds  Community 
High  School,  Roynolds,  Illinois. 


in  various  ways — but  by  a  competent 
repair  man.  'The  director  should  not 
tamper  with  tone  holes  unless  he  is 
absolutely  sure  of  his  job.  Play  it  safe 
and  see  a  good  repair  man.  Good  in¬ 
tonation  is  a  matter  of  compromise  in 
the  ensemble.  The  members  will  get 
to  know  how  to  "humor”  certain  tones. 
Not  everything  can  be  helped  by  me¬ 
chanical  means. 

After  checking  the  instrument,  se¬ 
lecting  appropriate  reeds,  and  meeting 
the  intonation  problem  the  student  is 
more  adequately  prepared  for  the  solo, 
ensemble,  or  organization. 

Nuggets  of  News  —  New  Records 

The  Clarinet — Vol.  1  Ulysse  Dele- 
cluse  clarinet,  Jacques  Delecluse 
piano  London  Record  recently  dis¬ 
tributed  by  Selmer 
The  Selmer  Company  in  recent 
months  has  done  a  wonderfai  service 
by  making  available  to  directors,  rec¬ 
ords  of  outstanding  French  soloists. 
Besides  the  clarinet  there  are  records 
for  sax,  trumpet,  and  trombone. 


•-..dPAIl'?..  ' 


THE  SWEETEST 
CLARINET  EVER  MADE 


The  finest  Clarinet  in  the  world  is  a 
BUFFET.  It  is  used  by  more  fine  sym¬ 
phony  and  popular  clarinetists  than  any 
other  clarinet.  See  the  BUFFET  at  your 
music  dealer  or  write  us  today  and  be 
convinced  that  BUFFET  is  the  one  clari¬ 
net  in  the  world  for  you. 


CARL  FISCHER 

MUSICAL  INSTRUMENT  CO.,  i»< 

105  fast  16th  Street,  New  York  3,  N.  Y, 
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Included  in  the  Delecluse  recording 
are  four  compositions:  Erwinn  Fantasie 
(Meister),  Introduction  &  Rondo  (Wi- 
d'  r),  Solo  de  Concours  (Messager), 
ard  Variations  (Cahuzac).  The  Meis¬ 
ter  is  usually  regarded  as  an  old  war 
horse  and  is  many  times  snubbed  by 
tcichers.  True,  the  solo  has  been  played 
quite  often  in  contest  for  many  years, 
ilssr.  Delecluse  proves,  with  his  play¬ 
ing,  that  the  solo  has  much  charm  and 
beauty  and  can  still  offer  the  student  a 
good  musical  experience.  The  Widor 
and  Messager  solos  are  excellent  for 
contest  or  recital.  With  the  music  be¬ 
fore  him  the  student  can  study  artistic 
interpretations  of  noted  French  num¬ 
bers.  Louis  Cahuzac  is  also  a  famous 
French  clarinet  figure.  His  Variations 
are  charming. 

The  record  should  be  a  must  for 
directors  and  clarinetists.  If  we  are 
prone  to  generalize  and  speak  of  a 
French  school  we  should  realize  that 
in  France  as  elsewhere  there  are  differ¬ 
ences  of  opinion  as  regards  clarinet 
playing.  One  school  of  thought  is  typi¬ 
fied  by  Delecluse,  another  by  Cahuzac. 
Delecluse’s  tone  is  somewhat  small  but 
then  his  conception  of  tone,  the  clari¬ 
net  "sound",  is  different  in  some  re¬ 
spects  than  some  clarinetists  in  this 
country.  We  may  have  our  own  ideas 
on  tone  but  about  the  artistry  of  Dele¬ 
cluse  there  can  be  no  argument.  His 
playing  is  precise,  clean,  and  exciting. 
We  can  learn  from  many  styles  and 
so  improve  our  own.  Congrats  to  Sel- 
mer  for  distributing  this  record  to-  di¬ 
rectors.  Mssr.  Delecluse  plays  the  Sel- 
mer  clarinet. 

The  Saxophone — Vol.  1  Marcel  Mule 
sax,  Marthe  Lenom  piano  London 
Record  recently  distributed  by  Sel- 
mer 

Here  is  another  of  the  records  re¬ 
cently  distributed  by  Selmer.  Like 
Mssr.  Delecluse,  Marcel  Mule  is  a  pro- 
fc*ssor  at  the  Paris  Conservatoire.  In¬ 
cluded  in  this  recording  are  works  by 
Tomasi,  Decruck,  Bozza,  Bonneau, 
Pascal,  and  Tcherpnin.  Mule’s  playing 
is  very  fine,  sensitive  and  artistic.  His 
technique,  it  seems,  is  limitless. 

Many  of  our  school  bands  are 
plagued  with  poor  sounding  sax  sec¬ 
tions.  By  listening  to  fine  recordings 
such  as  the  Mule  our  students  can  get 
the  idea  of  what  the  sound  should  be. 

New  Book  Review 

Time  and  The  Winds  by  Frederick 
Fennell  published  by  Leblanc  $2.00 
Mr.  Fennell,  the  noted  conductor 
of  the  Eastman  School  of  Music,  has 
written  a  fine,  concise  history  of  wind 
instruments  and  their  use  in  orchestras 
and  bands.  The  account  is  thoroughly 
enjoyable,  interesting  and  very  well 
written.  From  Monteverdi  to  Gabrieli 


to  Mannheim,  the  story  proceeds  to 
Beethoven,  Berlioz,  and  Wagner  and 
the  rise  of  wind  instruments.  Richard 
Strauss,  Debussy,  and  Stravinsky  are 
next  considered.  Following  are  chap¬ 
ters  on  the  American  concert  band,  in¬ 
strumental  music  in  the  schools  and 
colleges,  and  the  wind  ensemble.  Al¬ 
though  the  treatise  is  offered  as  a  short 
history,  the  instrumental  story  is  well 
covert.  The  important  musicians  con¬ 
nected  with  the  growth  of  wind  instru¬ 
ments  are  discussed. 

This  brief  review  can  hardly  do  jus¬ 
tice  to  Mr.  Fennell’s  volume.  It  should 
be  in  the  library  of  every  musician.  For 


the  school  man,  the  teacher  in  training, 
and  for  the  courses  in  appreciation 
and  instruments  the  book  will  be  high¬ 
ly  valuable. 

New  Music 

Romany  Caprice  for  B[j  clarinet  and 
pi^no-Russell  Webber  and  Theodore 
Presser  1.00  19^4 

The  Caprice  opens  with  an  Adagio 
Appassionato  in  4/4.  The  clarinet  is  in 
its  low  register,  concert  D  minor.  An 
Allegro  2/4  follows  in  true  gypsy  style 
with  alternating  f  and  p  passages.  The 
most  challenging  section  will  be  the 
Piu  Mosso,  four  sharps  for  clarinet. 


most  popular  clorinot, 

1 1  Oft  tft  writ*  C.  Bruno  &  Son,  Inc., 

*129.50  with  case  for  Grenadilla  460  W.  34th  Street,  New  York  or 

wood  model.  Ebonite,  $119.50  retail.  1 100  Broadway,  San  Antonio, 

Texas.  In  Canada:  Boosey& 
Hawfces,  Ltd.,  Toronto. 


Like  you,  we  preach 
that  a  clarinet  should  be 
handled  with  utmost  care. 
But  we’ve  long  ago  learned 
not  to  expect  it.  Particularly 
with  youngsters.  That’s  why,  at  stress 
points,  an  Edgware’s  delicately  balanced 
key  mechanism  pivots  on  double  lock  posts. 
Brute  strength  where  it’s  needed  most. 
Features  like  this,  together  with  power 
forged  nickel  silver  keys,  explain  why  more 
musicians  buy  Edgware  than  any  other 
wood  clarinet  in  the  world. 
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The  sharps  need  not  present  great 
problems  if  correct  fingerings  are  em¬ 
ployed,  for  the  notes  do  not  lay  badly. 
The  Allegro  theme  returns  to  end  the 
number. 

Technically  the  music  is  not  very 
difficult.  What  little  tonguing  there  is 
in  the  Allegro  is  done  two-and-two 
and  the  sixteenths  in  the  Piu  Mosso  can 
be  mastered  without  too  much  difficul¬ 


ty.  The  Caprice  certainly  has  the  gypsy 
flavor.  The  slow  beginning  in  the  low¬ 
er  range  and  the  faster  rhythmic  sec¬ 
tions  will  appeal  to  youngsters.  The 
Caprice  would  make  a  pleasant  con¬ 
test  choice  in  the  Grade  3+  class.  In¬ 
cidentally,  the  Caprice  is  also  avail¬ 
able  for  flute  and  piano. 

23  Daily  Exercises  for  saxophone — 
Klose  new  edition  by  Jay  Arnold, 


CHIRON 

VIBRATO 


Reg  U  S  PAt  OH 


REEDS 


MADE  IN 
FRANCE 


H..  CHIRON  CO  me. 


for  SmPHONE  and  CLARimT 


\V 

‘•ASK  YOUR  OEALIR" 

1650  Broadway  •  New  York  19.  N  Y. 


Futura  Publications  $1.00 — 1933 

Some  time  ago  the  Modem  Finger- 
ing  Systems  for  clarinet  and  sax  were 
reviewed  in  these  columns.  In  thc.se 
volumes  Mr.  Arnold  listed  the  various 
fingerings  and  diagramed  the  use  of 
each.  The  new  edition  of  the  23  Klose 
sax  studies  employs  the  fingering  sym¬ 
bols  offered  in  the  Modern  Fingering 
System  for  sax.  There  are  many  situa¬ 
tions  where  this  type  of  book  will  be 
valuable.  For  instance,  since  not  all 
directors  are  woodwind  people  they 
will  be  somewhat  limited  in  their  sax 
fingering  knowledge.  Added  to  this  is 
the  fact  that  in  some  localities  there 
may  not  be  a  capable  woodwind  teach¬ 
er.  With  the  present  text  fingered  and 
the  Modern  Fingering  System  close  by, 
the  director  can  give  his  students  more 
authoritative  coaching. 

In  the  text  Mr.  Arntfld  warns  that 
the  primary  fingerings  be  used  at  first. 
Only  when  the  exercises  are  sufficient¬ 
ly  mastered  should  the  secondary  fin¬ 
gerings  indicated  in  the  parenthesis  be 
attempted;  these  suggested  fingerings 
will  provide  more  smoothness  in  the 
execution  of  the  studies. 

The  studies  offer  varied  experiences — 
slurred  work,  tonguing,  arpeggios,  trip¬ 
lets,  etc.,  etc.  The  material  is  quite  use¬ 
ful  and  will  be  of  value  to  the  up  and 
coming  sax  student.  Of  moderately  ad¬ 
vanced  calibre,  the  grading  would  be 
4  or  so.  The  edition  is  clear  and  the 
studies  are  not  cluttered  with  too  many 
fingerings.  Only  where  a  secondary  fin¬ 
gering  results  in  a  more  smooth  execu¬ 
tion  is  it  included. 

Several  interesting  pamphlets  and 
editions  up  for  discussion  are: 

Selection  &  Care  of  Clarinet  &  Sax 
Mouthpieces 

Selecting  &  Adjusting  Clarinet  &  Sax 
Reeds  both  by  Don  McCathren  of 
Leblanc 

Woodwind  Workshop — A  Guide  to 
Starting  Beginning  W  W  Students 
by  Laurence  Intravia  of  West  Vir¬ 
ginia  University 

Little  Concerto  for  clarinet — Collis 
Hansen 

Two  Fugues  for  mixed  clarinet  quar¬ 
tet — Bach  (Case)  Hansen 


choose 
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By  Dr.  Angelo  La  Mariana 


Preparing  for  the  Contest 

There  are  many  good  arguments 
both  for  and  against  music  festivals 
and  competitions;  and  it  is  not  my 
purpose  to  ascertain  either  the  values 
or  the  weaknesses  of  them  in  this  col¬ 
umn.  (Please  see  The  String  Clearing 
Mouse — THE  SCHOOL  MUSICIAN — May 
1934  for  brief  history  and  discussion 
ot  Festivals  etc.)  Having  been  organ- 
iaer,  participant  and  judge  through  the 
years,  I  do  feel  personally  there  is  one 
learning  value  for  all — if  we  focus  our 
attention  on  the  matter  of  comparison 
and  evaluation.  If  we  realize  that 
values  are  comparative  (with  student 
and  teacher  looking  upon  this  event 
as  an  opportunity  to  compare  their 
work  with  the  best  in  their  classifica¬ 
tion),  then  real  progress  can  follow, 
for  students  and  teachers  who  will 
compare  their  work  honestly  will  usual¬ 
ly  progress  the  most. 

The  realization  that  a  competitive 
performance  demands  a  better  and 
more  advanced  performance  than  the 
more  casual  one  exhibited  for  friends 
and  fellow  classmates,  emphasizes  the 
importance  of  critical  evaluation,  hon¬ 
est  comparison,  and  constructive  criti¬ 
cism. 

Although  preparation  is  indispen¬ 
sable  and  passable  preparation  will  not 
suffice,  I  do  not  recommend  too  much 
of  the  sustained  variety.  Most  of  us 
are  aware  of  what  constitutes  good 
preparation  and  try  faithfully  to  do  a 
gtx^  job.  There  is  one  item  that  very 
often  is  overlooked.  This  concerns 
posture.  One  of  the  basic  problems 
string  players  must  be  alerted  to,  is 
posture.  To  stand  and  perform,  the 
average  student  maintains  good  pos¬ 
ture  but  when  called  upon  to  sit  and 
perform  (as  in  an  orchestra,  etc.)  slo¬ 
venly  results  are  noticed. 

Many  teachers  advocate  that  the  stu¬ 
dent  stand  with  his  weight  on  his  left 
side,  leaving  the  right  arm  free  to  bow. 
While  seated,  the  student  should  be 
advised  to  keep  this  same  thought  in 
mind,  by  sitting  with  the  right  leg 
drawn  back  of  the  front  of  the  chair 
so  that  the  body  weight  is  carried  on 
the  left  side,  freeing  the  right  arm  for 
bowing.  This  principle  of  weight  on 
the  left  side  is  applicable  to  all  strings 
and  when  put  into  practice  makes  the 


Sand  all  quotllons  diract  to  Dr.  Angalo 
la  Mariana,  Wattarn  Michigan  Collaga  of 
Education,  Kalamaioo,  Midi. 


performing  group  appear  neater  and 
more  alert. 

Music  for  Strings 

Suite  for  Strings  and  Cembalo  —  C 
Minor.  N.  Schnittelbacb  (1633-1667). 
Edited  by  Max  Seiffert.  Organum 
Series  III  —  #17.  Agents:  Concordia 
Publishing  House — 3558  S.  Jefferson 
St.,  St.  Louis,  18,  Missouri.  Price  Score 
and  Parts  .  .  .  $1.25. 

These  five  Baroque  Dances  (Pavana, 
Galliarda,  Allemande,  Courante,  and 
Sarabande)  do  not  make  demands  on 
technique  except  for  trills.  A  third  vio¬ 
lin  (Viola  treble  clef)  part  is  fur¬ 
nished.  The  bass  and  cello  read  from 
the  same  part.  Rhythmically  easy.  Be¬ 
cause  of  the  trills,  a  knowledge  of 
second  or  third  position  is  necessary 
for  all  instruments.  Grade  3. 


savM  toddling  tbito 
tpMdt  ttudenf  prograw 


Partie — G  Major.  For  five  strings  and 
cembalo.  —  Johann  Pachelbel.  (1653- 
1706).  Edited  by  Max  Seiffert.  Or- 
ganuni  Series  III  —  #22.  Concordia 
Publishing  House.  Price  Score  75^ — 
Parts  15^t. 

The  gifted  organist  of  the  high  Bar¬ 
oque  period  Pachelbel  is  here  repre¬ 
sented  with  this  short  partita  for  2 
Violins,  2  Violas,  Cello  (bass)  and 
Cembalo. 

The  Sonatina  is  playable  in  the  first 
position.  For  the  Ballet  and  Sarabande, 
the  1st  violins  require  3rd  position. 
The  Aria  again  is  in  the  first  position. 
The  Gigue  is  charming  in  its  use  of 
canonic  imitation.  The  first  violin  is 
in  the  third  position  for  this  and  the 
last  movement.  Finale  (only  four 
measures  long).  All  parts  except  the 
first  violin  are  playable  in  the  1st  posi¬ 
tion.  The  few  trills  appear  only  for 
the  1st  violin.  This  is  an  excellent 
work  to  try  with  a  grade  or  Junior 
High  School  ensemble.  Grade  2-3. 


Suite  for  5  Strings — (B  minor),  foh. 
Wilhelm  Forchheim  (c.l635-82).  Ed¬ 
ited  by  Max  Seiffert.  Organum  Series 
III  —  #26.  Concordia  Publishing 
House.  Price  Score  75<,  parts  15^. 

Scored  for  two  violins,  2  violas,  cel¬ 
lo  (bass)  and  cembalo.  A  3rd  Violin 
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EDUCATORS! 


AN  HONEST  VIOLIN 


>  SOLD  AT  AN  HONEST  PRICE 


Name  for  QUALITY 


Build  your  string  program  with 
certified  instruments  by  Roth,  properly 
shop-adjusted  to  conform  to  all 
MENC  specifications.  Here  is  incom¬ 
parable  quality — at  moderate  prices! 

See  your  Roth  dealer  today! 


the  1st  position,  except  the  Bass.  Gr,’.de 
I  and  II. 

*  *  *  * 

Chanson  Triste,  Tschaikovsky.  At- 
ranged  Dennis  Wright.  Pub.  Novella, 
Score  and  Parts  $1.30.  Extra  parts  20^. 
Piano  23^. 

The  familiar  melody  is  played  by 
the  first  violins  throughout  the  com¬ 
position.  It  is  an  effective  arrangement 
for  strings.  The  piece  is  playable  in  the 
first  position  for  violins  and  viola; 
however,  fingerings  are  given  for  the 
three  positions.  There  are  divisi  parts 
for  the  2nd  violin  and  viola  (also 
Violin  3).  The  Cello  requires  the  -Ith 
position.  Bass  includes  the  3rd  posi¬ 
tion.  This  is  listed  as  Intermediate 
grade  and  is  in  the  series.  Grade 
III. 

Three  Preludes — Chopin.  Arranged 
Dennis  Wright.  Pub.  Novella.  Score 
and  Parts  $2.00.  Extra  parts  25^.  Piano 
30<. 

Listed  as  Intermediate  Grade  ^2 
the  well-known  piano  preludes  sound 
well  in  these  arrangements. 

The  melody  in  Prelude  ^4  in  E 
Minor,  appears  in  the  1st  violin  part 
fingered  in  the  first  four  positions.  The 
second  violin  and  Viola  are  fingered 
in  the  3rd  position.  Violin  3  (in  lieu 
of  viola),  cello  and  bass  are  in  first 
position.  The  bowings  and  fingerings 
are  excellent.  Three  notes  are  divisi 
in  the  cello.  Grade  III. 

Prelude  ^7  in  A  Major  has  divisi 
parts  in  l^th  the  1st  violin  and  viola 
parts.  The  upper  parts  all  have  finger¬ 
ings  in  the  3rd  position.  The  cello  and 
bass  are  entirely  in  the  1st  position. 
The  arrangement  sounds  well.  Grade 
III. 

Prelude  ^20  in  D  Minor,  has  divisi 

f tarts  in  the  2nd  violin,  3rd  violin  (in 
ieu  of  viola)  viola  and  cello.  The 
score  lists  an  incorrect  fingering  in 
the  5th  measure  of  the  viola  part  but 
not  in  the  part  itself.  1st  and  2nd  vio¬ 
lins  are  fingered  in  the  3rd  position. 
All  other  parts  are  in  the  1st  position. 
Grade  II-III. 

Orchestra 

Buchtel  for  Orchestra  —  Arranged  by 
Forrest  L.  Buchtel  —  Pub.  C.  H.  Han¬ 
sen,  119  W.  37th  Street,  New  York 
19,  N.  Y.  Piano  Conductor  $1.50, 
parts  70^. 

Thirteen  one  page  compositions  ar¬ 
ranged  for  young  orchc-stras.  The  fam¬ 
iliar  High  School  Cadets  (Sousa), 
Polovetsian  Dances,  After  the  Ball, 
Can  Can  Polka,  (Offenbach)  Sweet 
Rosie  O'Grady  and  Letnare's  Andan- 
tino  (and  some  folk  tunes)  comprisc 
part  of  the  contents  of  these  neatly 
orchestrated  works  for  Flute,  2  Clari¬ 
nets,  Bass  Clarinet,  Oboe,  Bassoon, 
Alto  and  Tenor  Sax,  2  Trumpets, 


Write  our  Educational  Dept,  for 
information  on; 

Ernst  Heinrich  Roth  Reproductions  • 
Pirastro  Wondertone  Strings  •  Ultra 
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•  Roth  Sihon  Mutes  •  Caspari  and 
Gilbert  Pegs  •  Visual  Teaching  Charts  . 

And  be  sure  to  send  for  your  copy  of  the 
new  String  Repair  Manual  by  Scberl  & 
Roth,  Inc.,  "You  Fix  Them.” 


SCHERL&  ROTH,  INC.  •  1  729  Superior  •  Cleveland,  Ohio 


and  Cello  II  ad  lib  instead  of  the 
violas. 

Here  is  music  by  a  kapellmeister, 
anrwng  the  great  unknown  of  the  Bar¬ 
oque  period,  who  displays  the  skill 
and  craftsmanship  we  associate  with 
the  period. 

The  Praeludium  is  playable  in  the 
1st  position.  The  Allemande  and  Cour- 
ante  both  require  the  3rd  positon,  for 
the  1st  violin.  The  Sarabande  is  play¬ 
able  in  the  1st  position.  The  Gigue 
is  surprising  in  that  the  1st  violin  plays 
in  the  5th  position.  (All  parts  except 
the  1st  violin  are  playable  in  the  1st 
position.)  Grade  3. 

String  Orchestra 

Notello — (Available  British  American 
Music  Co.,  235  Wabash  Ave.,  Chicago 


4,  Illinois)  has  a  new  series  MmsU  for 
String  Players  under  the  General  Edi¬ 
torship  of  Noel  Hale.  The  conductor’s 
score  contains  notes  on  technique  and 
interpretation  as  well  as  all  fingering 
and  bowing  marks.  Arranged  for  Vio¬ 
lins  I  and  II,  Viola  (or  Violin  III), 
Cello,  Bass  and  Piano.  (The  following 
three  works — all  published  by  Novello 
are  part  of  this  series.) 

*  4>  *  * 

Soldier's  March,  A  Little  Piece,  The 
Merry  Peasant.  —  R.  Schumann.  Ar¬ 
ranged  Dennis  Wright.  Pub.  Novello. 
Score  and  Parts  $2.23,  extra  parts  23^. 
Piano  30^. 

Ail  parts  are  bowed  and  fingered.  It 
is  unfortunate  that  fingerings  for  the 
bass  are  not  marked,  especially  in  posi¬ 
tion  work.  All  parts  are  playable  in 
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H  )rns  in  F.,  Horn  in  E[),  Trombone, 
T'lba  and  Percussion.  The  individual 
p.  rts  arc  uncluttered  with  large  clear 
pi  nt  and  cross  cues. 

The  advanced  violin  extends  to  the 
5t.i  position  in  some  of  the  composi- 
tii’ns.  The  first  violin  is  playable  in 
the  1st  and  3rd  position.  Second  vio¬ 
lin  has  some  divisi  parts  —  all  playable 
in  the  1st  position.  Third  violin  (viola 
tr  ble  clef)  and  viola  have  a  few  easy 
double  stops  (open  string  plus  a 
stopped  note  —  all  1st  position).  The 
cello  for  the  most  part  is  in  the  1st 
position;  five  selections  extend  to  the 
third  position.  String  bass  in  6  selec¬ 
tions  extends  to  the  3rd  position.  The 
bowings  are  indicated  but  there  are 
few  fingerings.  Grade  I-III. 

*  *  *  « 

It  may  be  of  interest  to  band  and 
orchestra  leaders  that  Robert  Brown’s 
"The  More  the  Merrier"  reviewed  by 
this  column  in  the  Oct.  1954  issue  of 
THE  SCHCXJL  MusiOAN,  is  now  avail¬ 
able  for  band  and  orchestra  (parts  are 
interchangeable).  The  string  parts  re¬ 
main  the  same.  Added  parts  for  the 
band  and/or  orchestra  furnish  har¬ 
mony  w'herc  before  unison  passages 
were  played. 

The  End 

Kentland  High  Band  Has 
Top  "Band  Boosters" 

(Continued  from  page  18) 

were  interrupted  by  Uncle  Sam,  and 
he  spent  three  years  as  Sergeant  in  the 
Marine  Corps.  He  then  completed  his 
studies  and  was  graduated  from  Indi¬ 
ana  University,  Bloomington,  in  1949. 
Previous  to  his  last  two  years  of  music 
instructing  in  Kentland,  he  taught  in 
Sandborn,  Indiana.  We  are  indeed 
happy  to  have  him  with  us  and  hope  to 
retain  him  for  many  years  to  come. 

The  District  Band  Contest  is  to  be 
held  in  Kentland  this  year.  Approxi¬ 
mately  twenty  schools  are  expexTed  to 
comprte  in  this  contest. 

Ten  soloists  and  the  students  com¬ 
prising  twelve  ensembles  entered  the 
NISBOVA  contest  in  Fowler,  Febru¬ 
ary  5.  We  emerged  with  eleven  first 
divisions  and  eleven  second  divisions. 
We  are  now  in  hopes  of  returning  with 
eleven  first  divisions  from  the  All- 
State  NISBOVA  contest  to  be  held  in 
Indianapolis. 

Last,  but  not  least,  our  eleven-piece 
swing  band,  "The  Moonshiners,”  have 
enjoyed  playing  for  several  dances  and 
School  plays. 

Keep  reporting  Charline  .  .  .  now 
how  about  a  picture  of  some  of  those 
solo  contest  winners.  Remember,  kids 
from  all  over  the  world  will  see  them. 

/.  L. 
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Here's  excellence  of  performance  through  skillful 
craftsmanship. .  .For  48  years,  professionals  and 
beginners  hove  demanded  Kaplan  Strings,  for  faithful 
tone  quality  and  constant  fidelity  of  sound. 

Your  dealer  will  proudly  tell  you  more  about 
Kaplan's  TRU-STRAND  “Maestro"  and  “Red-O-Ray" 
strings  for  violin,  viola,  cello  and  bass  . . . 
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By  Daniel  Martino,  A.B.A. 


This  month’s  column  is  a  reprint  of 
the  April  1934  column  by  popular  re¬ 
quest  of  numerous  band  directors  from 
coast  to  coast  .  .  .  Daniel  Martino. 


Lack  of  Agreement  on  Standards 
Between  Contest  Participants 
and  Adjudicators 


We  all  know  that  no  definite  rules 
exist  concerning  essential  elements  of 
fine  musical  performance,  especially 
as  applied  to  wind  instruments  and 
wind  ensembles.  It  has  seemed  that 
at  the  spring  festivals  and  contests 
there  has  been  some  lack  of  under¬ 
standing  between  the  adjudicators  and 
the  participants.  This  lack  of  under¬ 
standing  is  due  in  large  part  to  the 
absence  of  any  definite  standard  of 
musical  performance.  Complete  un¬ 
derstanding  and  agreement  in  toto 
are,  we  believe,  impossible  of  achieve¬ 
ment,  but  I  sincerely  believe  that  a 
more  general  common  understand¬ 
ing  can  and  must  be  reached,  if  the 
contests  are  to  continue  to  be  of  value 
in  the  music  education  program  of  our 
schools. 

First  of  all,  music  contests  should 
be  considered  as  a  means  to  an  end, 
not  as  the  end  result  in  themselves. 
The  main  objective  of  contests  is  not 
the  choosing  of  a  winner,  but  rather 
the  raising  and  maintaining  of  stand¬ 
ards  of  musical  performance.  Results 
should  be  evaluated  comparatively 
along  educational  and  progressive 
lines.  The  contest  idiould  serve  as  an 
inspiration  and  an  incentive  to  greater 
effort  and  higher  achievement. 

It  is  surely  true  that  a  "contest  is  no 
better  than  its  judge.”  There  are  those 
musicians  who  desire  complete  stand¬ 
ardization  and  cataloging  of  all  fac¬ 
tors  to  be  considered  in  connection 
wun  adjudication,  with  judges  being 
required  to  adhere  strictly  to  these, 
and  with  all  criticism  to  be  confined 
to  such  items.  This  idea,  if  followed 
to  the  letter,  would  seem  to  preclude 
personal  opinion. 

Other  musicians  claim  that  stand¬ 
ardization  should  exist  only  up  to  a 
point —  that  the  fundamentals  of  play¬ 
ing  should  be  previously  agreed  upon 
definitely,  and  standardized,  but  that 
there  should  be  encouraged  the  addi¬ 
tion  of  constructive  personal  com¬ 
ments  from  authorities  in  their  fields. 


Sand  all  quastient  diroct  to  DanUI 
L.  Martino,  Diroctor  Doparlmant  of 
Bands,  Drak#  Univorsity,  Dos  Moinas 
11,  Iowa. 


whose  rich  backgrounds  and  years 
of  training  and  experience  make  their 
criticism  and  suggestions  invaluable. 

Then,  too,  personal  opinions  and 
explanations  of  criticisms  as  presented 
by  the  various  adjudicators  in  their 
own  words,  can  form  a  part  of  a  broad 
education  which  otherwise  would  not 
be  made  available,  should  the  judges 
be  forced  to  adhere  to  the  custom  of 
expressing  themselves  by  means  of 
mechanical  devices  or  in  the  words  of 
others  who  might  have  formulated  the 
terms  to  be  used  in  the  process  of 
judging. 

It  is  my  opinion  that  a  judicious 
combination  of  the  aforementioned 
ideas  would  result  in  the  most  de¬ 
sirable  and  beneficial  procedure  to 
be  followed.  Fundamental  standards 
of  performance  must  be  covered,  per¬ 
haps  in  technical  terms  to  be  agreed 
upon  by  a  committee  on  standardiza¬ 
tion.  Howev'er,  I  feel  strongly  that 
constructive  personal  comment  by  the 
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No  finer  Bond  Instruments  ore 
made.  For  design,  attractive  ap¬ 
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juiges  is  most  desirable,  and  to  be 
tec.tnimended  at  all  times. 

it  is  true  that  well  qualified  and 
approved  judges  would  undoubtedly 
be  able  to  cover  all  the  fundamentals 
wiihout  the  assistance  of  a  mechanical 
dev  ice  such  as  a  score  sheet  or  man- 
nu.d.  However,  the  woeful  shortage  of 
su(h  qualified  judges  and  the  increas¬ 
ing  demand  for  them  makes  necessary 
the-  codifying  of  important  points. 
Su(h  a  codification  also  serves  the 
equally  important  purpose  of  making 
known  to  the  participant  in  advance 
of  the  contest  the  various  points  on 
which  he  will  be  judged. 

Following  are  some  suggestions  for 
the  procedure  which  might  possibly 
result  in  a  more  general  understand¬ 
ing  between  contest  participants  and 
adjudicators: 

1.  There  is  a  great  need  for  re¬ 
search  on  this  problem.  Items  to  be 
considered  in  judging  musical  per¬ 
formance  might  be  listed  in  order  of 
importance  and  then  weighted  ac¬ 
cordingly.  Judgment  should  be  pro¬ 
cured  from  both  the  competing  con¬ 
ductors  and  the  authorities  who  serve 
as  adjudicators,  and  these  judgments 
should  be  carefully  correlated. 

2.  There  might  even  be  considered 
the  establishment  of  an  adjudicators’ 
school.  English  bandmasters  have  such 
a  group. 

3.  Periodic  bulletins  might  be  pre¬ 
pared  and  issued  from  the  state  or¬ 
ganization  which  sponsors  contests  in 
its  area. 

4.  A  committee  could  be  established, 
for  the  purpose  of  preparing  a  hand¬ 
book  or  manual  for  the  use  of  both 
conductor  and  adjudicator. 

5.  It  could  also  be  of  great  value 
to  use  a  real  band  at  a  state  music 
educators  meeting  for  a  judging  dem¬ 
onstration,  in  order  to  acquaint  the 
conductors  with  judging  procedure. 

The  American  Bandmasters'  Asso¬ 
ciation,  through  its  Committee  on 
adjudication,  has  published  a  report 
on  Standards  of  Adjudication.  'This 
was  printed  by  the  National  School 
Band  Association  (no  longer  in  exis¬ 
tence),  affiliated  with  the  MENC. 
Although  published  several  years  ago, 
this  pamphlet  is  still  applicable  to 
present  situations  in  the  realm  of 
school  contests,  and  contains  many 
helpful  suggestions  and  criteria  to  be 
used  in  deciding  upon  adjudication 
standards. 

Sir  Hugh  Robertson,  English  adjudi¬ 
cator,  said  in  an  address  to  the  MENC 
in  1934,  "Even  if  we  could  find  the 
perfect  adjudicator,  that  one,  were 
ne  honest  to  himself,  might  well  say, 
'1  do  not  claim  to  be  right;  I  only 
claim  to  be  honest.’  Adjudication 
given  in  that  spirit  can  hurt  no  one 
who  doc*s  not  deserve  to  be  hurt;  that 


THIS  AMAZING  NEW 


AUDIO  ml  VISUAL  TUMID 

Meets  Every  School  Budget 


Th«  Audio  and  Visual  Tunar  is  a  precision  elec¬ 
tronic  pitch  analyzer,  designed  >e  eliminate 
gueuwork  in  tuning  musical  instruments.  The 
audio  stage  produces  a  constant  A-440  and 
Bb-4d6.2  —  eliminating  the  need  of  tuning  bars 
or  forks.  The  visual  stage  is  an  added  means  of 
checking  the  accuracy  of  the  audio  comparison. 

THE  AUDIO  and  VISUAL  TUNER  IS  THE  AN¬ 
SWER  FOR  THE  TUNING-UP  PROBLEM  OF 
EVERY  MUSICAL  ORGANIZATION.  HIGHLY 
BENEFICIAL  FOR  EAR  TRAINING. 

STABLE — Factory  adjusted  to  maintain  v 
an  accurate  concert  A  and  Bb  indefinitely  ' 

with  narmal  handling.  | 

ADJUSTABLE — Equipped  with  individ-  i 

ual  adjustments  for  both  the  A  and  Bb.  , 

COMPACT — Metal  cabinet  4%"x6"x8"  1 


RETAIL 


$40.50 


STABLE — Factory  adjusted  to  maintain  with  6'  cord  that  can  be  used  in  any  110 
an  accurate  concert  A  and  Bb  indefinitely  outlet. 

with  normal  handling.  DURABLE — High  quality  component  as- 

ADJUSTABLE — Equipped  with  individ-  sures  long,  trouble-free  service, 
ual  adjustments  for  both  the  A  and  Bb.  ACCURATE — Electronic  eye  will  detect 

COMPACT — Metol  cabinet  4%"x6"x8"  the  slightest  off  tune  condition. 

CARL  FISCHER,  INC.  •  306  South  Wabash  Ave.,  Chicago  4,  III. 

Distinguished  Service  in  Music  Since  1872 


Now  available  in— 

MANUSatlPr  S£RICS 


William  H.  Beebe 

James  Peterson 
Ralph  Hermann 

Te<l  Roval 


METROPOLITAN  SCENE 

G.B.A.  STORY  (Narration  &  Band) 

SOU'niWEST  SUITE 

KIDDIE  BALLET 
CLARINET  CAKE 

DESERT  ODDITIES 

at  your  mutit  dealers  or  writs 


EDUCATIONAL  MUSIC  SERVICE,  Inc. 

147  West  46th  Street,  New  York  36,  N.  Y. 


CINCINNATI  CONSERVATORY  OF  MUSIC 

WILLIAM  S.  NAYLOR,  Ph.D.,  Director  and  Dean  of  Faculty 
Graduate:  M.M.  Degree.  Undergraduerte:  B.M.  and  B.Sc.  Degree*. 

A  distinguished  music  school  offering  expert  instruction  with  artists  of  the  Cincinnati 
Symphony  Orchestra  and  professional  studies  at  the  University  of  Cincinnati. 

Address  Registrar,  Dept.  S.M.,  Highland  Ave.  ft  Oak  St.,  Cincinnati  (19),  Ohio 


Wrn  rO_L^"- 


BOX  8156  PORTLAND  7,  OREGON 


CLINTON 

Member — N.A.T.A.  SSth  Year 


TEACHERS’  AGENCY 

If  it  is  a  position  in  the  Midwest,  West  or 
Alaska,  we  can  find  it  for  yon.  Enroll  Now. 
704  South  Fourth  Street  Clinton,  Iowa 


April,  1955 
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22nd  Annual 
Summer  Music  Camp 

WESTERN  STATE  COLLEGE 
Gunnison,  Colorado 
AUGUST  7-20,  1955 
Largest  in  Western 
United  States 

FACULTY  OF  65  -  headed  by: 

Sigurd  Raschar  Poul  Yodw 


A.  Austin  Harding 
William  Ravalli 
Patar  Wilhoutky 
Ralph  Rush 


Charlas  Minalli 
Bob  Robarts 
Al  Wright 
Harold  Waltars 


Mark  Hindslay 
TUITION; 

High  School  Students . $17.00 

Directors  and  Collaga  Students .  22.00 

All  phases  of  music  and  music  education. 
College  and  graduate  credit. 

Can  be  combined  with  Summer  Session 
study  for  Masters  Degree  in  Music. 

Write  for  Information 

ROBERT  HAWKINS 

Camp  Director 


Twenty-Sixth  Annual 
University  of  Wisconsin 
Summer  Music  Clinic 

•  High  School  Students 

July  4  to  July  23 
Band — Orchest  ra — Chorus 

•  Music  Directors’  Conferences 

July  21-22-23 
For  information  write; 

•  Music  Clinic 

UW  Extension  Division 
Madison  6,  Wisconsin 


-BARGAINS- 

In  Band  and  Orchestra 
Instruments 

Get  Our  Prices 
Cash  for  Used  Instruments 

A.  J.  (IILL)  JOHNSON 

MUSICAL  INSTRUMENT 
EXCHANGE 

SALES  &  SERVICING  CO. 

We  repair  Brax,  Read  and 
Siring  Inrtrumontt 

44-46  Division  Ave.  S., 
Grand  Rapids,  Mich. 


INTERESTED  IN  A  CHANGE? 

Our  South-wido  plocomont  lorvico  it  unox- 
collod.  Writ#  ui  about  yoursolf  in  confidanco. 
No  anrollmont  foe,  no  chorgo  unlou  plocod. 
Mombor  N.A.T.A. 


SOUTHERN  .TEACHERS  AGENCY 

1401  V»iV  St  COLUVHIA  s  C 


is,  it  can  only  hurt  people  who,  by 
reason  of  their  own  poverty  of  spirit, 
stand  in  need  of  such  discipline.”  Al¬ 
though  spoken  twenty  years  ago,  these 
sentiments  certainly  would  apply  to 
contests  in  1955. 

It  is  a  question  of  neither  the  spirit 
nor  the  method  of  the  contest  alone, 
but  the  combination  of  both  that  will 
make  for  genuine  understanding  and 
agreement  between  the  adjudicator  and 
participant. 

The  End 

Judges  Announced  For  Enid 

(Continued  from  page  23) 

virtuoso  of  New  York  City. 

Twirling  specialist  is  Bill  Sears,  Na¬ 
tional  Champion  Twirler,  now  of  Cof- 
feyville  College,  Kansas. 

Lecturers  are  Hugo  Fox,  famous 
bassoonist  and  William  F.  Ludwig, 
Jr.,  percussion  authority,  both  of  Chi- 
cago. 

Milhurn  E.  Carey,  Manager,  is  serv¬ 
ing  in  this  capacity  for  the  20th  year. 
The  deadlines  on  entries  have  been  an¬ 
nounced  as  follows:  Applications  for 
Tri-State  Band,  Choms,  and  Symphony 
is  April  1st.  Entries  for  Bands,  Or¬ 
chestras,  Choruses,  Drum  Corps,  En¬ 
sembles,  and  Soloists  is  April  14. 

In  1954  Tri-State  was  conducted 
with  8,400  participants.  Additional  fa¬ 
cilities  and  adjudicators  make  it  pos¬ 
sible  to  care  for  an  even  larger  number 
of  participants  in  a  shorter  time  in 
1955. 

Tri-State  participants  come  from  18 
states  representing  all  sections  of  our 
Country. 

Address  all  Tri-State  correspondence 
to:  Box  2068,  University  Station. 
Enid,  Oklahoma. 

Vogel  Co.  Bond  Clinic 

( Continued  from  page  23 ) 

known  writer  for  music  magazines. 
Spicer  was  the  featured  conductor  for 
the  clinic. 

Hickle  is  manager  of  the  c'ducation 
department  of  the  Buescher  firm  and 
has  been  with  the  company  10  years. 
He  spends  his  summer  vacations  play¬ 
ing  with  Ringling  Brothers  &  Barnum 
&  Bailey  circus  as  well  as  most  of  the 
other  nationally  known  circuses  as  a 
drummer.  He  was  in  charge  of  per¬ 
cussion  instruction  at  the  clinic. 


Be  A  Contest  Winner 

LEARN  High  School  Twirling 
RUDIMENTS 

The  Easy  Wayl 
Sae  Ted  Otis  Large  Ad 


FOR  FAST  ACTIOI 


KEY  OIL 

oNew  grade — tasted,  gar. 
feclad  100%  pure 

o1  ar  2  drops  keep  keys 
friction -froa 

a  Far  sexopkanas  and  OH 
woodwinds. 

•  Kingsiia  B5c  batHa. 

BUESCHER 

ELKHART,  INDIANA 


SPREADS  FARTHER - 
LASTS  LONGER 

HOLTON 

OIL 

Superior  spreading  power, 
slower  evaporation,  uniform 
consistency — Holton  Oil  tests 
best  for  easier,  speedier  in¬ 
strument  action. 

Na  I — Trombone  Slides 
No.  2 — Valve  Instruments 
No.  3 — Fine  Mechanisms 

.  2Sc  with  swab  applicator 


I.  Z)c  wttn  swao 
b  30c  with  dropper 


BUY  IT  AT 
MUSIC  DEALERS  EVERYWHERE 


A  NATIONAL  SERVICE 


ALBERT 
TEACHERS 
AGENCY 
and  COIrltEGE 
BUREAU 


Efficient,  reliable 
and  personalized 
service  for  teachers 
and  schools.  Under 
direct  Albert  man¬ 
agement  for  three 
generations. 


Original  Albrt  NATA 

Sific*  1885  - - 

25  E.  JACKSON  ILVD.,  CHICAGO  4,  ILL 


DALBEY'S 

OILS 

Have  been  serving 
the  most  critical 
musicians  for  over 
50  YEARS 

For  Trembono 
or  Valvot 
With  Dreppor 


Year  MwsJe  Ooafar 
Will  Supply  You 
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DRUM  MAJOR 

omi 

TWIRLING 


y^. 


By  floyd  Zarbock 

Formar  Drum  Major  for  the  Univaruly  of  Michigan  Marching  Band. 


Fundamentals: 

Occasionally,  you  may  have  heard 
us  talk  about  the  fundamentals  of 
t\^irling.  We,  however,  have  never 
really  hesitated  long  enough  to  give 
you  a  complete  story  on  the  signifi¬ 
cance  of  the  so  called  "fundamentals.” 
We  feel  confident  that  if  you,  either 
as  a  potential  twirler,  (drum  major  or 
twirler)  realize  the  value  of  the  rudi¬ 
ments,  you  will  become  a  much  better 
performer. 

We  have  found  that  most  of  the 
twirlers  never  really  master  the  funda¬ 
mentals,  which  at  present  consist  of 
the  figure  eight,  the  wrist  twirl,  the 
four-finger  twirl,  the  cartwheel,  the 
two-hand  spin,  the  two-hand  spin  pass 
around  the  back,  beating  of  time,  the 
salute,  and  aerial  work.  This  is  not 
only  the  fault  of  the  twirler,  but  it  is 
also  the  fault  of  negligence  of  the 
teacher.  A  typical  case  would  be  as 
follows;  The  student  for  some  reason 
wants  to  become  a  twirler.  She  has 
undoubtedly  seen  the  applause  or 
recognition  that  majorettes  receive,  or 
perhaps  she  just  wants  to  twirl  to  im¬ 
prove  her  coordination.  These  of  course 
are  only  a  couple  of  reasons  for  twirl¬ 
ing,  but  they  serve  as  an  example  to 
illustrate  the  point.  Quite  naturally  the 
instructor  will  begin  by  having  her 
Icam  the  fundamentals.  Perhaps  after 
a  few  lessons,  even  though  she  has 
not  mastered  the  fundamentals,  she 
will  ask  the  instructor  if  she  could 
learn  something  flashier  or  harder.  A 
good  instructor  would  insist  that  the 
student  first  learn  the  fundamentals, 
but  many  instructors  will  simply  suc¬ 
cumb  to  the  wishes  of  the  student. 
(  onsecjuently  the  student  will  attempt 
to  learn  more  advanced  movements 
having  never  mastered  the  funda- 

DeadUne  for  All  News 
Is  The  First  Of  The 
Month  Preceding 
Publication 


Send  all  queitions,  pictures,  news 
releases  and  other  moterial  direct  to 
Floyd  Zarbock,  825  James  Court, 
Wheaton,  Illinois. 


mentals.  This,  as  will  be  seen  by  the 
following,  is  a  very  unhealthy  situa¬ 
tion. 

In  the  example  above,  we  find  a 
twirler  trying  to  become  a  proficient 
twirler  with  an  inadeejuate  foundation. 
If  you  have  ever  had  an  opportunity 
to  watch  the  construction  of  a  home 
or  edifice,  from  the  very  beginning 
you  have  probably  noticed  the  follow¬ 
ing:  The  foundation  is  the  first  phase 
in  the  construction  process.  The  men 
are  very  careful  to  put  the  correct 
reinforcing  in  the  concrete,  providing 
it  is  needed,  and  the  concrete  is  mixed 
carefully  and  every  operation  is  done 
just  so.  You  may  have  also  noticed  that 
at  every  construction  job  there  is  at 
least  one  supervisor.  He  is  there  to 
make  sure  that  no  mistakes  are  made 
in  the  construction.  If,  however,  the 
foundation  should  happen  to  be  de¬ 
fective,  the  work  which  follows  will 
most  likely  fail  as  a  result  of  the  poor 
foundation.  Twirling  is  no  different. 
It  is  just  about  impossible  to  become 
a  good  twirler  if  you  are  unable  to 
execute  the  fundamentals. 

Many  of  you  probably  read  about 
little  eighteen-year-old  Tenley  Albright 
who  lives  on  the  east  coast.  Last 
February  she  won  the  Woman’s  World 
Figure  Skating  title.  One  of  the  com¬ 
ments  she  made  pertaining  to  her 
practice  schedule  is  very  interesting. 
She  said  that  she  spent  about  two  or 
three  hours  daily  on  the  basic  figures 
of  ice  skating.  In  ice  skating,  there  are 
about  sixty  basic  figures  for  the  per¬ 
former  to  perfect.  In  twirling,  on  the 
other  hand,  there  are  at  present  only 
nine.  Quite  naturally  there  should  and 
soon  will  be  more  added  to  the  basic 
nine.  The  point  is,  however,  that  a 
portion  of  your  own  practicing  should 
(Turn  to  page  36) 


PLAN  ro  ATTtND  THE 

SMITH-WALBRID6E 

SUMMER  CAMPS 

AMERICA'S  LEADING  CAMP 
for 

MAJOREHES  •  TWIRLERS  •  DRUM  MAJORS 

This  unique  camp  provides  the  tops  in  In¬ 
struction,  Facilities,  and  Recreation.  Each 
camp  is  specialized  to  give  exact  training 
to  Majorettes,  Twirlers,  and  Drum  Majors. 

WRITE  FOR  BROCHURE  TODATI 
SMITH-WALBRIDGE  CAMP 
SYRACUSE,  INDIANA  I 

I  Please  send  complete  details  about  your  I 
camp  for:  Majorettes  (  )  Twirlers  (  )  I 

Drum  Majors  (  )  Band  (  )  I 


TED  OTIS 

offers  new  exciting  way 
to  learn  baton  twirling! 


LIST  OF  \\ 
TWIRLING  \\ 
FILMS  AVAIUBLE\\ 

1.  National  High  \\ 

School  \\ 

Rudiments  \\ 

2.  Drum  Major  \  \ 

Signals  \ 

3.  Basie  Series  *  1 '  \ 

4.  Basic  Series  *2 

5.  Basic  Series  *3 

6.  Advanced  Flip  Series 

7.  Advanced 

Roll  Series  m 

8.  Airplane  & 

Whip  Series 

VIEWER .  .  .  $1.95 
FILMS  .  $4.95  ea. 


TED  OTIS . . .  nationally  famous  twirlin| 
champion  and  tcKher  of  champions 
pioudly  offers  his  "TWIRLING  TUTOR" . . . 
a  new  and  eiciting  way  for  you  to  learn 
baton  twirling  at  home'  learn  from  real 
movies  ...  on  continuous  film  ...  NO 
RE  WIND  ...  NO  SCREEN  ...  NO 
PROIECTOR  NEEDED! 

\  SEE  EVERY  MOTION! 

l  \  Yes  see  the  right  way 

\\  and  as  fast  or  slow  as  you 

\\,  wish . . .  then  DO  IT  YOUR- 

SELF!  Don't  delay . . .  order 
your  viewer  and  films 
*  today . . .  assure  yourself 
of  staying  "out  in  front" 
as  a  top  twirler! 


P.  O.  BOX  668,  DEPT.  D, 
HOLLYWOOD  28,  CALIFORNIA 


SUBSCRIPTION  RATES 

for 

THE  SCHOOL  MUSICIAN 
One  year  —  $2.00 

(10  Big  imum) 

Two  yaars  $3.50— Thr««  year*  $5.00 
A$k  about  our  NEW  Bundlm  Ratos 


April,  1955 
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Quperb  QUAUT/! 

ModeQf  • 


YOUR  BEST  BUY 
IN  EBONITE! 

Compare  three-stak  ebonite 
with  any  Ebonite  Clarinet 
made  on  an  overall  basis 
of  performance,  looks, 
durability  and  price.  You’ll 
agree  that  it  has  no  equal.  ' 
Price  of  $120.  includes  fine, 
fitted  case  and  Federal  Tax. 


[i  punD  01  smuNC  siivn- 

miE'S  I  CUNDV-BETTONEV 
PMCED  FOR  YOUl  BODOET! 

Musicians  all  over  the  world 
acclaim  Cundy-Bettoney 
Flutes  and  Piccolos  for 
the  ease  with  which  they 
speak,  accuracy  of  scale, 
uniformity  of  response, 
beautiful  workmanship  and 
reasonable  price.  Piccolos 
priced  from  $130.— 
Flutes  from  $140. 


Ktywsrk  is  all  CasUy-BattiBey  iastraiicats 
it  yaaraatitU  aiaiatt  braaka(t  la  atraial  ati. 

FREE!  New  Catalog 

write  to 

Cundy-BETTONEY  Co.,  Inc. 

HYDE  PARK,  BOSTON  36,  MASS. 

Anitrica’t  oldMt  tiM  larftft  manuftcturtr  of  woodwindt. 


The  Beginning  Flute  Student 

Due  to  the  fact  that  this  column  has 
received  so  many  questions  during  the 
past  few  weeks  we  feel  that  we  should 
discontinue  this  subject  until  the  next 
issue  of  The  School  Musicun. 

Woodwind  Ensembles 

Generally  speaking,  many  of  our 
Music  Directors  have  written  us  to  this 
effect.  "Owing  to  the  fact  that  you 
have  been  teaching  the  Flute  and  other 
Woodwinds,  directing  various  Wood¬ 
wind  Ensembles,  and  giving  lectures 
before  Music  Clinics  all  over  this 
country  for  so  many  years,  you  must 
have  a  very  good  idea  of  just  what 
we — as  Music  Directors — need  along 
this  line.  It  seems  to  us  that  a  whole 
column  in  the  school  musician 
could  be  given  over  to  such  a  list.  If 
this  meets  with  your  approval,  Rex 
Elton  Fair,  we  would  suggest  that  you 
grade  each  number  listed  and  give  us 
the  publishers  name  and  address." 

Answer:  Thank  you  Fellows,  for 
such  good  suggestions.  It  was  about  six 
years  ago  that  our  good  friend  Hal 
Palmer,  director  of  music  at  the  Fort 
Hays  Kansas  State  College,  made  such 
a  request.  We  printed  the  list  and  had 
many  kindly  offered  returns  from  our 
readers  for  having  done  so.  We  do 
want  to  offer  all  that  we  deem  most 
valuable  to  our  friends  and  readers  of 
this  column. 

We  may  all  do  well  to  remember 
that  we  get  out  of  life,  only  that  which 
we  put  into  it.  That  our  successes  and 
failures  must  be  measured  by  the  man¬ 
ner  in  which  we  assume  our  responsi¬ 
bilities  and  obligations,  there  can  be 
no  doubt.  Most  of  us  have  been  taught 
that:  According  to  our  teachings,  our 
natural  talents  and  accomplishments, 
we  should  attempt  to  take  our  place 
in  the  world.  As  a  matter  of  fact — so 
it  seems  to  us — we  might  do  better, 
should  we  narrow  our  concentrations 
to  that  of  our  world,  or  that  is  to  say 
your  world,  the  little  world  in  which 
you  live.  Figuratively  speaking,  there 
might  be  little  accomplished  by  at¬ 
tempting  to  bestow  upon  the  whole 
world,  that  which  seems  to  be  most 
helpful,  enlightening,  uplifting  and 
generally  beautifying,  BUT  —  Should 
you  attempt  this  as  an  application  to 
your  own  world,  the  one  within  which 


S«nd  all  quMtioni  diract  to  Rax  Elton 
Fair,  957  South  Corono  St.,  Danvar  9, 
Colwodo. 


you  live,  then  your  chances  of  desired 
success  are  greatly  enhanced.  When — 
in  this  regard — your  ambitions  have 
been  attained,  then  you  will  have 
proven  that  within  your  little  world, 
everything  has  been  grand  and  glo¬ 
rious.  This,  in  turn,  is  sure  to  be  most 
influential  for  that  which  is  good  as 
concerning  generations  and  generations 
of  individuals  that  must  live  in  their 
own  little  worlds,  or  at  least  find  their 
beginning  there.  Bach,  Handel,  Bee¬ 
thoven,  Mozart,  Wagner,  Quantz,  Aris¬ 
totle,  Washington,  Franklin,  Lincoln, 
Longfellow  and  many  hundreds  of 
others  built  creations  within  their  own 
little  worlds  that  have  inspired  mil¬ 
lions  upon  millions  of  people  to  better 
thoughts  and  to  better  ways  of  living. 
That  their  fine  examples  have  spread 
all  over  the  one  BIG  world  that  we 
know  exists,  is  ever  in  evidence. 

— R.E.F. 
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WOODWIND  ENSEMBLES 

Three  Flutes  With  or 
Without  Accompaniment 

Andre,  Original  Trio  Op.  29 — Grade  3 
Publisher  BHB 

Beethoven-Fetherston,  Theme  and  Va¬ 
riations — 3  BHB 
Haubiel,  In  the  Phyrgian  Mode— 3 
CP 

Hook,  Sonta  Op.  83-3-4  BHB 
Kummer,  Sixth  Trio  in  A  Op.  59 — 4 
CB 

Kummer,  Trio  in  C  Op.  53  CB 
Kummer,  Trio  in  G  Op.  24 — 4  CB 
Liadow,  Mosquito  Dance — 3-4  Con 
Mercandante,  Three  Serenades — 3 
BHB 

Taylor,  Transcription  Suite  Classic  in 
-4  KAK 

Albisi,  Trio  from  2nd  Miniature  Suite 
-6  CB 

Painter,  Alla  Camera — 4  GHM 
Tschaikowsky,  Danse  des  Mirlitons-  -5 
CF 

Crist,  Tap  Dance— 3  Con 
Haydn,  Rondo  Scherzando — 3  BHB 
Mozart,  March  from  Titus — 3  MIL 

Four  Fiutes 

Gossec,  Tambourne — Grade  3 
Publisher  K&K 

Kohler,  Grand  Quartet  Op.  24  (4 
movements) — 4-5  And 
La  Violette,  Charde — 4  BHB 
La  Violette,  Filigree — 4  BHB 
Lorenz,  Par  Avion — 3-4  Pro 
Lully,  Sarabande — 3  K&K 
Severn- Fetherston,  Scherzo  Brillante--=- 
3  BHB 

Van  Lceuwen,  Curiosities  Suite  I — 6 
GHM 

Van  Leeuwen,  Curiosities,  Suite  II — 4 
GHM 

Van  Leeuwen  (arrangement).  Four 
Miniatures — 4-5  And 
Turkish  March.  Mozart — 1  And 
Rain,  Bohm — 2  And 
Nutcracker  Suite,  Tschaikowsky — 3 
And 

Flight  of  the  Bumblebee,  Korsakof-  4 
And 

Winsloe,  Flute  Player’s  Serenade — 5 
BHB 

Wouters,  Adagio  and  Scherzo — 5  Ru 
Painter,  Notturion  di  Luna — 5  GHM 
Rcicha,  Quartet  Op.  12  (a  beautiful 
number) — 6  CB 

Kuhlau,  Many  Flute  Ensembles. 
Among  finest  to  be  had.  CB  and 
CF 

Four  B  fiat  Clarinets 

Ariolla,  Tallmadge,  Liseta  —  Grade  4 
Publisher  BHB 

Bennett,  Prelude  et  Scherzo — 5  CF 
Borowski,  Whimsies  (most  interest¬ 
ing)— 4-5  BHB 

-'T)allin-Westphal,  Fountains  at  Dawn 
—5  BHB 


Frangkiser,  Escapades — 4  BHB 
Frangkiser,  Melodie  Petite — 3  Pro 
Gabrielsky,  Grand  (^artet  No.  3  Op. 

53-5-6  And 
Haubiel,  Nostalgia — 3  CP 
Krenek,  Country  Dance — 4  BHB 
McKay,  With  Gay  Spirit — 3  Bar 
Mendelssohn,  Renard,  Songs  without 
Words  No.  8—4  BHB 
Pisk,  Suite — 3-4  CF 
Schmutz,  Scherzoso — 3  CFS 
Skinner,  Capricietta — 5  BHD 
Skinner,  Scherzetto — 5  BHD 
Stamitz-Kesnar — 4  CB 
Beethoven,  Rondo  from  Sonata 
Pathetique — 4  CB 
'>/ Chaminade,  Dance  Creole — 4  Wit 
Crosse,  Petite  (^artet — 4  BHB 
Desportes,  French  Suite — 4-6  And 
Endresen,  Quartets  I  and  II — 4  BHB 
Handel,  Fughetta  of  the  Little  Bells 
(very  nice) — 3  GHM 
V  McKay,  American  Sketch — 4  Bar 
Mendelssohn,  Canzonetta — 4-5  BHB 
Mozart,  3  Excerpts  from  Piano  So¬ 
natas  1,  r  and  1(V — 4  CB 

Three  B  fiat  Clarinets 

Chandler,  Eudora — Grade  4 
Publisher  Pro 

Endreson,  Woodwind  Moods — 3  Ru 
Endresen,  Woodwind  Revels  No.  2 — 4 
Ru 

Kummer,  Trio  Op.  24—5  CB 
Kummer,  Trio  Op.  53 — 5  CB 
Kummer,  Trio  Op.  59 — 5  CB 
Vogt,  Adagio  Religioso — 3  Ru 
Bouffil,  Grand  Trio  Op.  8 — 5  CB 


Bouffil,  Trios  1-2  and  3  Op.  7 — 4-5 
CB 

Other  Windwind  Combinations 

Bach,  Choral  Prelude  for  2  Fits.,  Bn. 
or  B.  CL — Grade  4  Publisher  K&K 

Bach,  Prelude  and  Fugue — Oboe,  Clar. 
and  Basn. — 4  BHB 

Chiaffarelli  Serenade  (FI.,  oboe,  clar.) 
-3-4  Alf 

Frangkiser,  Trion  a  belle  (FL,  Q., 
Bsoon.) — 5  BHD 

Kummer,  Trio  in  F,  1st  Mov’t  (FL, 
CL,  Bn.) — 5  Ru 

Paradisis,  Sonata  (FL  Q.  and  Bn.) — 3 
BHB 

Stringfield,  Chipmunks  (FL,  CL  and 
Bn.)— 4-5  EM 

Bach,  Three  Pieces  (FI.  or  Ob.,  Clar. 
and  Bn.) — 4  Wit 

Bach-Page,  Trio  Polonaise  (Ob.,  Clar. 
and  Bn.) — 3  OD 

Mozart,  Divertimenti  Nos.  1,  2,  3,  4,  5 
(2  Cits.,  Bn.)  Wit 

Mozart,  Andante  and  Menuetto  (FL, 
Oboe  and  Bass  CL) — 3  CF 

Key  to  Publishers 

BHB — Boosey-Hawkes-Belwin,  Inc., 
43  West  23rd  St.,  New  York,  N.  Y. 

CP — Composers  Press,  Inc.,  853  Sev¬ 
enth  Ave.,  New  York,  N.  Y. 

CB — Cundy-Bettoney  Co.,  Hyde  Park 
36,  Boston,  Mass. 

Con — Concord  Mus.  Pub.  Co.,  Inc.,  20 
West  47th  St.,  New  York,  N.  Y. 

K&K — Kay  and  Kay  Mus.  Pub.  Corp., 
1 658  Broadway,  New  York,  N.  Y. 

(Turn  to  page  36) 
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BAND  UNIFORMS 


-ilie  Biioiui  NittiB 
-jolDOklot 

ill  1955 


Lo«it  G.  ftaiiM  and  A. 
DuAoit . . .  two  groat 
uniform  firms,  combino 
almost  too  yoars  oxpori- 
onco  to  bring  you  tho 
finostin  BAND  UNIFORMS. 


Writ*  for  somplm  and  your 
Band  Loador  Uniform 
Cataiog.  Mention  colort 
and  molerioit  dmirod. 


LOUIS  G.  BAINE  BAND  DIVISION 

A.  DuBois  fc  Son.  Inc. 

17  Union  Square,  New  York  3,  N.  Y. 


AN  EXCLUSIVE  NEW  FABRIC  TO  GIVE 
BAND  UNIFORMS  NEW  DISTINaiON- 


Croddock  proudly  presents  CRAD-O-CORD 
...  on  entirely  new  uniform  fabric. 

Compare  CRA0>O>CORD's  outstanding 
features: 

•  Developed  specifically  for  bond  uniforms 

•  Superior  100%  virgin  wool  worsted 

•  Popular  weight,  luxurious  feel 

•  Drapes  perfe^y  for  smarter  fit 

•  Retains  shape  .  .  .  holds  press  longer 

•  Finer  weave  assures  longer  wear 

•  Variety  of  popular  colors 
CRAD-O-CORD,  developed  In  cooperation 
with  a  leading  worsted  mill,  is  a  Craddock 
exclusive  .  .  .  another  example  of  the  lead¬ 
ership  that  has  made  Craddock  Uniforms 
the  Choice  of  Champions  for  75  yeorsl 


CRA0«O-COR0  is  available 
for  immediate  delivery  for 
both  new  and  replacement  uni¬ 
forms.  Write  for  complete 
information  ...  ond  if  you 
don't  have  a  copy  of  THI 
CRADDOCK  BANDSMAN  be 
sure  to  request  this  practical 
free  book  filled  with  valuable 
information  for  all  bandsmen. 


CRADDOCK 
UNIFORMS 

From  The  House  of  Craddock 

CRADDOCK  BUKDINO  KANSAS  CITY,  MO. 


By  Robert  F.  Freeland 


Recordings 

THE  BAND  PLAYS  ON.  Columbia 
Concert  Band,  Morton  Gould,  Con¬ 
ductor.  "Wings  of  Victory”  March; 
"Brigadoon" ;  "Bathsheba”;  "Hansel 
and  Gretel”,  Overture.  One  10  inch 
Columbia  Longplaying  disc.  AL  57. 
$2.98. 

The  Columbia  Concert  Band  is  com¬ 
posed  of  top  "first  chair”  and  re¬ 
nowned  artists  of  the  nation’s  leading 
musical  organizations.  These  artists 
come  from  such  famous  organizations 
as  the  Philharmonic  Symphony  Or¬ 
chestra  of  New'  York,  the  NBC  Sym¬ 
phony,  the  Metropolitan  Opera  Or¬ 
chestra,  the  Goldman  Band,  the  Band 
of  America,  and  radio,  television,  and 
recording  studios.  For  example,  Julius 
Baker,  Flute  (Chicago  Symphony) : 
Paige  Brook.  Piccolo  (Philharmonic 
Symphony  of  New  York) ;  Robert  Mc¬ 
Ginns,  Clarinet  (Philharmonic  Sym¬ 
phony  of  New'  York);  William  Vac- 
chiano  &  John  Ware,  Trumpet  (Phil¬ 
harmonic  Symphony  of  New'  York). 

Morton  Gould,  famous  composer 
arranger,  conductor  and  champion  of 
American  music,  is  an  ideal  director 
for  this  band.  As  a  band  conductor, 
he  has  had  his  own  professional  band 
and  has  sers'ed  as  guest  conductor  of 
professional,  university,  and  high 
school  bands  throughout  the  country. 

"Wings  of  Victory"  is  a  most  stir¬ 
ring  march  by  Frank  Ventre  in  the 
modern  idiom.  "Bathsheba”  by  Lou 
Singer,  arranged  fdr  band  by  Lucien 
Cailliet.  A  tonal  portrait  of  Bathsheba, 
mother  of  King  Solomon,  the  music  is, 
at  one  time  poignant  and  lyric,  at  an¬ 
other  percussive  and  volatile.  Eric 
Leidzen  has  arranged  "Brigadoon” 
melodies  for  band  from  the  Broadway 
play,  music  by  Frederic  Loewe,  lyrics 
by  Alan  Jay  Lerner.  The  highlight 
of  the  disc  is  the  transcription  for 
band  by  Lucien  Giilliet  of  the  "Hansel 
and  Gretel  Overture”  by  Humper¬ 
dinck.  A  beautiful  concert  work,  em¬ 
ploying  the  full  concert  band. 

TTiis  album  will  have  a  special  ap¬ 
peal  to  student  instrumentalists,  for 
here  they  can  study  the  recorded  per¬ 
formances  of  these  artists  who  make 
up  this  unique  band.  Highly  Recom¬ 
mended. 

PROKOFIEPF.  Sonata  for  Flute  and 
Piano,  Op.  94.  Roussel:  Trio  for 


Sand  all  quotliont  diroct  ta  Robort  F. 
Fr^ond,  Halix  High  School,  La  Mata, 
California. 


Flute,  Viola  and  Cello,  Op.  40.  Doriot 
Anthony  Dwyer,  flute;  fesus  Maria 
Sanroma,  piano,  Joseph  de  Pasqualt, 
viola;  Samuel  Mayes,  cello.  Boston 
Records  B-208.  One  12  inch  disc. 
15.95. 


I  believe  recorded  in  the  true  ver¬ 
sion  for  the  first  time,  much  of  the 
original  beauty  is  shown  over  the  vio¬ 
lin  setting.  Mrs.  Dwyer  gives  us  a 
beautiful  performance.  The  trio  is 
lilting  with  cheerful  melodic  flow. 
Highly  Recommended. 

GILBERT  &  SULLIVAN.  "H.M.S. 
Pinafore”  &  "Trial  By  Jury.”  Com¬ 
plete  musical  score,  D’Oyl  Carte  Opera 
Company  (recorded  in  Europe).  Two 
12  inch  LP  RCA  Victor  records  in 
Album  with  notes  (Collectors  Issue). 
Victor  LCT-6008.  $7.98. 

This  album,  re-recorded  on  long- 
playing  discs,  will  find  much  value 
to  the  school  record  library,  as  it  con¬ 
tains  only  the  musical  portion  of 
"H.M.S.  Pinafore”  &  "Trial  by  Jury". 
Although  it  is  not  the  style  used  in 
America,  it  will  prove  of  much  value, 
to  study  the  English  way  and  outcome. 
The  general  music  class  will  also  find 


a  DIFOWUIE 
FROMKT-SmiO 
TO  KilP  P*a  WITH  im 
aovaiKMC  nuwMWS  of 
NanoN's  nNOT  laNDs 

Our  NEW  Style  Book 
No.  472  in  Colors,  avail¬ 
able  without  charge  to 
•AND  DIRKTORS 
SCHOOL  ADMINISTRATORS 
PURCHASmO  COMMITTiES 

NAHONAUr  RKOCMZEO  AS  AN 
AUTHORITY  ON  FINE  DESIGNING,  AND 
FOR  SOUND  aiANUFACTURING  PRACTICES. 


DeflIottliH  Bros.  &  Co. 

1070  SOUTH  FOURTH  STREn 
ORIINVILLI.  ILLINOIS 
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it  of  much  help.  The  D’C^le  Carte 
Opera  Cdnmany  under  the  direction  of 
Rupert  D’(^le  Carte  have  for  many 
years  successfully  performed  the  Gil- 
Mrt  and  Sullivan  operettas.  Recom¬ 
mended. 

the  TROMBONE.  Gabriel  Masson 
(trombone)  with  piano  accompani¬ 
ment  and  Le  Quatuor  de  Trombone  de 
Paris.  One  10  inch  disc,  London  LS- 
989,  Longplaying,  $4.9^. 

Contents:  "Petite  Suite  pour  Trom¬ 
bone”  (Baudo);  "Danse  sacree  — 
Danse  profane”  (Defay).  "Suite  for 
Trombone  Quartet”  (Massis);  "Qua- 
tor  de  Trombones”  (Dondeyne)  The 
Paris  Trombone  Quartet. 

THE  CLARINET.  Ulysse  Deleduse 
(clarinet)  accompanied  by  Jacques 
Deleduse  (piano).  One  10  inch  Lon¬ 
don  Disc.  LS-987,  $4.9^.  Longplaying. 

Contents:  "Erwin  Fantasie”  (Meis- 
ter);  "Variations  sur  un  air  du  pays 
d’Oc  (Cahuzac);  Introduction  et  ron¬ 
do  (Widor);  Solo  or  clarinet  and 
piano  (Messager). 

THE  TRUMPET.  Raymond  Sabarich 
(trumpet)  and  Louis  Menardi  (trum¬ 
pet)  accompanied  by  Marthe  Lenom 
(piano).  One  10  inch  disc  London 
U-988.  $4.95. 

Contents:  "Lamento”  (Sabarich  and 
Rolland);  "Aubade”  (Sabarich)  with 
Sabarich,  trumpet.  "Sicilienne  et  Tam¬ 
bourin’’  'Thilde;  "Serenade  fantas- 
tique”  Thilde;  "Sonate”  (Hubeau), 
Menardi,  trumpet. 

Here  we  have  three  records  demon¬ 
strating  Selmer  Instruments.  The  vari¬ 
ous  techniques  of  playing  will  be 
found  in  these  records.  A  short  his¬ 
tory  of  each  instrument,  a  brief  biog¬ 
raphy  of  each  of  the  artists,  and  a  de¬ 
scription  of  the  music,  makes  up  the 
adequate  jacket  notes.  There  is  no 
great  music  here,  but  as  examples  for 
students  to  imitate,  the  records  will 
be  of  much  help. 

PUCCINI.  "Madame  Butterfly”,  Com¬ 
plete  Opera.  Symphony  Orchestra  of 
Radiotelevisione  Italiana,  Angelo 
Quesfa,  Conductor.  The  Cetra  Chorus 
under  Giulio  Mogliotti.  Madame  But- 
terfly  (Clara  Petrella,  soprano);  Suzuki 
(Mafalda  Masini,  messo  soprano); 
Pinkerton  (Tagliavini,  tenor);  Sharp¬ 
less  (Giuseppe  Taddei,  baritone). 
Three  Cetra  Records  in  album  with 
extensive  notes  and  translation  by  Wil¬ 
liam  Murray.  Cetra  C-1248.  (LP  & 
12  inch). 

The  artists  in  this  album  are  among 
the  most  famous  of  Cetra  personnel, 
and  its  release  marks  the  eighth  fea¬ 
tured  Cetra  performances  by  Ferruccio 
Tagliavini  and  Giuseppe  Taddei.  Cla¬ 
ra  Petrella,  whose  outstanding  quality 
ts  a  singing  actress  was  most  recently 
projected  in  the  Cetra  "Manon  Les- 


caut",  again  brings  warmth  and  dra¬ 
matic  intensity  to  her  portrayal.  All 
members  of  the  cast  are  superb  from 
the  top  to  bottom.  The  notes  and 
translation  by  William  Murray  are 
most  conmlete  and  well  done.  The 
Libretto  Cover  has  a  Japanese  print 
by  Suzuki  Harunobu  (1725-17/0). 
The  album  cover  is  a  beautifully  col¬ 


ored  picture.  All  libraries  will  want  a 
copy  of  this  ever  popular  opera.  I 
recommend  this  album  as  a  hrst  pur¬ 
chase  for  a  school  or  private  record 
library. 

Further  Studies  in  High  Fidelity  — 
Full  Dimensional  Sound.  One  12  inch 
LP  Capitol  Record  SAL  9027  in  album 
with  a  survey  and  discussion  of  high 


SHAWL  COLLAR  JACKETS 


DIRICT  FROM  THC  MANUFACTURiR 

$16.75 

Fin*,  full-bodied  all-year-round  rayon  gabardines. 
MATCHED  HAND-STITCHED  edges.  Fully  lined.  Sizes 
34  to  46,  longs  and  regulars.  Smart,  cool,  good-looking, 
and  long-wearing. 

Guctranfeed  against  more  than  J%  shrinicage 
^QC.  Royal  Blue,  Powder  Blue,  Grey, 
'*'^^''*^**  Gold,  Rust,  lime.  Beige,  etc. 

We  hove  outfitted  fin*  bonds  all  over  the  U.S.A. 
Satisfaction  guaranteed! 

Also  PLAIDS-$18.75  •  SLACKS  $8.75 

Free  sample  materials  sent  on  request 

TOWNCRAFT  CLOTHES 

7S2  Broadway,  Now  York  3,  N.  Y. 
Tolophono:  ORamercy  7-7652 


UNIFORMS 

or*  NOT  axpondablo  but  MUST  bo  a  sound  and  lasting  invostmont 

YOU  CAN  BE  SURE  THAT  EVANS'  UNIFORMS 
built  on 

QUALITY  •  SERVICE  •  REPUTATION 
for  olmost  100  years  are  Dependable  Uniforms 

DAD  AND  GRANDDAD  WORE  THEM 
When  writing  for  catalog  No.  90 
plooso  mention  motorlol,  colors  and  quantity  doslrod 

GEORGE  EVANS  &  COMPANY,  INC. 


132  North  5th  5tr**t 


UNIFORMS 
BANDS  I 

and  M 

ORCHESTRAS  1 

Tell  us  what  you  have  in 
mind,  and  we  will  submit  " 
all  necessary  sketches. 

Our  85th  Year— Thanks  to  Youl 

MARCUS  RUBEN,  INC. 

Harold  J.  D'Ancona,  Pres. 
Dept.  O,  625  S.  State  St. 
Chicago  5,  Illinois 


Patronize  the  Uniform 
manufacturers  who  ad¬ 
vertise  in  this  magazine. 


UNIFORMS  h 


TCHHEIMER 


The  most  complete  and 
finest  selection  of  styles 
and  all-wool  Fabrics  in  the 
U.S.A. 

Why  worry  about  details, 
let  our  experts  help  plan 
your  new  Uniforms.  We 
have  had  over  70  years  of 
experience. 

Swank  style,  correct  fit, 
prompt  delivery,  reasonable 
prices. 

Write  for  colorfully  illus¬ 
trated  Catalog,  sample 
fabrics  and  prices.  No  ob¬ 
ligation. 


THE  FECHHEIMER  BROS.  CO. 

America's  Foremost  Uniform  Makers 
CINCINNATI  7,  OHIO 


Aoril,  1955 
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For  The  Latest  Up  To 
The  Minute  News, 
Read  The  SM  From 
Cover  To  Cover 


more  and  more 
top  bands  are 
choosing 


^TANBURY 

UNIFORMS 


.  .  .  tailored  to  top  quality 
specifications,  with  ail  the 
money'Saving  advantages  of 
our  exclusive  Year>to*Year 
Fitting  Plan. 

Before  you  order  mew  or  replatO’ 
men!  umiforms,  write  ut  for  com¬ 
plete  informutiom!  Free  ettimstes. 

STANBURY  &  COMPANY^ 

DIPT.  a.  720  DELAWAU, 

KANSAS  CITY  S,  MO.  ( 


fidelity  by  Charles  Fowler. 

The  purpose  in  this  second  edition 
"Further  Studies  in  High  Fidelity”  is 
again  primarily  to  present  music  to  the 
audio  enthusiast.  As  before  standard 
material  from  the  Capitol  library,  rath¬ 
er  than  trying  to  depend  on  specifically 
composed  items. 

Contents:  Ray  Anthony  "It’s  De- 
lovely”;  Yma  Sumac  wiA  the  Rico 
Mambo  Orchestra  "Bo  Mambo”;  mem¬ 
bers  of  the  Pittsburgh  Symphony  Or¬ 
chestra  conducted  by  Richard  Jones 
"Yesterdays”;  Billy  May  "La  Bomba”; 
Les  Paul  "Mandolino”;  Ray  Anthony 
and  his  Brass  Choir  "T(^  Trumpet”; 
Chabrier  "Espana”  Hollywood  Bowl 
Symphony;  Carlos  Chavez,  "Toccata 
for  Percussion”  (Third  Movement); 
George  Antheil  "Capital  of  the 
World”;  Saint-Saens  "Carnival  of  the 
Animals”;  Brahms  "Quintet  in  F.  Ma¬ 
jor”;  Stravinsky  "Rite  of  Spring”, 
Pittsburgh  Symphony  Orchestra,  Wil¬ 
liam  Steinberg,  Conductor.  Beautiful 
tonal  qualities.  Packaged  in  the  same 
deluxe  manner  as  the  first  volume,  al¬ 
though  the  contents  are  similar,  it  is 
not  a  duplication  or  simply  another 
hi-fi  demonstration  album.  It  is  good 
musical  entertainment  on  the  highest 
level  of  recorded  quality. 

Strauss:  "Till  Eulenspiegel’s  Merry 
Pranks”,  op.  2H.  Strauss:  "Death  and 
Transfiguration,"  Op.  24.  William 
Steinberg  conducting  the  Pittsburgh 
Symphony.  One  Capitol  12-inch  disc 
41P-R291.  (LP). 

Organized  along  the  lines  of  a 
rondo,  the  work  has  a  purely  musical 
sense  that  is  as  self-sufficient  as  the 
narrative  of  the  hero’s  picturesque  ad¬ 
ventures.  'This  forms  "program  mu¬ 
sic”  and  is  fine  for  the  general  music 
class.  "Death  and  Transfiguration”, 
the  third  work  of  the  series,  was  com¬ 
posed  in  1889.  Although  Strauss  had 
from  the  start  a  very  definite  notion 
about  the  story  behind  the  music,  the 
actual  poetic  details  were  not  worked 
out  until  the  composition  had  been 
completed,  when  his  friend,  Alex¬ 
ander  Ritter,  wrote  the  poem  that  now 
stands  as  a  preface  to  the  score.  Re¬ 
cording  excellent  and  highly  recom¬ 
mend^. 

*  *  * 

Gregorian  Chant.  "Easter  Liturgy; 
Christmas  Cycle.  La  Schola  des  Peres 
du  Saint-Esprit  du  Grand  Scholastricat 
de  Chevilly,  Lucien  Deiss,  conductor. 
One  12-inch  LP  Angel  Record 
4^3^116.  $5.93. 

The  Complete  Mass  for  Easter  Sun¬ 
day  and  various  chants  from  the  music 
for  the  Christmas  season,  most  per¬ 
fectly  sung  by  a  group  of  French 
monks.  The  chants  are  most  beautiful 
and  most  elaborate.  Latin  texts  and 
English  translations  included.  Surfaces. 


excellent.  Most  highly  reconunended. 

Films 

Treadle  and  Bobbin.  16mm  Film.  $ 
minutes.  Sound,  color  $125.  Rcntd 
$10.00.  Film  Images  Inc.,  18  E.  60th 
St.,  New  York  22. 

The  camera  of  Wheaton  Galcntin 
dwells  with  fascination  upon  the  hyp¬ 
notic  rhythms  and  flashing  precision 
of  the  Swing  Machine  of  Grandma's 
day — Here  we  see  floral  motifs,  ornate 
scrollwork,  and  cast-iron  arabesques. 
Musical  score  by  Noel  Sokoloff. 

*  *  * 

Beethoven  and  His  Music.  One  16mm 
plm  10  min.  Sound,  black  and  white 
$68.75,  color  $137.50.  Cornet,  1954. 

The  music  here  reflects  the  great 
social  upheavals  of  the  late  eighteenth 
century,  the  composer’s  own  unusual 
strength  and  genius,  and  a  transition 
from  the  classical  formality  of  Haydn 
and  Mozart  to  more  romantic  expres¬ 
sion.  Recommended  for  late  elemen¬ 
tary  and  junior  high  schools. 

*  *  * 

Music  Professor.  Canadian  National 
Film  Board.  One  16mm  film,  6  min. 
Sound,  black  and  white.  $20.00. 

Recommended  for  elementary  grades 
through  college.  Points  out  that  good 
musicians  owe  much  of  their  success  to 
their  teachers.  Depicts  a  music  studio 
as  pupil  after  pupil  arrives  for  piano 
lessons.  Shows  the  professor’s  patience, 
disappointment,  frustration  and  oca- 
sionatly,  with  a  gifted  student,  his 
pleasure  and  joy. 

(Turn  to  page  57) 
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Here's  Why: 

•  Uniforms 
Custom 
Toilorod  to 
Your  Moosur* 

•  Finost 
Workmanship 
Throughout 

•  Exdusivoly 
100%  All  Wool 
Motoriols 

•  Dolivory  Whon 
You  Wont  It 

•  Absolutely 
Guorontood 

XU' rite  Today  for  Free 
Color  Polder! 

1.  H.  LEWIS  UNIFORM 

1007  Pilbart  St.  •  PhilaSolplii* 
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By  Bob  Organ 


District  Contest  Preparation 

tdth  year  we  go  through  the  process 
of  solo  contests,  small  ensembles,  band 
ind  orchestra,  district  and  finally  the 
big  one — the  State  Contest.  One  would 
naturally  surmise  this  routine  would 
grow  stale  and  progress  would  be  re¬ 
tarded — Instead  this  procedure  is  re¬ 
warding  and  spontaneity  and  enthusi¬ 
asm  accompany  each  years  work  and 
tinal  festival.  Better  players  on  all  in¬ 
struments  prove  conclusively  each  year 
the  value  of  the  program  of  contest  or 
festival. 

This  past  year  I  made  a  personal  sur¬ 
vey  during  my  many  rounds,  so  to 
speak,  in  the  following  manner.  At 
each  town,  each  school,  each  musical 
group,  I  made  my  inquiry  and  jotted 
down  the  answer.  My  question  "con¬ 
tests”  ?  Is  the  result  good  or  bad  — 
progressive  or  useless?  An  analysis  of 
the  general  attitude  was  enlightening. 
Yearly  festivals  seem  to  fill  a  need  in 
a  community — the  standard  of  musical 
performance  is  heightened  by  such 
projects  —  the  lack  of  such  projects 
would  gradually  lower  the  standard  of 
musical  performance. 

Although  we  call  these  gatherings 
either  festivals  or  contests,  the  general 
attitude  of  students,  band  directors  and 
private  teachers  corresponded.  No  one 
seemed  to  feel  they  were  attending  or 
listening  to  a  field  of  competition.  The 
accepted  term  for  competitive  gather¬ 
ings  is  "contest”  which  expression 
includes  more  than  one  person — one 
contesting  against  another — but  ruth¬ 
less  superiority  was  not  the  aim  ex¬ 
pressed — the  slogan— "I  must  do  bet¬ 
ter  this  year  than  I  did  last  year.” 

This  spirit  of  competition  within 
oneself  is  what  keeps  this  democratic 
nation  of  ours  on  the  top  level  in 
every  field  of  endeavor.  I  once  heard 
an  expression  "the  satisfied  man  is  lost" 
—this  is  certainly  true  musically.  The 
moment  one  thinks  it  unnecessary  to 
improve  his  performance,  right  then 
and  there  you  can  be  sure  that  person 
never  performed  well  and  in  all  prob¬ 
ability  never  will. 

You  will  always  find  that  a  top  flight 
performer  is  seeking  to  improve  his 
performance — never  quite  satisfied.  As 
long  as  this  same  idea  is  prevalent  with 
most  people,  we  are  going  to  hear  bet¬ 
ter  players  and  have  better  students. 

Work  habits  form  the  basis  for 


S«nd  all  quMtioiu  dlroct  to  Bob 
Organ,  Bob  Organ  Studios,  842  South 
Franklin  Stroot,  Donvor  9,  Colorado. 


Steady  progressive  learning.  To  analyze 
ones  own  playing — strong  points — 
weak  points — is  essential.  A  teacher 
may  point  out  the  weaknesses  in  your 
playing,  be  it  solo  or  ensemble,  but  to 
ensure  conquering  those  weaknesses  or 
flaws,  you  must  listen  to  yourself  each 
time  you  play  in  order  to  recognize 
your  own  progress.  Criticism  is  of  no 
value  unless  you  apply  what  you  are 
told.  This  systematic  work  habit  tends 
to  organize  your  approach  to  systematic 
progress. 

In  last  months  issue  I  mentioned  the 
importance  of  properly  picked  music 
for  competition — properly  fitted  reeds 
—  having,  one’s  instrument  in  proper 
playing  condition — now  if  we  can  keep 
our  thinking  in  the  right  channels  we 
should  go  a  long  way  toward  a  success¬ 
ful  District  Festival,  then  on  to  the 
finals.  It  is  an  important  part  of  our 
musical  education.  Let  us  make  our 
watch-word  "proper  preparation” 
and  work  diligently  to  improve  our 
performance  each  day — it  pays  divi¬ 
dends. 

Music  Teachers  Notional 
Convention 

In  February,  I  attended  the  music 
teachers  national  association  bi- 
cmnial  Convention  in  Saint  Louis,  Mis¬ 
souri.  It  is  an  inspiring  thing  to  be  a 
part  of  a  great  organization  with  pro¬ 
gressive  ideas  in  every  field  of  endeavor 
connected  with  music  teaching.  Two 
other  organizations  were  represented 
— national  string  teachers  and 

MUSIC  EDUCATORS  NATIONAL  CONFER¬ 
ENCE.  Here  we  have  the  professional- 
private  music  teacher,  and  the  school 
and  university  and  college  music  in¬ 
structors — all  working  together,  ex¬ 
changing  ideas,  correlating  each  their 
own  program  and  aims  to  integrate  one 
into  another. 

In  addition  to  the  many  fine  speak¬ 
ers  at  the  forums,  we  heard  many  out¬ 
standing  recital  programs  played  by 
faculty  members,  college  students  and 
high  school  and  lower  grades,  who  had 
journeyed  to  Saint  Louis  to  take  part  in 
this  great  movement  for  better  music. 

Especially  fine  was  a  woodwind 
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THE  DRUMS  USED 
BY  SCHOOLS  THAT  BUY 
THE  BEST  EQUIPMENT 


BAND  •  CONCERT  •  PARADE 

Grctseh  drums  are  widely  praised  for  their 
smart  appearance,  sturdiness,  and  "that 
great  Gretsch  sound,”  The  Gretsch 
“Perfect  Round”  drum  shell  of  molded 
plywood  is  guaranteed  for  the  life  of  the 
drum.  Drums  are  chrome  plated,  at  no 
extra  cost,  for  lasting  brilliance  and  easy 
upkeep.  They  represent  true  economy. 

SPECTACUUW  FOR  MARCNINfi  BANDS  -a  big, 
complete  Gretsch  drum  section  offers  tre¬ 
mendous  display  value,  excitement  for  eye 
and  ear.  Consider  it  for  next  semester! 


Your  school 
colors  available  in 
lacquer  colors  or  the 
vibrant  new  finish  — 

GRETSCH  NITRON. 


—  •  SEND  FOR  FREE  NEW  CATALOG  — — < 

Th«  FRED.  GRETSCH  Mfg.  Co.  SM.45S  i 
60  Broadway,  Brooklyn  11,  N.  Y  t 

Pleose  send  new  Gretsch  drum  catalog  to;  i 

Name .  • 

Address . J 

City . Zone . .  J 

State. . .  I 

AVAILABLE  TO  SUBSCRIBERS:  • 

Phil  Grant  Consultotion  Service  • 
on  all  percussion  problems.  Your  J 
questions  ore  welcomed  I  ' 

-  FREii!  GRETSCH 

Fine  Musical  Instruments  Since  2883 


quintet  which  had  so  many  of  the  qual¬ 
ities  which  I  wrote  about  in  this  month¬ 
ly  column  "The  Double  Reed  Class¬ 
room”  for  THE  SCHOOL  MUSIOAN. 
Tone  quality — tonal  balance — clear  in¬ 
terpretation — balanced  nuances —  good 
tuning — and  many  other  qualities  nec¬ 
essary  for  finished  performance. 

Military  System  Oboe 

About  one  year  ago  in  the  Dou¬ 
ble  Reed  Classroom  column  of  the 
SCHOOL  MUSICIAN,  1  devoted  some 
space  to  the  Military  System  Oboe  and 
its  effectiveness  for  contest  time.  Again, 
the  question  has  come  up  from  my 
readers.  So  if  you  will  allow  me  to  re¬ 
peat  myself,  many  band  directors 
should  feel  relieved  about  this  ever 
present  worry.  Many  band  directors 
seem  skepticd  about  allowing  a  Mili¬ 
tary  System  Oboe  in  an  organization 
when  contest  time  is  at  hand.  Person¬ 
ally,  I  do  not  think  a  Military  System 
Oboe  will  be  detrimental  to  a  final 
rating. 

The  Adjudicator  is  interested  in  only 
one  factor — sound.  It  makes  no  differ¬ 
ence  whether  it  is  a  Military  System 
Oboe — an  Albert  System  Clarinet — a 
Consei^atory  System  Bassoon — a  Mey¬ 
er  System  Flute — or  what  not — as 
long  as  it  sounds  musically.' To  him 
that  is  the  important  factor.  Many  of 
our  greatest  organizations  have  includ¬ 
ed  these  instruments. 

Personally,  in  a  judiciary  position, 
I  do  not  care  or  even  investigate  what 
mechanical  system  is  used  for  any  in¬ 
strument.  I  am  interested  only  in  the 
sound  and  musicianship.  I  dare  say, 
that  most  adjudicators  never  give  the 
matter  a  thought — so  just  forget  it  and 
go  on  about  your  business — no  one 
will  ever  discount  the  difference. 

We'all  understand  that  in  time  we 
should  by  all  means  be  playing  the 
CONSERVATORY  SYSTEM  OBOE.  The 
possibilities  of  sm'ooth  performance 
and  ease  of  fingering  is  of  course  so 
much  greater  on  the  conservatory 
SYSTEM.  However,  simply  because  we 
happen  to  have  a  Military  System  Oboe 
in  our  school,  don’t  conceive  the  idea 
of  discarding  it.  yes,  there  is  a  differ¬ 
ence — the  two  systems  require  different 
fingering  in  some  instances.  However, 
I  have  started  many  students  on  the 
Military  System — in  fact,  I  was  raised 
on  the  Military  System  myself.  I  have 
often  advised  band  directors  to  start 
the  lower  grade  students  on  the  Mili¬ 
tary  System  when  they  already  have 
them  in  their  school. 

T he  time  will  come  when  the  student 
will  have  to  change  over  to  the  con¬ 
servatory  SYSTEM,  so  WHAT — we 
gradually  change  over  and  no  one 
knows  the  difference,  including  the 
player  that  has  made  the  change.  When 


the  time  comes  to  make  the  change — 
we  will  find  that  what  we  do  pertain¬ 
ing  to  fingerings,  etc.,  will  merely  be¬ 
come  added  features  and  not  a  change 
over.  The  change  in  general  will  per¬ 
tain  to  added  keys  in  order  to  simplify 
fingerings  rather  than  a  change  in  fin¬ 
gerings. 

So  long  for  now.  See  you  next 
month. 

The  End 

Flute  Questions 

(Continued  from  page  51) 

GHM — Gamble  Hinged  Music  Co., 
218  South  Wabash  Ave.,  Chicago, 
Ill. 

CF — Carl  Fischer,  Cooper  Square,  New 
York,  N.  Y. 

Mil — Mills  Music  Co.,  Inc.,  I6l9 
Broadway,  New  York,  N.  Y. 

And — A.  J.  Andraud,  2871  Erie  Ave., 
Cincinnati,  Ohio 

Pro— Pro-Art  Publications,  36  West 
24th  St.,  New  York  City,  N.  Y. 
RU— Rubank,  Inc.,  Campbell  Ave.  at 
Lexington,  Chicago,  Illinois 
Bar — C.  L.  Barnhouse  Co.,  Cor.  High 
and  L.  Sts.,  Oskaloosa,  Iowa 
CFS — Clayton  F.  Summy  Co.,  321 
South  Wabash  Ave.,  Chicago,  Ill. 
Alf — Alfred  Music  Co.,  Inc.,  145  West 
14  5th  St.,  New  York,  N.  Y. 

OD — Oliver  Ditson  Co.,  1712  Chest¬ 
nut  Street,  Philadelphia,  Penn. 


U  of  Illinois  Now  Offers 

Doctor  of  Music  Degree 

URBANA-CHAMPAIGN,  Ill.  — A 
new  doctoral  program  in  musical  arts 
is  now  offered  at  the  University  of 
Illinois  for  the  benefit  of  composers 
and  musical  artists  desiring  advanced 
degrees  for  professional  advancement 
in  the  academic  world. 

By  action  of  the  trustees,  the  Uni¬ 
versity  is  empowered  to  confer  the 
E)octor  of  Musical  Arts,  enlarging  the 
present  graduate  work  in  music  to  in¬ 
clude  composition  and  performance  as 
well  as  research  and  music  education. 

Drum  Major  And 
Twirling  Workshop 

(Continued  from  page  49) 

be  devoted  to  the  fundamentals. 

Most  twirlers  will  reply,  "Why 
should  we  work  on  fundamentals  if 
they  are  not  required  at  the  contests?" 
We  all  realize  that  the  school  contests 
do  require  the  competitor  to  perform 
the  rudiments,  but  the  open  or  other 
contests,  which  greatly  outnumber  the 
school  contests,  never  require  the  per¬ 
former  to  execute  the  fundamentals. 
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Here  we  suggest  that  it  would  be  a 
good  idea  to  have  fundamentals  re- 

Juired  at  all  contests,  assuming  that 
1C  number  of  fundamentals  are  in¬ 
creased  to  keep  up  with  the  advance¬ 
ments  in  twirling. 

From  the  above  it  can  be  seen  that 
it  IS  quite  important  to  master  the 
fundamentals.  With  a  solid  base,  upon 
which  you  can  build,  you  are  more  apt 
to  be  successful  than  if  you  have  a 
weak  base,  or  in  other  words  if  you 
ha\e  not  mastered  the  rudiments. 

Having  learned  the  fundamentals, 
you  are  well  on  your  way  to  becoming 
an  accomplished  twirler.  From  here  on 
your  success  depends  not  only  upon 
you  and  your  attitude  but  it  also  de¬ 
pends  to  a  large  degree  upon  your 
instructor  or  instructors  which  ever 
the  case  may  be. 

The  End 


Audio-Visual  Aids 

(Continued  from  page  34) 

Woodland  Sketches.  Hoff  berg  1933. 
One  16mm  film,  10  min.  Sound.  Black 
jtiJ  White,  $36.00,  rent  $3.73. 

Music  by  the  Vienna  Symphony,  ac¬ 
companies  scenes  of  mountains,  forests, 
lakes,  and  wild  life,  photographed  in 
the  Bavarian  Alps.  Recommended  for 
junior  high  schools,  senior  high 
schools  and  college. 

*  *  * 

Spinning  Chorus.  Hoff  berg  1934.  One 
16mm  film,  13^2  minutes,  sound, 
bloik  and  white,  $73.00,  rent,  $7.00. 

Highlights  are  shown  from  Wag¬ 
ner’s  "Flying  Dutchman”  including  the 
Steerman  song  and  Santa’s  Ballard, 
sung  by  the  Viennese  Opera  Company. 
The  End 


Accordion  Ensembles 

(Continued  from  page  13) 

N.A.M.M.  Convention  in  Chicago  next 
July. 

Some  may  ask  why  the  accordion  en¬ 
semble  should  borrow  the  literature  of 
the  symphony  orchestra  for  perform¬ 
ance.  Our  own  position  in  the  matter 
is  explained  as  follows.  We  like  to 
consider  ourselves  as  teachers  of  the 
accordion  but  we  should  also  like  to 
consider  ourselves  as  teachers  of  music. 
We  are  sure  that  a  large  percentage  of 
the  world’s  finest  music  was  not  writ¬ 
ten  for  solo  performance  and  we  think 
that  the  student  of  music  who  is  con¬ 
fined  to  the  music  written  solely  for 
solo  performance  is  missing  an  enrich¬ 
ing  musical  experience.  Much  is  still 
to  be  added  to  the  accordion’s  litera¬ 
ture.  We  do  not  have  an  extensive  li¬ 


brary  to  choose  from  and  must  borrow 
from  other  musical  sources.  We  believe 
also  that  the  symphony  conductor  who 
understands  our  position  will  encour¬ 
age  accordion  ensembles  to  undertake 
the  performance  of  serious  music.  Of 
all  the  things  being  done  to  cultivate 
taste  for  serious  music,  we  believe  none 
is  as  compelling  as  having  had  a  part 
in  the  actual  performance  of  such  ma¬ 
terial.  It  may  be  of  interest  to  a  great 
many  people  everywhere  to  know  that 
this  year  on  November  13  in  London, 
Mr.  George  Eksdale,  first  trumpeter 
with  the  London  Symphony  Orches¬ 
tra  played  the  Third  Movement  of 
Haydn’s  "Trumpet  Concerto”  accom¬ 
panied  by  the  British  College  of 
Accordionists’  Advanced  Students’  Ac¬ 
cordion  Orchestra.  Therefore,  we  be¬ 
lieve  we  are  on  solid  ground  when  we 
say  that  an  accordion  ensemble  from 
its  inception  should  begin  to  accumu¬ 
late  a  repertoire  of  much  polyphonic 
music,  progressing  through  the  stages 
of  advancement  until  they  become  ca¬ 
pable  of  attempting  some  of  the  major 
works.  Some  directors  of  accordion  en¬ 
sembles  will  run  into  difficulty  attempt¬ 
ing  to  follow  this  program  because  at 
the  present  there  is  not  enough  printed 
music  for  accordion  ensembles  to  fill 
this  need.  The  difficulty,  however,  is 
not  insurmountable.  Let  us  relate  a 
little  of  our  own  history  for  what  light 
it  may  bring  forth  in  connection  with 
this  problem.  Our  association  with 
Anthony  Galla-Rini  dates  back  only 
eight  years.  About  six  years  ago  Joan 
attended  his  classes  in  New  York. 
Since  that  time  we  have  attended  his 
classes  in  Hollywood  one  year  and  this 
year  will  be  the  third  year  that  we  have 
brought  him  to  Kansas  City  for  two 
weeks  (a  total  of  twenty  hours  each 
week)  for  instruction  not  only  for  our¬ 
selves  but  for  all  of  our  teachers.  We 
have  also  sponsored  him  here  in  con¬ 
cert  six  times.  His  value  as  a  teacher 
is  incomparable  but  in  addition  to  that, 
he  has  made  us  many  luxury  arrange¬ 
ments.  We  use  the  word  luxury  be¬ 
cause  the  publishers  will  not  publish 
an  item  that  apparently  has  no  com¬ 
mercial  value.  He  has  made  the  ar¬ 
rangements  without  charge  to  us,  his 
love  of  music  and  the  accordion  being 
his  only  motivating  force. 

After  our  concert  in  Chicago  last 
July  a  number  of  heads  of  accordion 
schools  asked  us  this  question,  "How 
do  you  get  your  ensemble  to  play  that 
kind  of  music  They  followed  this 
question  with  the  statement  that  they 
could  only  get  their  own  students  to 
play  "pop”  tunes  and  other  music  of 
a  light  vein.  To  those  who  have  this 
problem,  we  would  like  to  recommend 
that  they  may  solve  it  as  we  did.  Spon¬ 
sor  one  of  the  leading  concert  artists 


often,  at  least  once  a  year  in  your 
community.  You’ll  find  that  young 
American  boys  and  girls  are  hero  wor¬ 
shippers.  Not  all  of  them,  but  a  great 
many,  will  want  to  play  the  kind  of 
music  that  the  artist  played. 

To  summarize:  Accordion  ensembles 
can  give  a  good  musical  performance 
of  symphonic  music,  and  we  believe 
that  the  performance  of  symphonies 
should  be  the  ultimate  goal  of  all  ac¬ 
cordion  ensembles. 


Selmer  Holds  50th 
Anniversary  Banquet 

( Continued  from  page  24 ) 

dc-but  and  retirement  of  the  "Selmer 
Clarinet  Octet  de  Elkhart”  (no  eli¬ 
sion),  a  group  of  Selmer  employees 
who  had  formed  for  the  occasion,  using 
for  their  program  Selmer  (Paris) 
Clarinets,  all  the  way  from  E[j  to  the 


H.  &  A.  Selmer  President  J.  M.  Groli- 
mund,  right,  congratulates  Maurice  Sel¬ 
mer,  President  of  Henri  Selmer  et  Cie., 
following  M.  Selmer's  tribute  to  the 
friendly  and  productive  relations  be¬ 
tween  the  two  companies.  Fiftieth  anni¬ 
versary  of  the  firms'  relations  was  cele¬ 
brated  at  a  banquet  the  latter  part  of 
February. 

Contra-Bass,  •  playing  arrangements 
inade  entirely  by  Selmer  employees, 
and  even  using  Selmer  Porta-Desks 
and  Porta-Lights.  Their  entertaining 
performance  illustrated  completeness 
of  Selmer’s  line  of  musical  products 
and  the  active  musicianship  behind 
these  products. 

Additional  music  was  presented  by 
plant  superintendent  Joe  Artley’s  Or¬ 
chestra,  and  Bob  Reeser,  a  violinist 
from  Selmer’s  clarinet  assembly  depart¬ 
ment.  And  just  to  demonstrate  that 
everybody  at  Selmer,  even  wives  and 
friends,  were  at  least  potential  musi¬ 
cians,  Forest  McAllister,  editor  and 
publisher  of  THE  school  musician 
Magazine,  led  the  entire  audience  in 
one  of  his  famous  community  sings. 
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You  Can  Sell  Your 
USED  UNIFORMS 


INSTRUMENTS  AND  REPAIRS 


JENCO  3  OCTAVE  MARIMBA,  portable  on 
stand  with  wheels,  $100.U0.  Four  fibre  bass 
drum  cases  fur  16  x  20  bass  or  tom-toms, 
$15.00  each.  Gretsch  mahogany  14  x  24  bass 
drum,  single  tension,  $75.00.  Slingerland  ma¬ 
hogany  14  X  26  single  tension  bass  arum  $65.00. 
Two  Kay  orchestra  cellos  $65.00  each,  two 
Kay  junior  string  basses  $135.00  each.  Martin 
baritone  sax  with  case,  Buescher  baritone  sax 
with  case,  $235.00  each.  Bargains  in  used 
rebuilt  instruments.  A.  W.  Sikking  Company, 
1 16  N'o.  6th,  Springfield,  Illinois. 


EQUIP  YOUR  BAND  at  hall  the  price. 
Thousands  of  guaranteed  certified  rebuilt,  new 
instruments  and  new  accessories.  Rental  Plan — 
School  Budget  Plans — Music  Aptitude  Test. 
Write  for  catalog  and  free  40  page  Band  Or¬ 
ganizing  Manual.  Send  your  old  instruments 
today  for  highest  trade-in  or  cash  allowance. 
-Meyer’s  Equipment  for  School  Bands,  454 
Michigan  Avenue,  Detroit  26,  Michigan. 


FOR  SALE:  1  Pan-American  Eb  sousaphone, 
$225.00;  1  Conn  oboe,  $175.00;  1  Pedler  Eb 
clarinet,  $75.00;  1  Conn  cornet,  $75.00;  1  Mar¬ 
tin  baritone,  $100.00;  1  Martin  tenor  saxo¬ 
phone,  $175.00;  1  American  Standard  mello- 
phone,  $75.00.  All  guaranteed  like  new.  Lots  of 
other  bargains.  Send  for  bargain  list.  Blessing’s 
Musician  Supply  Co.,  Elkhart,  Indiana. 


FOR  SALE;  New  and  used  band  instruments. 
We  buy  and  trade.  Cash  discount  unbelievable. 
Band  Instrument  Repair  Company,  2500  Grand, 
Parsons,  Kansas. 


SINGLE  OR  DOUBLE  “J.  Schmidt”  French 
horns,  practically  new,  Germany’s  finest  Prof, 
instrument,  at  big  saving.  Lloyd  Gaetz,  53  West 
Ixmg  St.,  Columbus,  Ohio. 


CONN  MELLOPHONE  &  Bettuney  sterling 
silver  Db  piccolo,  $98.50  each.  Shipped  ^provah 
DeV’oe’s,  208  S.  11th  St.,  Philadelphia,  Pcnnsyl- 


GENUINE  HECKEL  BASSOONS,  deluxe 
models;  Marigaux  hnest  oboes,  lowest  prices, 
terms,  will  send  on  trial.  Write  soon,  Charles 
E.  Gilbert,  2409  North  Royer,  Colorado 
Springs,  Colorado. 


GUARANTEED  REEDS  for  Oboe  and  Eng¬ 
lish  Horn  by  Francis  Napolilli,  formerly  Chicjuio 
Symphony.  $1.25  each  or  $13.00  per  dozen.  1^- 
gatt-Namlilli,  4877  North  Paulina  Street,  Chi¬ 
cago,  lUinois. 


BASSOON  REEDS.  Handmade  by  first  bas¬ 
soonist  United  States  Marine  Band,  $1.25  each. 
Tested  and  satisfaction  guaranteed.  William 
Koch,  105  Galveston  Place,  S.  W.,  Washing¬ 
ton  24,  D.  C. 


GUARANTEED  PROFESSIONAL  OBOE 
AND  BASSOON  reeds.  Oboe  $1.75,  bassoon 
U.OO  postpaid.  Free  woodwind  catalogue.  Jack 
Spratt  Woodwind  Shop,  Old  Greenwich,  Conn. 


OPPORTUNITY  FOR  PROFIT 


MONEY  FOR  YOUR  ORGANIZATION. 
Easy  to  raise  $300.00  to  $1,000.00  with  our 
Birthday  Calendar  Fund  raising  plan.  Write 
fur  details.  Eastern  Service  Company,  Rm.  46, 
Wilt  Bldg.,  Elkins,  West  Virginia. 


WANTED:  Band  directors  interested  in  teach 
ing  or  selling  instruments  in  California.  Write 
Gottschalk  Music  Center,  133  Burney  Street, 
Modesto,  Califomi' 


UNIFORMS  FOR  SALE 


FOR  SALE;  Male  chorus  groups.  School 
bands.  Quartettes,  orchestras.  F'ormals.  Genuine 
bargains.  White  coats,  shawl  collars,  double- 
breasted,  slightly  used,  clean^  and  pressed. 
Excellent  condition,  every  size,  reduced  to 
$6.00.  Tuxedo  trousers,  tropical  material,  mid¬ 
night  blue,  all  sizes,  cleaned  and  pressed. 
RHuced  to  $4.00  pair.  Woolen  tuxedo  trousers, 
$5.00  and  $6.00  pair.  Leaders  coats,  assorted 
colors,  sizes,  $6.00.  Tuxedo  suits  also  tails, 
$15.00  and  $20.00.  Free  lists.  Blue  band  caps, 
like  new,  $1.50.  20  Band  coats,  beige,  $60.00. 
35  band  caps,  new,  black  and  orange,  includes 
music  lyres,  $80.00.  Orchestra  coats,  blue,  $8.00. 
Minstrel  “End  Mens”  costumes,  $6.00.  Wigs, 
$3.00.  Bundle  clown  odds  and  ends,  $7.00.  Red 
Wigs,  new,  $4.00.  Bargains,  curtains,  clown 
suits.  AI  Wallace,  2453  N.  Halsted,  Chicago. 
I  llinois. 


FOR  SALE:  60  band  uniforms,  dark  navy  blue 
coat,  white  and  red  trim.  Double-breasted  coat 
in  which  front  flap  may  be  worn  two  ways. 
Police  style  caps,  wool  gabardine  from  the 
('raddock  Company.  No  trousers  (each  band 
member  furnished  white  trousers),  $300.00  plus 
freight  takes  all.  Write  Gordon  Peterson,  Band 
Director.  Rllmw  Lake,  Minnesota. 


FOR  SALE;  50  band  uniforms,  whipcord,  good 
condition.  Coat  royal  blue,  gold  trim.  Pants 
French  blue  with  royal  blue  stripe,  trimmed 
with  gold.  Priced  very  reasonably.  Will  send 
sample  uniform  on  request.  Please  contact  Fred 
Parfrey,  High  School,  Beaver  Dam,  Wisconsin. 


FOR  SALE:  63  all  wool  cadet  style  black  buid 
uniforms  with  orange  breast  panel  and  trim. 
Good  condition,  wide  range  of  sizes  for  Jr.  and 
.Sr,  high  ages.  Write  Reginald  Moore,  Director 
of  Music,  Atchison  County  Community  High 
School,  Effingham,  Kansas. 


FOR  SALE:  40  blue  and  gold,  and  40  maroon 
and  white  band  uniforms.  Military  style  with 
Sam  Browne  belts.  Plumes  with  blue  set,  white 
spats  with  maroon  set.  6  twirlers  outfits,  in¬ 
cluding  fur  shakos.  Reasonable  priced.  Contact 
Edw'ard  Rima,  Tawas  Area  Schools,  Tawas 
City,  Michigan. 


REASONABLE  OFFER  will  get  34  all  wool 
cardinal  red,  white  trimming,  band  uniforms, 
shakos  complete.  Elko  County  High  School, 
Elko,  Nevada. 


FOR  SALE:  100  band  uniforms,  made  by  De 
Moulin.  Best  offer.  Contact  C.  J.  Shoem^er, 
Downers  Grove,  Illinois. 


FOR  SALE:  60  Cadet  style  uniforms,  black 
with  red  and  white  trim.  4  twirlers,  1  drum 
major.  1  white  directors  suit  (small).  Craddock 
made,  $200.00.  Will  ship  C.O.D.  W.  T.  Jones, 
Director,  I^well  High  School  Band,  Lowell, 
Indiana. 


MISCELLANEOUS 


THE  DIRECTOR  OF  SCHOOL  MUSIC.  A 
highly  rated  book  every  music  director  should 
have.  By  Dr.  John  Paul  Jones,  $2.00  postpaid. 
Conservatory  of  Music,  Albany,  Georgia. 


BLACKLIGHT  PRODUCTS,  fluorescent  Uc- 
quers,  fabric  solutions,  blacklight  materials  and 
equipment  fur  your  stage  or  half  time  shows. 
ROLLITE,  418  Tusc.  Street,  West,  Canton, 
Ohio. 


MUSICIANS,  enlist  N.  Y.  Guard  Band.  White 
Plains,  draft  exempted.  J.  I>osh,  1115  Bedford 
.\venue.  Brooklyn.  New  York. 


A  UFTON  CASE  MEAmc 
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Has  your  band  purchased  new 
uniforms  in  the  past  two  or  three 
years?  Have  you  sold  your  used 
set?  Did  you  know  that  new 
bonds  ore  springing  up  every¬ 
where  that  would  like  to  buy 
used  uniforms? 

THE  SCHOOL  MUSICIAN  is 
proud  that  they  hove  assisted 
hundreds  of  schools  in  the  post 
25  years  in  the  sole  of  their  used 
uniforms. 

May  we  suggest  you  place  o 
classified  advertisement  in  the 
next  issue  and  watch  it  go  to 
work  for  you. 


Classified  Rates 

Minimum  ad  15  words,  $3.50  (  25c 
each  additional  word);  25  words 
for  $4.50  (20c  each  additional 
word ) ;  or  50  words  for  $6.75  ( 15c 
additional  word). 


Keyboard  Experience  News 

(Continued  from  page  16) 

that  practically  all  of  these  institutions 
are  stressing  the  importance  of  key¬ 
board  experience  to  all  of  the  students 
attending.  The  music  departments  hope 
that  every  student  from  their  colleges 
that  go  into  classroom  teaching  will 
share  with  their  students  the  keyboard 
knowledge  they  have  obtained  during 
their  training. 

Kay  Introduces  New 
Adjustable  Neck  Guitar 

(Continued  from  page  8) 

sional  players  demand.  In  addition  to 
making  this  a  fine  instrument,  we've 
kept  the  price  down;  in  fact,  there  is 
no  instrument  with  comparable  fea¬ 
tures  under  $200.” 

This  guitar  is  available  in  a  choice 
of  three  hand  rubbed  and  polished 
finishes.  The  gleaming  Blond  or  Mod¬ 
ern  Gold  finish  retails  for  $173  and 
the  Sunburst  model  is  $165.  See  your 
favorite  dealer  or  write  Kay  for  more 
detailed  information.  Be  sure  to  men¬ 
tion  THE  SCHOOL  MUSICIAN  when  writ- 


Pletise  Mention  THE  SCHOOL  MUSICIAN  when  onswertni  odvertisementi  in  this  msisune 
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